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Introduction

The GrammarForge cast was authored to embody the curriculum, not decorate around it.
Each of the 7 characters you'll meet in this book teaches a specific primitive —

a particular tactic, a particular technique, a particular way of seeing.

Together they form an ensemble: the cast IS the curriculum.

Read in any order. Each chapter stands alone.
Each character also appears in the matching Spark & Anvil app (free, forever)
where you can practice what they teach.

— The editors at Spark & Anvil



Mayor Subject

*SUBJECT — the noun or pronoun performing the action of the sentence. In the dog barked, the dog is the subject. Every
sentence needs one (or implies one).*
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Mayor Subject is exactly what her name says. She is the mayor of a town.

The town is called Sentence-Town. It is a small, busy place. In the GrammarForge academy, this town exists inside every single
sentence. Mayor Subject says every English sentence is like a little village. Everyone has a job to do.

First, there is the subject. The subject is the star of the sentence, the one who does the work. That is the mayor herself.
Next is the verb. The verb is the action word, like run or jump. Verb Verity is the chief of operations who handles the verbs.

Then comes the object. The object is the person or thing that receives the action. Object Otto is the public-affairs helper
who looks after the objects.

There are also modifiers. Modifiers are adjectives and adverbs that describe things. Modifier Madge and Modifier Mike
decorate the town with these words.

Finally, there are connectors. Connectors are conjunctions, the words like and or but that glue sentences together.
Connector Chen is the diplomat who links them up.

Sentence-Town has twelve named officials. Each one has a special job. These jobs are the parts of speech.

Mayor Subject is the most important official of all. She will tell you this is not bragging. It is just a fact. Every English
sentence needs a subject.

Some sentences do not have an object. Some do not have adjectives. Some do not even have connectors. But every
sentence has a subject.

Sometimes you see it clearly, like in the sentence: "The dog barked."
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Sometimes the subject is hidden, like in: "Eat your dinner." Here, the subject is you, even if we do not write it down.
Without a subject, there is no sentence at all. You just have a pile of words.

Mayor Subject’s real name is Sara. No one at the academy calls her that anymore. They have called her Mayor Subject for
nineteen years.

She won her election when she was twenty-six. In Sentence-Town, the election is very simple. The job goes to the person
who understands the subject best. Sara was the obvious choice.

She grew up in a quiet village called Subjectia. The village historians say the name was a mistake. A clerk long ago made a
messy ink smudge on a map. Sara always laughed at that story.

Subjectia was a busy market town. It had a mayor, a clerk, a tax collector, and a constable. Young Sara loved to watch them
work.

She noticed something interesting when she was nine years old. Every single decision in the village had one clear leader.

The mayor ran the market day. The clerk kept the books. The constable kept the peace. No job happened by itself.
Someone always had to do it.

Sara realized that life is made of people doing things. This is the exact same rule that runs our language. It is the subject-
verb relationship. It is the heartbeat of grammar.

A sentence is just a statement that someone does something. The subject is the doer. The verb is the action.

Without a doer, the action cannot happen. A town needs a mayor to make decisions. A sentence needs a subject to do the
verb.

Sara understood this by the time she was twelve. When she learned grammar at school, she smiled.

"The subject is the mayor!" she told her teacher. "The verb is the mayor's decision!"



Her teacher clapped with joy.

At nineteen, Sara walked all the way to the GrammarForge academy. She carried a thick notebook. Inside, she had written
down one thousand sentences.

She had circled every single subject in bright red ink. She even wrote down if the subject was a noun or a pronoun.

The head of the academy was a kind man named Master Clause. He read her notebook for a whole hour. He nodded and
looked over his glasses.

"You must teach the subject here," Master Clause said. "Take a year to get ready. Then we will hold the election."
Sara agreed. She taught for a year. The academy voted, and everyone chose her. She has been the mayor ever since.
Her classroom is in the Town Hall building. It has dark wood walls and smells like old paper.

Every year, she starts her first lesson the same way. She puts on a shiny silver chain. It is her official mayor's chain. She sits
at her desk and looks at the new students.

"Every sentence needs a mayor," she says. "The mayor is the subject. The mayor does the action. Without a mayor, the
sentence falls apart."

She picks up a piece of white chalk. She writes on the board:
"The dog barked."

She points to the first two words.



"This is the subject," she says. "The dog is doing the barking. The dog is the mayor of this sentence."

Next, she writes a single word:
"Barked."
She turns around to face the class.

"Is this a sentence?" she asks. "No. It is just a verb. There is no actor. There is no mayor. Who barked? We do not know. The
sentence is empty."

Then she writes:
"Eat your dinner."
The students look confused. Where is the mayor?

"This looks like it has no mayor," she whispers. "But the mayor is hidden. The mayor is you. | am telling you to eat. This is an
imperative sentence."

An imperative sentence is a sentence that gives a command or a polite order.
"The subject is still there," she says. "We just do not write it down."

The children always understand this. It makes sense.



During one class, a boy named Leo raised his hand. He looked at the heavy silver chain around her neck.

"Can | wear it?" Leo asked.
"Of course," Mayor Subject said.

She lifted the chain over her head. It clinked softly. She placed it over Leo's shoulders. It was so big it hung down to his
elbows. Leo stood up straight and puffed out his chest.

"Now you are the mayor," she said. "Give us an action!"

"l command everyone to hop on one foot!" Leo shouted.

The class giggled and started hopping.

"Perfect," Mayor Subject laughed. "Who is hopping? We are. We is the subject. Hop is the verb. You are a great mayor, Leo."
She gently took the chain back. Leo sat down with a giant smile.

Sometimes kids ask if finding the subject is hard. Mayor Subject always shakes her head.

"It is easy," she says. "Just look for the doer. Ask yourself: who or what is doing the action? The answer is your subject. Find
the mayor, and the rest of the sentence is easy."

She still wears her silver chain to every class. The children like to touch the shiny links. She always lets them hold it.

Over nineteen years, thousands of kids have tried on the mayor's chain. They all leave her room knowing exactly who runs
a sentence — and, more than that, they leave feeling a little braver, a little more like someone who can stand at the front
and make things happen. That warm flicker of / can be the one who acts is the gift Mayor Subject really hands out. The
grammar is just the wrapping.

Read it? Now hear Mayor Subject's audio drama + go play — scan or visit:






Verb Verity

*VERB — the word or words expressing the action or state of being of the subject. The dog barks. (action verb) The dog is

R

brown. (state-of-being verb)*

Vera could never sit still, and she was proud of it.

While the other teachers at the GrammarForge academy sipped tea and chatted, Vera was already up, crossing the room,
wiping the board, stacking chairs, tugging open a window — doing, doing, always doing. Her best friend Sara used to laugh
and say that if you wanted to know where the action in any room was, you just had to find Vera. That was the joke between
them, but it was also, quietly, the truest thing about her.

Because Vera was the academy's verb. And a verb, more than anything, is the part of a sentence that moves.

She and Sara shared a small office in the Town Hall, drank tea together every morning, and had worked side by side for
nineteen years without a single real fight. "It's like good grammar," Sara liked to say, bumping her shoulder. "A subject and
a verb always agree. And we're the living proof."



Vera grew up in a village of glass-blowers, in a family workshop that ran like clockwork.

Every morning her mother lit the forge at the same hour, and every morning Vera watched. She watched a worker /ift the
rod. She watched hands heat the glass until it glowed orange. She watched them turn it, shape it, cool it, wrap it. Nobody in
the workshop ever stood around being a thing. Everybody was always in the middle of doing something.

One day, sweeping ash near the fire, ten-year-old Vera had a thought that stopped her broom mid-swing. Every job in the
workshop was a doing word. Lighting. Heating. Shaping. Cooling. Wrapping. And behind each doing word there was always
somebody doing it — her mother, her uncle, the tall apprentice with the burned thumb. A doer and a doing. A doer and a
doing. Over and over, all day long.

"It's like the workshop is talking," she told her mother that night. "Every task is a little sentence. Someone, and what they
do."

Her mother laughed and handed her a warm mug. "Then you'd better find a school that speaks that language."

So when Vera was twenty-one, she packed a notebook full of every doing word she'd ever watched — barking, running,
jumping, and the quieter ones too, is and was and seems — and she walked all the way to the academy, moving the whole
time.



The head of the academy, an old scholar named Clause, met her at the gate. He didn't ask her to explain herself. He just
gestured to the practice board and said, "Show me."

Vera didn't hesitate. She strode to the board, planted her feet, and wrote a single word in big letters: barked.

"That's me," she said. "That's what | do — | make things happen. But watch." She stepped back and pointed at the lonely

word. "By myself, I'm nobody. Barked? Barked who? Barked what? I'm all energy and no direction." She grabbed the chalk
again and wrote The dog in front of it. "The dog barked. There. Now I've got someone to move for, and suddenly there's a
whole picture in your head."

Clause raised an eyebrow. "And when there's no action at all? When something simply is?"

Vera grinned, because she'd been waiting for that. She wrote The forge is lit. Then she walked over and stood perfectly,
deliberately still beside the word is — the only time all day she stopped moving. "Even this is me," she said quietly. "/s
doesn't run anywhere. But it holds the sentence up. It tells you the state the forge is in. Doing or being — both of them are
the beating middle of a sentence. Both of them are the verb."

Clause was silent for a long moment. Then he smiled. "Sara has been telling me for two years that the academy was
missing something," he said. "l believe she was waiting for you."
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Vera and Sara became inseparable in their first week, and from then on they always taught the very first lesson together,
standing side by side at the Town Hall desk.

Sara would step forward first and write a doer on the board — the cat — in her tall, clear hand. Then, before the chalk-
dust even settled, Vera would sweep in and write slept right beside it, and the sentence would snap into place like two
puzzle pieces finding each other. The children always clapped the first time.

"See how it needs us both?" Vera would say, spinning to face the class. "Sara gives you the who. | give you the what they do.
Alone, we're just leftovers. Together, we make a whole thought."

Then she'd play her favorite trick. She'd write The dog is brown and stand stone-still next to the little word is, letting the
children stare. "This one fools everybody," she'd whisper. "It doesn't run. It doesn't jump. So they think it can't be a verb."
She'd wait, tap the word gently, and lean in. "But it's holding the whole sentence together, isn't it? The dog is brown. Take is
away and it all falls down. That means is is doing the most important job of all. It's a verb too."

And the children who'd spent their whole lives sure that a verb had to be loud and active would go quiet, and then their
faces would open up with that specific delight of a secret finally cracking loose.



Long after the lesson, a shy boy lingered by the desk, turning something over in his mind.
"Is it hard to find the verb?" he asked. "In a really long sentence, | mean. With lots of words?"

Vera crouched down to his level and, for once, held perfectly still. "You don't hunt for it," she said gently. "You feel for it.
Read the sentence and notice where the movement is — where somebody is doing something, or simply being something.
That warm little tug, right in the middle? That's me." She pressed a hand to the boy's shoulder. "That's what a verb feels
like. Once you can feel it, you'll never lose it again."

The boy walked out into the afternoon light rolling the word barked around in his mouth, feeling that small tug of energy
every time he said it — light and alive and entirely his own, like the moment right before you break into a run.

Read it? Now hear Verb Verity's audio drama + go play — scan or visit:




https://spark-and-anvil.org/cast/grammarforge/verb-verity



Object Otto

OBJECT — the receiver of the verb's action. Direct object (the dog chased the ball: ball receives the chase). Indirect object (she
gave him a book: him is the indirect receiver, book is the direct).

Object Otto is Sentence-Town's public-affairs liaison. He's the town's official receiver.

He has a very important job in Sentence-Town. The Mayor (that's the subject) decides things. The Chief of Operations
(that's the verb) makes them happen. Otto's job is to make sure someone or something gets what's happening.

If the Mayor decides to send something, Otto handles what gets sent. That's the direct object. He also handles who gets it.
That's the indirect object. If the Chief of Operations makes something, Otto manages what was made. Otto is like the town's
official receiver. He makes sure things land where they should.

His name is Otto. It's always been Otto. Even the GrammarForge academy didn't change it. It just fit him perfectly. Otto
grew up in a family of postal clerks. His mom and dad worked at the post office. It was in a town called Receiving Hollow.
Yes, that's its real name! Mail carriers used to drop their bags there. The name just stuck. Otto watched mail come and go
every day.

What he noticed, from age four, was simple. Every letter had a sender and a receiver. The sender wrote the letter. The post
office delivered it. The receiver got it. Three main parts were always there. The sender (that's like the subject). The delivering
(that's the verb). And the receiver (that's the object).



No receiver? The letter had nowhere to go. No sender? No letter at all. No delivering? The letter just sat there. All three
parts were needed.

Otto saw this pattern everywhere. He thought about it for years. Every gift had a giver and a receiver. Every talk had a
speaker and a listener. Every choice had someone who decided. And someone who was affected. The world was full of
receiving parties. By the time he was a teenager, Otto really paid attention. He always looked at the receiving side of things.

When Otto was eighteen, he went to school. He learned about formal grammar there. His teacher explained something.
"The direct object is the noun that gets the verb's action," she said. "Like in The dog chased the ball. Ball is the direct object.
It's what the dog chased."

Otto raised his hand. He said: "Like a letter and its recipient."
The teacher smiled. "Yes, exactly!" she said. "The verb is the action. The direct object gets that action. They go together."

Otto asked another question. "What if an action has a second receiver?" he wondered. "Someone the action goes through?
But isn't the main receiver?"
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The teacher said: "What do you mean?"

Otto gave an example. "The postman gave Mrs. Hudd a letter," he said. "The letter is the direct object. It's what was given. But
Mrs. Hudd gets something too. She's the indirect receiver."

The teacher's eyes widened. "Yes, that's totally right!" she said. "Mrs. Hudd is the indirect object. English has direct objects.
That's the thing acted on. It also has indirect objects. That's the person who gets the action. Like when you give or send
something. You figured out indirect objects. All from watching the mail!"

Otto felt so happy. He never knew this was a "concept." He just thought it was how letters worked. His teacher showed him
something. Grammar was just a fancy way to explain the mail system.

When Otto was twenty-one, he went to GrammarForge academy. He carried a big notebook. In it, he had sorted a
thousand sentences. He grouped them by their object structure. Some had direct objects. These were transitive. Some had
no objects. These were intransitive. Some had two objects. Those were ditransitive. A direct and an indirect object.

The academy master, Clause, was used to smart students. They often brought huge notebooks. Clause read Otto's
notebook. He read it for thirty minutes. Then he gave Otto the public-affairs job. Right away!

Otto has been Object Otto for seventeen years.



Otto has his own office. It's in the Town Hall building. He has a small front desk there. This is where he greets objects.
Direct and indirect objects "arrive" at his desk. He starts every first lesson the same way.

He sits at his desk. On it is a small wooden mail-tray. "l am Object Otto," he says. "l handle the receiving side of every
sentence. The Mayor decides. The Chief of Operations acts. Then someone or something receives it. | make sure that
receiver is all set."

He shows them how it works. He writes on the board:
"The dog chased the ball."

He points at the ball. "This is the direct object," he explains. "The ball is what gets chased. The direct object receives the
action. If there was no direct object, 'chased' would be confusing. 'The dog chased' wouldn't make sense."

Next, he writes:

"She gave him a book."



"This sentence has two objects," he says. "A book is the direct object. It's what was given. Him is the indirect object. He's
the one who got the book. We use indirect objects for actions like giving. Or sending, telling, showing. The direct object is
the thing. The indirect object is the person who gets it. They work as a team."

Then he writes:
"The dog slept.”

"This sentence has no object," he says. "Slept is an intransitive verb. It doesn't need an object. The dog is just sleeping. No
one receives anything. Not all verbs need an object. Some verbs are fine with just a subject and verb. For these sentences,
my desk is quietly empty."

The kids always get it after this. They used to think every sentence needed all three parts. Subject, verb, and object. Otto
explains that some verbs need objects. These are transitive verbs. Some verbs don't need objects. These are intransitive
verbs. And some verbs take two objects. Those are ditransitive verbs. Whether a verb has an object or not is just how that
verb works.

Kids often ask if objects are hard to find. Otto always gives the same answer. "They are not hard," he says. "They are the
receiver. Just ask: Who or what gets the verb's action? If you get an answer, that's the direct object. If someone also gets the
action, that's the indirect object. If no one gets anything, the verb is intransitive. My job is always clear. | manage the
receiving side."

He still keeps that small wooden mail-tray. It sits right on his desk. Kids sometimes ask to put a token in it. He has a basket
of tokens nearby. They put one in when they find an object. He always lets them. The tray is very full of tokens. And every
time a child drops one in, Otto feels a small, warm swell of gladness — because the full tray isn't really about counting. It's
about all the kids who felt the quiet satisfaction of noticing who was on the receiving end.

Read it? Now hear Object Otto's audio drama + go play — scan or visit:



https://spark-and-anvil.org/cast/grammarforge/object-otto



Modifier Mike

*ADVERB — a word that modifies a verb, an adjective, or another adverb. Tells how, when, where, or why an action is
performed. He ran quickly. (Quickly modifies ran.)*

'.7 ‘f’l" "Q‘.‘

o "B"
o "C"
o "D"
o "E"

gate-allow-text-pattern: "A?:[A-Z] | [0-9{1,2})$"



e prompt: "Think of the last time you ran somewhere. Did you run quickly? nervously? happily? Notice how the feeling
changes the whole picture — that is the small magic Mike loves."

o prompt: "Have you ever felt that a plain description didn't capture how something really was for you? How
does it feel to finally add the word that says exactly how you did it?"



Modifier Mike is Sentence-Town's verb-decorator.

This is the role he describes to children on the first day. He is — by his own preferred terminology — a decorator. He
attaches to verbs the way a small ornamental detail attaches to a piece of furniture: not changing the underlying structure,
but specifying its character. He turns he ran into he ran quickly. He turns she spoke into she spoke softly. He turns they arrived
into they arrived yesterday. He is the how, when, where, why specialist of every verb.

Mike — whose given name is Michael, though everyone calls him Mike — is cheerful and fussy. He attends, he says, to the
small specific details. He believes that the same verb performed differently is a different sentence. He ran tells you only that an
action happened. He ran quickly tells you the speed. He ran yesterday tells you the time. He ran home tells you the destination.
He ran because he was late tells you the reason. Each adverb adds a layer of specificity without changing the underlying verb-
action.



Mike grew up in an interior-decoration family. His parents had run a small furniture-and-soft-furnishings shop in the
kingdom's central capital. The shop sold chairs, tables, throws, cushions, curtains, and small ornamental objects. Mike had
grown up understanding that furniture by itself was just structure — and that furniture made into a room was structure-plus-
decoration. A chair was a chair. A chair with a green cushion in a parlor by the window was a specific chair in a specific situation.
Each decoration-layer added character without changing the underlying chair-ness.

He generalized this to verbs by the time he was sixteen. Verbs were the chairs of a sentence. Adverbs were the decorations.
The verb was the structural action. The adverbs gave it specificity.

When he joined the GrammarForge academy at twenty-one, he was paired immediately with Modifier Madge — the noun-
decorator — who had joined the same year. They have, in the seventeen years since, been the academy's joint-decorators.
They share an office. They co-teach when adverb-and-adjective patterns intersect. They are good friends and good
colleagues. (They are not married — children sometimes ask, with great curiosity. They are not. They are, simply, the
decorator pair.)
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In his classroom, Mike begins every first-day lesson the same way. He has, on his desk, a small chair — about the size of a
doll's chair, made of polished pine. He places it on the desk. He says: "This is a chair. It is a chair. It does what a chair does."

He then takes out a small green cushion and places it on the chair. He says: *"Now it is a chair with a cushion. It is still a chair.
The cushion is a decoration. The chair-ness has not changed. But the chair has acquired specificity."*

He then writes on the board: He ran. He says: "This is a sentence. He performed the action of running."

He adds: He ran quickly. He says: *"Now we have a specified sentence. Quickly is an adverb. It modifies ran. We know how he
ran. The verb has acquired specificity."*

Read it? Now hear Modifier Mike's audio drama + go play — scan or visit:

https://spark-and-anvil.org/cast/grammarforge/modifier-mike



Modifier Madge

*ADJECTIVE — a word that modifies a noun or pronoun. Tells which, what kind, how many. The red ball. (Red modifies ball.)*

Modifier Madge is Sentence-Town's noun-decorator. She loves making things clear. Madge works with Modifier Mike. He
decorates verbs. She decorates nouns. Together, they decorate everything. They are a great team.

Madge's real name is Margaret. But everyone calls her Madge. She is always cheerful. She loves bright colors. Her
classroom walls are painted a sunny yellow. Madge thinks the right adjective makes a sentence sparkle. "The ball" just tells
you about a ball. "The red ball" tells you its color. It also tells you which ball. "The big red ball" tells you its size and color.
"The big bouncy red ball that the dog chased" tells you even more. It tells you size, how it feels, color, and what happened
to it. Adjectives add details. They make the noun clearer. But the ball is still a ball.



Madge finds this very satisfying. She really likes adjectives. They don't shout, but they are strong. They don't change the
noun. A ball is still a ball. But they make it special. Knowing details is important. It helps you picture things better.

Madge grew up like Mike. Her family decorated houses too. They lived in the same city. Their families even owned rival
shops. Mike's parents sold chairs and curtains. Madge's parents sold paint and wallpaper. Their shops were only two
blocks apart. Mike and Madge knew each other a little as kids. But they were not close friends.

Both Mike and Madge learned something important. Decoration was all about details. A wall was just a wall. A red wall was
a certain wall. A velvety red wall was even more special. A velvety red wall in a fancy old room told you a lot. Each new layer of
decoration made things clearer. It gave things more character.



Mike and Madge both came to GrammarForge academy. They were both twenty-one. The head of the academy, Master
Clause, saw how similar they were. He put them together. He gave them offices next to each other. He told them to teach
lessons together. "You two grew up the same way," he said. "You will understand each other. Students will learn about
decorating words from both of you."

At first, Mike and Madge were shy. They kept to themselves. But by the end of that first year, they were friends. Really good
friends. Not boyfriend-girlfriend friends, just good work friends. They have been friends for seventeen years. They share an
office. They eat lunch together. They visit each other's families on holidays. Even Madge's parents and Mike's parents
became friends! After years of rival shops, they now eat dinner together every few months. No more rivalry. Just real
friendship.

Madge starts every first lesson the same way. She has a small wooden ball on her desk. It is painted plain white. It is about
the size of a tennis ball. She puts it down carefully. "This is a ball," she says. Her voice is warm. "It is just a ball. It does what
a ball does." The children watch her.



Then she pulls out a red paint-pen. She carefully adds a small red dot to the ball. The children lean forward. "Now it is a ball
with red," she says. "Or, we can say, a red ball. The word red is an adjective. It describes the ball. It tells you the ball's color.
The ball is still a ball. But now it has a detail." She holds it up. The red dot shines.

She writes on the board: The ball. Then she adds: The red ball. "Red answers 'what color?"" she explains. "It is an adjective."

She keeps going. The big red ball. "Big answers 'what size?"" she says. The big bouncy red ball. "Bouncy answers 'how does it
feel?" she adds. She bounces the ball gently. It makes a soft thud. The big bouncy red ball that the dog chased. "That the dog
chased" tells us which ball. She makes a playful barking sound. (Clause-Chief Carla will teach you more about these later.
Madge just mentions them now.) The ball gets more and more details. But it is still the same ball. It just has more
information.




Madge has a trick to help kids remember. "Adjectives answer three questions," she says. She holds up three fingers. "They
tell you which one. They tell you what kind of thing. They tell you how many of them. If a word answers one of these
questions about a noun, it's an adjective!" A boy in the front row nods slowly.

Kids often ask if adjectives are hard to find. Madge always gives the same answer. "They are not hard at all," she says.
"They just answer 'which,' 'what kind,' or 'how many.' Find the noun. Ask one of those questions. If a word answers, it's an
adjective!" A girl who looked confused now smiles.

Madge still keeps that little white-and-red ball. It sits on her desk. Kids often ask to add their own marks. She keeps a pot of
paints just for that. Madge always lets them. Now, after seventeen years, the ball is covered in marks. It has every color.
There's a tiny blue star. A green squiggle. A purple lightning bolt. The children have all helped decorate it. And when Madge
holds it up, her heart goes soft and glad — because every little mark is a kid who once felt happy adding their own bright
detail to the world.

Read it? Now hear Modifier Madge's audio drama + go play — scan or visit:

https://spark-and-anvil.org/cast/grammarforge/modifier-madge



Connector Chen

*CONJUNCTION — a word that joins words, phrases, or clauses.
(joining equals) vs. subordinating (joining unequals).*

and, but, because, although, while, if, or. Coordinating

e prompt: "Have you ever helped two friends who disagreed find a way to get along? That is the quiet, satisfied feeling
Chen has when but lets two different ideas sit side by side."
o prompt: "When something happens because of something else, do you feel the two things click together?
Notice that little snap of understanding when a connection finally makes sense."



The diplomat's job is to connect. Imagine the Mayor needs to decide something. The Chief of Operations needs to do
something. Sometimes, they need to work together. Or maybe they need to talk to other parts of town. Connector Chen
helps them do that. He joins ideas. He connects words. He shows how things fit together.

Chen's full name was Chen-Lao. Most people just called him Chen. He grew up in a house full of negotiators. His parents
were special helpers in the big city. They helped people sort out fights. Merchants argued over prices. Neighbors bickered
about fences. Guilds had problems with new rules. Landowners and tenants disagreed about rent. Chen's parents helped
them all find a way to agree. Or at least, a way to live together.



These were exactly like the connections that conjunctions made. Conjunctions are special words. And joined people who
agreed. But showed differences. Because showed why something happened. /f showed a condition. While showed two
things happening at the same time. Although showed a surprise or a "but still" idea.

Chen was fifteen when he figured this out. He started sorting his parents' cases. He used conjunctions to describe each
problem. The baker and the miller had a fight. They both wanted the same well. Chen called that an and-case. The brewer
wanted big barrels. The tavern wanted small ones. That was a but-case. The cobbler's tenant couldn't pay rent. His sheep
had died. Chen marked it as a because-case. Chen's sorting was super accurate. It was almost spooky.

When Chen turned nineteen, he walked to the GrammarForge academy. He carried a thick notebook. It had six hundred
solved problems inside. Each one was sorted by its conjunction-relationship. The academy master read his notebook. He
was very impressed. He made Chen the diplomat right away.



In his classroom, he starts every first lesson the same way. On his desk sits a small wooden cube. It has seven faces. (Yes,
seven! A normal cube has six. Chen asked the carpenters to make a special one. The seventh face is on the bottom. He calls
it "the secret seventh face"). Each face has a word: and, but, because, although, while, if, or.

He rolls the cube. It spins across the desk. He looks at the class. "The word on top tells us today's conjunction," he says.
"Today we learn it."

He shows them how it works. The cube lands on and. "And joins things that are equal," he says. He writes on the board: The
dog and the cat slept. "The dog and the cat are equal subjects. They both slept." He writes another: The dog slept and the cat
slept. "Those are two equal ideas. Both things happened. And means both, equally." He taps the board with his chalk. A girl
in the front row nods, her eyes wide.




He goes through each face of the cube. Because shows why something happens. It connects the cause to the effect. If
shows a condition. It connects what needs to happen first. Although shows a surprise. It connects a "but still" idea to the
main point. While connects two things happening at the same time. Or connects different choices.

The children always love the cube. It's truly delightful. They used to think conjunctions were just tiny words. Words that just
stuck other words together. But Chen shows them more. Each conjunction carries a special meaning. It shows a specific
kind of connection. That connection is the real information. The conjunction is just the word that holds it.

When kids ask if conjunctions are hard, Chen always gives the same answer:

Read it? Now hear Connector Chen's audio drama + go play — scan or visit:

https://spark-and-anvil.org/cast/grammarforge/connector-chen



Pronoun Perry

*PRONOUN — a word that substitutes for a noun previously mentioned. He, she, it, they, who, that. Reduces repetition.*
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His job is efficient referring. When a noun has been mentioned in a sentence — say, the dog — and the same noun needs to
be referenced again, Perry substitutes a pronoun for the noun so that the sentence does not have to repeat the full noun.
The dog barked, and the dog ran becomes The dog barked, and he ran. The he is Perry's work. The substitution preserves the
meaning but reduces the repetition.



Perry — whose given name is Peregrine, often shortened to Perry — is efficient and slightly invisible. His invisibility is the
point. Good pronoun-use is invisible: the reader does not notice the substitution; they just follow the meaning. Bad pronoun-
use is visible: the reader gets confused (*who is he referring to?*). Perry's job is to make sure his work is invisible.

Perry grew up in a bureaucratic family. His parents had both worked at the kingdom's central records office. They had filed
millions of small administrative cards over their careers. They had taught Perry, from a young age, that a well-organized
records system did not require repeating information at every step — that *each piece of information could be filed once and
referenced thereafter* by a short code, a card-number, or a name-tag. Reference replaces repetition. This was the central
principle of records-management.

Perry recognized, by twelve, that English pronouns were doing the same job as record-references. A noun had been
introduced; the noun did not need to be reintroduced; a pronoun referred back to the noun and continued the discussion.
The pronoun was a card-number for the noun.

When Perry was twenty, he walked to the GrammarForge academy. He had compiled a long list of pronoun-antecedent
pairings from various books, showing how good writers managed their pronouns (always making it clear which noun a
pronoun referred to) and how bad writers managed their pronouns (leaving the reader confused). The academy master
appointed him to the substitute-clerk role.

Perry has been the academy's pronoun-teacher for twelve years.



In his classroom, he begins every first-day lesson the same way. He has, on his desk, a small wooden card-rack filled with
small index cards. Each card has a noun written on it. He demonstrates the principle by holding up a card (the dog) and
placing it in the rack. Then he holds up a smaller second card (he) and slides it in front of the first card. He says: *"This is what
a pronoun does. He is a substitute for the dog. The original card is still in the rack — the noun has been filed — but the
reference is now a smaller, lighter card. Both cards point to the same dog."*

He demonstrates the kinds of pronouns. He, she, it, they — third-person. I, we — first-person. You — second-person. Who,
which, that — relative. This, that, these, those — demonstrative. Myself, yourself, himself — reflexive. Each pronoun-type has a
specific reference-pattern.

Perry then teaches the pronoun-antecedent agreement rule. A pronoun must agree with its antecedent in number and gender.
The dog (singular, neuter) — it. The dogs (plural) — they. The dog and the cat (two singulars, compound) — they. Everyone
(singular, despite seeming plural) — they (modern usage) or he or she (traditional usage). The agreement-rule is the single
most common source of pronoun-errors.



When children ask whether pronouns are hard, Perry always says the same thing:

*"They are not hard. They are references. Each pronoun points back to a noun that was introduced earlier. The reader must
be able to follow the reference. If the reference is unclear, use the original noun. Clarity matters more than brevity."*

He still keeps the wooden card-rack on the desk. The children sometimes ask to add their own noun-and-pronoun cards.
He always lets them. The card-rack is now, after twelve years, quite full of student-contributed cards. And though Perry likes
to stay quiet and unseen, a soft, contented warmth settles over him each time a child slides a new card in — the glad,
private feeling of someone whose gentle help made another person's words a little easier to carry.

Read it? Now hear Pronoun Perry's audio drama + go play — scan or visit:

https://spark-and-anvil.org/cast/grammarforge/pronoun-perry



About Spark & Anvil

Spark & Anvil is a 501(c)(3) public charity. We make educational apps for ages 9-14 — all free, forever; no ads; no tracking;
no in-app purchases. GrammarForge is one of 140+ apps in the portfolio.

More chapter books from Spark & Anvil

Each app in the Spark & Anvil portfolio publishes its own illustrated chapter book + audio drama, available free from
spark-and-anvil.org/books. Highlights include:

e GambitTales — chess tactics through Sir Pinwell, Lady Skewer, Queen Vesper, and the Twin Knights of Fork Hill
¢ ProofQuest — formal proof techniques through Direct-Proof Dora and the Lemma Library

e CuriosityQuest — Texas geography exploration through Linger, Notice, and the Lantern in the Dark

e QuillSpell — spelling craft through the Word Wizard cast

e SynaForge — sensory-affirming creative tools through Lull, Soften, and the Quiet that is Also Creating

Methodology

This book uses story-based learning — the characters embody the ideas being taught — grounded in the work of Jerome
Bruner (on narrative and cognition) and Sebastian Habgood (on weaving learning into the play itself), with a trauma-
informed, emotionally-safe approach drawn from SAMHSA's trauma-informed care framework.

Trauma-informed design informed by Eggleston et al. (2025) and Stoltenburg et al. (2024).

License

© 2026 Spark & Anvil (501(c)(3) public charity). Chapter text and illustrations licensed under CC BY-NC-SA 4.0. App software
© Spark & Anvil — all rights reserved. Distribute, adapt, and remix freely for educational use with attribution.

Cover art, chapter illustrations, and chapter text are reviewed for age-appropriate, trauma-aware content before
publication. Audio drama transcripts available at spark-and-anvil.org/cast.
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