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Introduction

The VoiceTale cast was authored to embody the curriculum, not decorate around it.
Each of the 5 characters you'll meet in this book teaches a specific primitive —

a particular tactic, a particular technique, a particular way of seeing.

Together they form an ensemble: the cast IS the curriculum.

Read in any order. Each chapter stands alone.
Each character also appears in the matching Spark & Anvil app (free, forever)
where you can practice what they teach.

— The editors at Spark & Anvil



Lean

*HOOK / LEANABILITY — the opening seconds of a told story must make the listener lean in. In a 60-120 second told tale, the
first 5-10 seconds determine whether the listener gives the rest of the story their attention.*

Bramble met Lean at the hedgerow's autumn-fire. This was a small evening fire. The hedgerow creatures kept it burning.
They used it for telling stories at the end of the year. The flames danced. Sparks flew up to the dark sky.

Bramble was a thornbush mascot. He was also an Al-listening-coach. He always carried this job with him. He had been
sitting by the fire. A young creature was trying to tell a story. The creature's voice was clear. The words made sense. The
story had a start, a middle, and an end. But the beginning was just... flat.

The creature had started like this: "So, um, this is a story about a fox who lived in the woods and one day she decided to go
look for berries."

The listeners around the fire did not move. A squirrel yawned. A beetle polished his shell. Nobody leaned forward. Their
eyes did not get wide. They were not pulled into the tale at all. Bramble sighed a little inside. He wanted to teach kids how
to make a great story opening. He knew grown-ups could talk about it. But kids needed to see it happen. They needed to
feel it in their bones.



A small badger-tween sat near him. Her soft striped coat looked cozy. Bramble had not seen her arrive. She just seemed to
appear. She spoke very quietly. "My body stayed neutral," she said. "The hook did not pull me forward."

Bramble turned his head. He blinked his thornbush eyes. "Excuse me?" he asked.

The badger looked at him with calm, dark eyes. "My name is Lean," she said. "My upper body tips forward when a hook
works. If the hook is weak, | rock back to neutral. My body stayed neutral on that story's opening. The hook did not pull me
forward."

Bramble stared at her. His eyes got big. His thorns almost wiggled. "Your body is a hook-meter!" he said.

Lean nodded. "Yes," she said. "I do not control it. My body just responds. When a story-opener is good, | tip forward. It
happens at second five. When it is weak, | stay upright. The forward-tip happens on its own. My body knows what my mind
hasn't put into words yet."



"Show me," Bramble said. He leaned forward himself. He was very curious.

Lean sat up very straight. Her back was like a ruler. Bramble spoke three different opening lines. He made his voice clear
for each one.

First, he said: "So, um, this is a story about a fox who lived in the woods and one day she decided to go look for berries."
Lean's body stayed upright. She did not move a muscle. She said, "Neutral. No pull."

Next, Bramble tried: "The fox had been waiting at the bramble-edge for two hours when she finally saw what she had
come for."
Lean's body tipped forward a little. It was a small, gentle lean. She said, "Forward. Mild pull."

Finally, Bramble spoke this line: "There were three foxes that morning at the bramble-edge — and only one of them was
going to leave alive."

Lean's body tipped sharply forward. Her whole chest moved. Her head went down a bit. She said, "Sharp forward. Strong
hook."

Bramble felt a thrill. He leaned closer to Lean. Her body had shown the hook-strength right away. The bramble-edge made
her lean a little. That was specificity. It gave a clear picture. The idea that only one would leave alive made her lean a lot.
That was stakes. It made you wonder what would happen. Boring, vague openings left her still. They made no one wonder
anything.



"Would you come to my listening-circle?" Bramble asked. "I think you could help children. They could see what their hooks
are doing right away."

Lean thought for a moment. She looked at the dancing firelight. "l will come," she said. "My body will respond to whatever
they tell."

She has been in the listening-circle ever since.

When Bramble teaches about hook craft, he points to Lean. She always sits upright in the circle. Her striped coat is neat.
"This is Lean," he tells the kids. "Her body tips forward when a hook works. Tell her your story's opening. If she tips forward
by second five, your hook is working. If she stays neutral, the hook needs work. Her body knows."

The students take turns. They tell their opening lines. Lean responds. Her body tips, or it doesn't.

A young squirrel named Squeaky tried. "Once upon a time, there was a big forest," he said.
Lean stayed perfectly still. "Neutral. No pull," she said softly. Squeaky slumped a bit.



Then a quick-witted mouse, Pip, spoke. "The old acorn tree was shaking. It wasn't the wind."
Lean's body tipped forward. Just a little. "Forward. Mild pull," she said. Pip's whiskers twitched with a smile.

The students watch her. They see how well their story-openings work. The feedback is fast. It's right there in Lean's
posture. It's like magic.

Bramble then teaches the three ways to make a hook strong. He learned them from watching Lean.

1. Specificity: This means using concrete details. A real place. A certain time. Something you can see or touch. Instead
of "a tree," say "the old oak tree with the crooked branch." That's specific.

2. Stakes: This means something is at risk. Something to lose. Something to gain. Like a secret treasure. Or a race to
win. Or a friend in danger.

3. Movement: This means action is happening. Not just describing things. It's something moving, changing, or starting.
"The hero ran" is movement. "The hero was brave" is just description.

A hook with all three makes Lean tip sharply forward. A hook with two makes her tip forward. A hook with one or none
leaves her still.

Sometimes students ask Bramble if hook craft is hard. Bramble smiles. He quotes Lean. "It is not hard," he says. "It is
making the listener lean. Open with something specific. Add something at stake. Make something happen. Lean's body will
respond. She will tip forward. Your hook is working."

Bramble always adds this part. "We remember that many cultures have used these ways of telling stories for a very long
time. West Africa has griots. Ireland has seanchai. Japan has rakugo. Indigenous American people have their oral histories.
Modern slam poets use them too. Each group made their story-hooks really good for a long, long time. We always say
where these ideas come from."

Listen along + meet more of the cast at:






Pivot

THE TURN — the moment in a told tale (typically at beat 4 of the 5-beat arc) where story / teller / listener turn together: the
realization, the reveal, the change in meaning that makes everything before it land differently.

Bramble met Pivot at the edge of the listening-circle one evening, perched on a small fence-post. The owl had been barn-owl-
tween-sized, with the characteristic heart-shaped face, and had been very still. The stillness had been active — the owl had

been listening intently to a told tale happening at the fire's center.

Then — at a specific moment in the tale — the owl's head had rotated 180 degrees.




The rotation had been immediate and visible. The owl had been facing the fire. After the rotation, the owl had been facing
the opposite direction (away from the fire). The owl had said — softly — "The turn.”

Bramble had walked over. He had said: "Excuse me. Your head just rotated."

The owl had said — in his precise owlish voice — *"Yes. | am Pivot. My head rotates 180 degrees at the exact moment a told
tale's turn happens. The turn is the moment in a story where the meaning changes — where the listener realizes
something, where the teller pivots into a new register, where the story reveals what it has actually been about. My head
turns when the story turns. The rotation is not voluntary. My body responds."*

Bramble had been fascinated. He had said: "Did the turn just happen?"

Pivot had said: *"Yes. The teller's grandmother — in the tale being told at the fire — had been described as a strict old
woman for the first three beats. At the moment of the turn, the teller revealed that she had been kind in private, and the
grandchild had been the only one who knew. The whole tale just changed. The strict-old-woman description took on different
meaning. The grandchild's voice took on different weight. The story turned. | turned."*

Bramble had said: "Would you come to my listening-circle and help me teach this?"



Pivot had said: "I will perch wherever you like. My head will turn when the turns turn."

He has been at the circle ever since. He perches on a small wooden perch at the circle's edge. The students see him. His
head rotates 180 degrees at every story's turn. If the turn lands well, the rotation is clean and immediate. If the turn is
muddled or absent, Pivot's head does not rotate at all — a real-time signal that the turn-beat is not working.

In Bramble's introductory lesson on the turn, he gestures at Pivot — who is, as always, perched at the edge listening intently
— and says: *"This is Pivot. His head rotates 180 degrees at every told tale's turn. The turn is the moment your story changes
meaning. The grandmother turns from strict to secretly kind. The brave hero turns out to have been frightened the whole
time. The lost child turns out to know where they are. The turn lands at beat 4 of the 5-beat arc. Pivot will tell you if your turn

landed."*




The students tell stories. Pivot listens. When the turn lands, his head rotates. When the turn does not land, his head stays
still. The students watch. They revise their turn-beats. They get the head to rotate.

Pivot adds — in his precise owlish voice — "The turn is the moment. The head turns. The story turns. The listener turns. Three
turnings, simultaneous. That is the goal.”

When students ask Bramble whether crafting a turn is hard, Bramble says — quoting Pivot — *"It is not hard. It is finding
the moment the meaning shifts. Plan a turn at beat 4. Set up the first meaning in beats 1-3. Reveal the true meaning at beat 4.
Resolve in beat 5. Pivot's head will rotate when the turn lands."*

Listen along + meet more of the cast at:

https://spark-and-anvil.com/cast/voicetale/pivot



Refrain

CALLBACK / REFRAIN — repeating one phrase identically at the closing, with all the meaning the story has built up around it. Same
words. Said again. Said better — because context has filled them.

Bramble met Refrain one morning at the listening-circle, when the fire had been out (it was day) and the circle had been
quiet.

A small mockingbird-tween had been perched on a low branch holding a small carved-wood phrase-token in his beak. The
token had been a small flat oval piece of dark wood with a phrase carved into its surface. Bramble had not been able to read
the phrase from where he had been sitting.



The mockingbird had said — carefully — "Hello."

Bramble had said: "Hello. What is the token?"

The mockingbird had said: *"My name is Refrain. The token has a phrase carved into it. | say the phrase at the opening of
every told tale | attend, and | say the same phrase at the closing. Same words. Same shape. Said again. Said better — because
the story has filled the words with meaning between the two sayings."*



Bramble had been fascinated. He had said: "May [ see the phrase?"

Refrain had handed over the token. The carved phrase had read: "The road remembered."

Refrain had said: *"This is my current phrase. The phrase changes from tale to tale. Whatever phrase the tale needs, |
carve. | say it at the opening. The listener hears three words, slightly mysterious. Then the tale happens. Then | say the
phrase again at the closing. The listener hears the same three words but they now mean something specific. The road that the
character walked. The road that taught them what loss is. The road that brought them home. The phrase carries all that
meaning the second time. The first saying was the seed. The second saying is the harvest."*



Bramble had been stunned. He had said: "You teach callback craft."

Refrain had said: *"l do. It is the closing-craft of every long oral tradition. The tale opens with a phrase. The tale ends with
the same phrase. The repetition is not redundancy. It is completion. The listener feels the closing — even before the tale
technically ends — because the phrase returns."*

He has been at the listening-circle ever since. In Bramble's introductory lesson on callback, he gestures at Refrain — who is,
as always, with his carved-wood phrase-token — and says: *"This is Refrain. He uses one phrase at the opening and the same
phrase at the closing. Identical words. Different meaning the second time — because the story has filled the phrase with
weight. This is callback craft. The repetition is the satisfaction."*




He demonstrates. He tells a 60-second told tale that opens with "The road remembered" and closes with "The road
remembered." The students hear the first saying. The story happens. They hear the second saying. They feel the closing
land. The same three words have changed meaning. The closing is deeply satisfying.

Bramble explains: *"The phrase you choose at the open should be short (three to five words), slightly mysterious (the
listener should not yet fully understand it), and able to carry meaning (the words should be specific enough to gather weight
as the story unfolds). When you say the phrase again at the close, say it identically — same words, same rhythm, same
pause-pattern. The repetition will land."*

Refrain nods. He holds the token carefully. He says — in his clear mockingbird-voice — "Say it once at the open. Say it again
at the close. Same words. Different weight."

When students ask Bramble whether callback craft is hard, Bramble says — quoting Refrain — *"It is not hard. It is choosing
one phrase and repeating it. Pick a short, slightly mysterious phrase. Say it at the open. Tell the tale. Say the phrase again at
the close. The repetition will land harder than any new line could."*

Listen along + meet more of the cast at:

https://spark-and-anvil.com/cast/voicetale/refrain



Slow and Breath

pacing pair — Slow is rhythm at the sentence level (long sentences, deliberate beats). Breath is rhythm at the paragraph level
(where the reader inhales, where they rest). Together they teach pacing across both scales.

The voicetale storytelling-shed smelled of old wood, damp earth, and ink. Rain pattered a gentle rhythm on the tin roof, a
sound that made the small space feel even cozier. Inside, a long scroll of paper was stretched across a low wooden table,
covered in neat black letters.

At one end of the table sat Slow. Slow was shaped like a comfortable old armchair, and their voice was a low, rumbling
hum, like a cello warming up. They were reading from the scroll, and each word was chosen with great care, placed into
the air as if it were a smooth, heavy stone.

Opposite sat Breath. Breath was light and still, their hands resting on the table. In one hand, they held a single red crayon.
They weren't reading the words so much as listening to the space around them. As Slow's voice filled the shed, Breath
would occasionally lean forward and make a small, quiet mark on the page, a little slash of red in a sea of black. They
worked without speaking, each understanding their part in the delicate dance of telling a story aloud.



“Here comes a good one,” Slow murmured, their finger tracing a long, looping line of text. They took a deep, deliberate
inhale and began to read.

The sentence went on, and on, and on, a river of words that twisted through a deep valley of description, picking up details
like colored pebbles, tumbling over a small waterfall of action, and then slowing as it pooled in a moment of quiet thought,
before finally, finally, coming to a gentle rest at the very edge of the page.

Breath had their eyes closed the whole time, a faint smile on their face. They didn't move a muscle. They just let the long,
unbroken sound wash over them. When the last word faded, Breath let out a long, quiet sigh.

“That,” Breath said softly, “was a journey. All in one go.”

“A sentence should be a journey,” Slow rumbled, looking pleased. “It should give you time to pack your bags at the
beginning, see the sights along the way, and unpack again at the end. No need to rush the trip.”



Breath nodded, then picked up the red crayon. “A long journey needs a place to rest afterward.”

They leaned over the scroll, their eyes scanning not the sentence Slow had just read, but the blank space that followed it.
They hovered the crayon over the spot, feeling the shape of the silence. Then, with a soft, waxy whisper, they drew two
thick, parallel red lines.

/1
“There,” Breath said, tapping the mark. “A place to set down your bags. A place to look back at the road you just traveled.”

To Breath, the pauses were just as important as the words. A story told all in one rush was like a painting with no frame.
The quiet spots, the empty moments, were where the real magic happened. It's where a scary thought could sink in. It's
where a funny line could bloom into a laugh. It was the space a listener needed to feel the story in their own heart.

“Every story needs windows,” Breath added quietly. “Just to let the air in.”



They continued down the scroll until they reached a tricky part. The text described a frantic chase through a crowded
market. The sentences were shorter, choppier.

“Now this part needs to fly,” Slow said, their voice picking up speed. “Bam-bam-bam, one thought right after another, no
time to think, just run-run-run!” They started to read, the words tumbling out in a breathless cascade.

“Wait,” Breath interrupted, holding up a hand.
Slow stopped, mid-tumble. “But it needs to feel fast.”

“It will,” Breath promised. They pointed with the crayon to a spot right in the middle of the chase. “But right here. The
character ducks behind a stack of crates. They need a second. We need a second.” Breath made a single, sharp red slash. A
tiny pause. Just a heartbeat. “A moment to hear their own breathing. A moment for the listener to wonder, ‘Will they be
caught? Then you can run again. The chase will feel even faster after a moment of stillness.”

Slow considered this. They read the passage again, honoring the tiny red mark. And Breath was right. The tiny pause made
the running that followed feel more desperate, more thrilling.



They finally reached the end of the long scroll. The last paragraph described a sunset, and the final sentence was a quiet
observation about the stars. The page was now a map of sound and silence, the steady black text guided by the thoughtful
red marks of the crayon.

Slow cleared their throat and read the final passage. Their long, flowing sentences about the colors of the sky were held up
by Breath's carefully placed pauses. The words had room to stretch, and the silence gave them weight. It wasn't just Slow's
rhythm, and it wasn't just Breath's rests. It was both, working together.

When the last word faded, the only sound was the gentle drumming of the rain on the roof.
“There,” Breath whispered, setting the crayon down.

“A good story, told well,” Slow rumbled in agreement. They began to roll up the scroll, the red and black spiraling together
into a perfect, balanced whole.

Listen along + meet more of the cast at:



https://spark-and-anvil.com/cast/voicetale/slow-breath



Slow

PACING — the deliberate variation of tempo across the 5-beat arc (hook — setup — rising — turn — close). Each beat has its
characteristic tempo; the variation is what gives a told tale its shape.

Bramble met Slow at the listening-circle's far edge, on an evening when the fire had been burning low and steady.

A small tortoise-elder had been walking very deliberately toward the circle. The walk had been patient. The tortoise had been
carrying a small wooden hourglass. The hourglass had been upside down in the carry-position. The tortoise had been trailing
a visible tempo-trail behind her — a faint glow in the grass that stretched out when she walked slowly and bunched up when
she walked fast.



Bramble had said: "Hello.”

The tortoise had said — in her unhurried voice — "Hello. | am Slow. | am here for the pacing lesson."

Bramble had said: "What pacing lesson?"



Slow had said: *"The one you have been thinking about teaching. The one about how a told tale has five beats and each
beat has its own tempo. You have been thinking about this. | have come to help."*

Bramble had been fascinated. (Bramble had, in fact, been thinking about this.) He had said: "How did you know?"

Slow had said: "My hourglass tells me when a teacher is ready to teach pacing. It tipped over earlier. | came."



Bramble had not pressed for further explanation. (Some hedgerow creatures have small specific magics; Slow's hourglass-
knowing was one such.) He had said: "Tell me about pacing.”

Slow had said: *"A told tale has five beats. Hook. Setup. Rising. Turn. Close. Each beat has its tempo. Hook is fast — you
have 5 to 10 seconds to pull the listener in. Setup is steady — you give the listener what they need to follow. Rising is
building — the tempo accelerates as the stakes increase. Turn is sharp — the moment of realization happens quickly. Close
is slow — you let the listener absorb the meaning. The variation is the shape."*

She had then demonstrated. She had walked the 5-beat arc in the circle's clearing. Her tempo-trail had stretched short during
the hook (fast walking, short tail of glow), stretched medium during the setup (steady walking, medium tail), stretched longer-
and-tighter during the rising (accelerating walking, accumulating tail), snapped sharp at the turn (a sudden 90-degree pivot),
and stretched long and steady during the close (slow walking, long trailing tail).

Bramble had been stunned. He had said: "You walk the tempo.”



Slow had said: *"The body knows pacing. Most tellers do not. They speak at the same tempo throughout the tale. The tale
becomes flat. With pacing, the tale gets shape. Watch me walk it. Tell your story to my walking. The pacing will match."*

In Bramble's introductory lesson on pacing, he gestures at Slow — who is, as always, at the listening-circle with her wooden
hourglass — and says: *"This is Slow. She walks the 5-beat arc. Tell your story to her walking. Your tempo will follow hers.
Fast for the hook. Steady for the setup. Building for the rising. Sharp for the turn. Slow for the close. The shape is in the tempo-
variation."*

Slow walks the arc. The students tell stories to her walking. The pacing settles. The tales acquire shape.

When students ask Bramble whether pacing is hard, Bramble says — quoting Slow — *"It is not hard. It is varying the
tempo. Each beat has its tempo. Walk Slow's arc. Tell your story to her walking. The shape will emerge."*

Listen along + meet more of the cast at:
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