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1. Rhyme Basics

< Question (fold —)

Two words that are spelled the
same at the end (like 'love' and
‘move') —

Is 'orange' easy to rhyme with
common words?

Which word rhymes with 'heart"?

Why do songwriters use rhyme in
their lyrics?

An'end rhyme' is a rhyme that
happens where in a line?

When you read a rhyme out loud
and the endings match, that
satisfying click is called —

Which word rhymes with 'snow'?

Which word rhymes with 'bright"?

Which word does NOT rhyme with
run'?

Which word could end a line to
rhyme with 'friend'?

Rhyme is mostly something you
notice using which sense?

Which word does NOT rhyme with
'day"?

Which pair of words rhymes?

Which word rhymes with
'ground"?

Which word rhymes with 'moon'?
Which word rhymes with 'sky'?

Which word rhymes with 'rain'?

Answer

might NOT rhyme, because rhyme is about sound — 'Love' and 'move' end
in '-ove' but sound different, so they don't truly rhyme. Rhyme depends on
sound, not matching letters.

No — very few common words rhyme with it — 'Orange' is famous for being
hard to rhyme — almost no common English word ends with its exact sound.
Songwriters often reword to avoid it.

part — 'Part' ends with the same '-art' sound as 'heart'. The other words are
close but have different vowel sounds.

It makes lines feel musical and easy to remember — Rhyme gives lyrics a
musical, satisfying feel and makes them easier to remember and sing along to.

At the end of the line — An end rhyme is a rhyme on the last word of a line —

the most common kind of rhyme in songs and poems.

a rhyme — That matching-sound moment is a rhyme. Rhythm, chorus, and
verse are different song ideas.

glow — 'Glow' ends with the same long-o -ow' sound as 'snow'. 'Now' looks
similar but sounds like '-ow' as in 'cow'.

light — 'Light' rhymes with 'bright’ (both '-ight'). 'Brown' and 'blur’ share the 'br'
start but not the ending; 'shine’ relates in meaning only.

rain — 'Sun’, 'fun', and 'done"' all end with the '-un' sound like 'run'. 'Rain' has a
different vowel sound.

end — 'End' rhymes with 'friend' (both "-end"). 'Friendly' adds a syllable and the
others don't match the ending.

Your hearing (your ear) — Rhyme is about sound, so you find it by listening —
saying words out loud and hearing whether their endings match.

dog — 'Play’, 'way', and 'stay' all end with the '-ay' sound like 'day'. 'Dog' ends
differently, so it does not rhyme.

light / night — 'Light' and 'night’ both end in the "-ight' sound, so they rhyme.
The other pairs are related in meaning or start-sound but don't end the same.

sound — 'Sound' shares the -ound' ending with 'ground'. The single word
'sound' is the clean rhyme.

spoon — 'Spoon' ends with the same '-oon' sound as 'moon’'. 'Month', 'money’,
and 'mood' start with 'm' but don't share the ending sound.

fly — 'Fly' ends with the same long-i sound as 'sky'. The others share a start
sound but don't rhyme.

train — 'Train' ends with the same '-ain' sound as 'rain'. 'Ran' and 'river' don't
match, and 'rainbow' adds a syllable.



Which word rhymes with 'dream'?

A''rhyming pair' is made of how
many rhyming words?

Do 'blue’ and 'true' rhyme?

Which word could finish a rhyme
with 'shine'?

A poet wants 'cat' to rhyme. Which
list is ALL rhymes for 'cat'?

Which word rhymes with 'star'?

Which of these ends with the
same sound as 'song'?

What does it mean for two words
to rhyme?

stream — 'Stream' ends with the same '-eam' sound as 'dream'. The other
words start with 'dr' but don't rhyme.

Two — A rhyming pair is two words that rhyme with each other, like 'cat' and
'hat'.

Yes — they both end with the '-ue' sound — 'Blue' and 'true' rhyme because
they end with the same sound, even though they are spelled differently. Rhyme
is about sound.

line — 'Line' rhymes with 'shine' (both '-ine'). The others share the 'sh' start but
not the ending sound.

hat, bat, flat — 'Hat’, 'bat’, and 'flat' all end with the '-at' sound like 'cat'. The
other lists share meaning or start-sounds, not the rhyme.

car — 'Car' ends with the same "-ar' sound as 'star'. 'Start' ends in "-art', and the
others don't match.

long — 'Long' shares the '-ong' ending sound with 'song'. 'Sing’, 'sang’, and
'sock’ start with 's' but end differently.

They end with the same sound — Words rhyme when they end with the
same sound, like 'cat' and 'hat'. Rhyme is about sound, not spelling or meaning.



2. Kinds of Rhyme

< Question (fold —)
Which pair is a PERFECT rhyme?

If you want the cleanest, most
obvious rhyme for a kids' sing-
along, choose —

A rhyme placed in the MIDDLE of
a line that matches the END of
the line is a kind of —

'Fire' and 'desire' — what kind of
rhyme is this?

Best reason to learn MANY kinds
of rhyme?

A rhyme that stretches across the
last two words of each line (like
‘'over me'/ 'holding me') is —

Which pair would a songwriter
use for a PERFECT chorus rhyme?

Which is TRUE about near
rhymes in modern songwriting?

'"Time' and 'mind' are a near
rhyme because —

'Cat' / 'cot' — what kind of pair is
this?

Which describes 'assonance-
based' near rhyme?

Which pair is an EYE rhyme (looks
like a rhyme, isn't one out loud)?

Which pair is a NEAR (slant)
rhyme rather than a perfect one?

Internal rhyme mainly adds what
to aline?

Why might a songwriter choose a
near rhyme instead of a perfect
one?

Answer

bright / light — 'Bright' and 'light' are a perfect rhyme (both '-ight'). The others
are near rhymes at best.

a perfect rhyme — Perfect rhymes are the clearest and most satisfying for a
simple sing-along, so they suit young audiences best.

internal rhyme — A rhyme within the line — even one matching the line's
ending — is an internal rhyme, adding flow and momentum.

A perfect (or very close) rhyme on the '-ire' sound — 'Fire' and 'desire' rhyme
on the shared "-ire' ending — a satisfying multi-syllable rhyme.

More tools means more ways to say exactly what you mean and still
rhyme — Knowing perfect, near, internal, and eye rhymes gives you many tools,
so you can keep your meaning AND your rhyme.

a multisyllabic / phrase rhyme — Rhyming across multiple words or syllables
(‘over me'/ 'holding me') is a multisyllabic or phrase rhyme, a sophisticated tool.

away / today — 'Away' and 'today' are a perfect rhyme (both '-ay'). The others
start similarly but don't rhyme.

They are widely used and fully accepted — Near rhymes are a respected,
common technique in modern pop, rap, and folk — not mistakes.

they share a vowel sound but end in different consonants — 'Time' and
'mind' share the long-i vowel but end in different consonants (m/nd), making
them a near (slant) rhyme.

A near rhyme (same consonants, different vowel) — 'Cat' and 'cot' share the
c...t frame but differ in the vowel sound, so they're a near/slant rhyme, not a
perfect one.

Matching vowel sounds (like 'lake' / 'fate') — Near rhymes often work by
matching vowel sounds (assonance), like the long-a in 'lake' and 'fate'.

cough / dough — 'Cough' and 'dough’ share the "-ough' spelling but sound
completely different — an eye rhyme, not a true rhyme.

home / alone — 'Home' and 'alone' are a near/slant rhyme — close but not
exact. The other pairs are perfect rhymes.

Extra rhythm and a sense of flow inside the line — Internal rhyme adds
rhythm and flow within a line, giving lyrics momentum — a key tool in rap and
fast-moving verses.

It opens up far more word choices and can feel fresh or modern — Near
rhymes give songwriters many more word options and can sound less
predictable than perfect rhymes — common in modern pop and rap.



Which line contains an internal
rhyme?

A'near rhyme' (or slant rhyme) is
when two words —

An 'internal rhyme' happens
where?

An 'eye rhyme' is a pair that —

In 'The cat sat on a mat in the
flat,' the rhymes are —

Using ONLY perfect rhymes
throughout a whole song can
sometimes make it feel —

A 'multisyllabic rhyme' rhymes —

A 'perfect rhyme' is when two
words —

Which is the BEST example of a
perfect rhyme pair?

If two lines end in 'home' and
'roam,' that is —

"I made a plan to catch the man" — "I made a plan to catch the man" rhymes
'plan’ and 'man' inside the same line — an internal rhyme.

sound similar but not exactly the same (like 'moon'/ 'stone') — A near
(slant) rhyme is a close-but-not-exact sound match, like 'moon' and 'stone'.
Songwriters use it for more word choices and a fresh feel.

Inside a single line, not just at the end — An internal rhyme is a rhyme within
aline (e.g., 'l drive at night, the city bright'), not just at the line's end.

looks like it should rhyme but doesn't when spoken (like ‘love' / 'move') —
An eye rhyme looks like a rhyme on the page (matching letters) but doesn't
sound like one, e.g., 'love' and 'move’.

internal rhymes (inside the line) — 'Cat’, 'sat’, 'mat’, and 'flat' rhyme within the
single line, making them internal rhymes.

predictable or sing-songy — Relying only on perfect rhymes can feel
predictable; mixing in near rhymes keeps a song surprising and modern.

across more than one syllable (like 'stationary' / 'station, eerie') — A
multisyllabic rhyme matches sounds across several syllables, a hallmark of
skilled rap and clever lyric writing.

share the exact same ending sound (like 'cat’ / 'hat') — A perfect rhyme has
an exact matching ending sound, like 'cat' and 'hat' or 'night' and 'light'.

sea / free — 'Sea' and 'free' both end in the '-ee' sound, a perfect rhyme. The
others relate in meaning but don't rhyme.

a perfect rhyme — 'Home' and 'roam' end with the same sound, making them
a perfect rhyme.



3. Rhyme Schemes

< Question (fold —)
How do we mark a rhyme scheme?

Four lines ending cat / hat / sun/
fun have the scheme —

A limerick famously uses which
scheme?

Lines ending sky / high / sea / free
follow which scheme?

The scheme 'ABCB' means —

A songwriter wants a simple,
bouncy, easy-to-follow verse. Best
scheme?

In 'ABCB', the unrhymed lines are

You wrote lines ending: gold /
bright / old / night. The scheme is

Reading the scheme of: rain / snow
/ pain / glow —

Why does labeling a rhyme
scheme help a songwriter?

Which scheme has NO repeating
rhymes across four lines?

In the scheme ABAB, which lines
rhyme?

A'rhyme scheme'is —

Four lines ending day / night / play
/ bright have the scheme —

A'refrain' line that repeats and
rhymes across verses helps by —

Which is the best reason to
sometimes BREAK your rhyme
scheme on purpose?

Answer

Give rhyming line-endings the same letter (A, B, C...) — We label each line
by its ending sound: the first ending is A, a new ending is B, and rhyming lines
reuse the same letter.

AABB — 'Cat/hat' rhyme (A, A) and 'sun/fun' rhyme (B, B), giving AABB —
rhyming couplets.

AABBA — A limerick uses AABBA: lines 1, 2, and 5 share one rhyme, and the
shorter lines 3 and 4 share another.

AABB — 'Sky/high' (A, A) and 'sea/free' (B, B) make AABB.

only the 2nd and 4th lines rhyme — In ABCB, only the B lines (2 and 4)
rhyme; lines 1 and 3 stand alone. It's common in ballads.

AABB (couplets) — AABB couplets are simple and bouncy — the rhymes land
immediately, which is easy and fun to follow.

lines 1 and 3 — In ABCB only the B lines rhyme, so lines 1 (A) and 3 (C) are the
unrhymed lines.

ABAB — 'Gold/old' (A) and 'bright/night' (B) alternate — ABAB.

ABAB — 'Rain/pain' (A) and 'snow/glow' (B) alternate, giving ABAB.

It shows the song's rhyme pattern so you can keep it consistent —
Marking the scheme lets you SEE the pattern, so each new verse can match it
and the song feels consistent and intentional.

ABCD — ABCD means every line ends on a different sound — no two lines
rhyme with each other.

Lines 1 & 3, and lines 2 & 4 — In ABAB, the two A lines (1 and 3) rhyme, and
the two B lines (2 and 4) rhyme — alternating rhymes.

the pattern of rhymes across a set of lines, written with letters — A
rhyme scheme is the pattern of which lines rhyme, written with letters — lines
that rhyme get the same letter.

ABAB — 'Day' (A) and 'night' (B) start the pattern; 'play' rhymes with day (A)
and 'bright' with night (B), giving ABAB.

tying the verses together with a familiar sound — A repeating, rhyming
refrain acts as an anchor that ties verses together with a familiar sound.

To surprise the listener or spotlight an important line — Breaking an
established scheme draws attention — songwriters do it to surprise listeners
or highlight a key line.



Which scheme is 'ABBA"?

Mapping a rhyme scheme is a
form of —

If you map a scheme and line 5
rhymes with line 1, line 5 gets the
letter —

Best first step to find a song's
rhyme scheme?

A chorus that repeats word-for-
word each time keeps the same
rhyme scheme because —

The scheme 'AABB!' is also called —

If verse 1 uses ABAB, keeping verse
2 also ABAB makes the song feel —

Which scheme would feel MOST
predictable and childlike?

A verse whose lines rhyme AAAA

Lines 1 & 4 rhyme, and lines 2 & 3 rhyme (a rhyme 'hugging' the middle)
— ABBA is 'enclosed' rhyme: the outer lines (1, 4) rhyme and the inner lines (2,
3) rhyme, wrapping the middle.

analyzing a song's structure — Labeling a rhyme scheme is analyzing
structure — you're describing how the rhymes are arranged across the lines.

A (the same as line 1) — Because line 5 rhymes with line 1, it reuses line 1's
letter, A — the scheme reuses letters for matching sounds.

Read the last word of each line and listen for matching sounds — Start by
reading each line's last word and grouping the matching sounds — that
reveals the rhyme scheme.

the exact same lines are sung again — A word-for-word chorus repeats the
identical lines, so its rhyme scheme is naturally the same every time.

rhyming couplets — AABB is made of couplets — pairs of rhyming lines back
to back, a simple and catchy pattern.

consistent and unified — Reusing the same scheme across verses gives a
song a consistent, unified shape that listeners find satisfying.

AAAA or AABB — Heavy matching schemes like AAAA or simple AABB
couplets feel the most predictable and childlike.

uses the same rhyme sound on every line — AAAA means all four lines
share one rhyme sound — a strong, insistent (sometimes overwhelming)
effect.



4. Counting Syllables

< Question (fold —)

How many syllables are in
'‘butterfly'?

A'syllable' is —

How many syllables in 'guitar'?

How many syllables are in the
line 'l love to sing'?

A line with far MORE syllables
than the others will usually —

How many syllables in 'music'?

How many syllables in the line
'The sun is warm'?

Syllable counting is a GUIDE,
not a strict rule, because —

A quick trick for counting
syllables is to —

If two lines should feel
matched, aim for —

Clapping a WHOLE line tells you

How many syllables in 'family'?

How many syllables in
'remember'?

How many syllables are in
'happy'?

How many syllables are in 'cat"?

How many syllables are in
'yesterday'?

How many syllables in 'today'?

Every syllable usually contains
at least one —

The word 'chocolate' is often
sung with how many syllables?

How many syllables are in

Answer

3 — 'But-ter-fly’ has three syllables.

a single beat or sound-chunk in a word — A syllable is one beat of sound in a
word. 'Apple' has two beats (ap-ple), so two syllables.

2 — 'Gui-tar' has two syllables.

4 — Each word here has one syllable: I-love-to-sing = 4 syllables.

feel crammed or rushed when sung — A line with many more syllables gets
crammed into the same musical space, so it feels rushed compared to the others.

2 — 'Mu-sic' has two syllables.

4 — The-sun-is-warm = 4 one-syllable words = 4 syllables.

singing can stretch or squeeze words, and accents differ — Singers can
stretch or compress words, and accents vary, so syllable counts are a helpful
guide — but your ear is the final judge.

clap or tap once for each beat as you say the word — Clapping once per beat
is a reliable way to count syllables — it matches how the word actually sounds.

about the same number of syllables — Matching lines usually have about the
same syllable count so they feel balanced when sung.

the line's total syllable count — Clapping every beat across a line and counting
the claps gives the line's total syllable count.

3 — 'Fam-i-ly' is usually three syllables (some people say 'fam-ly' as two).

3 — 'Re-mem-ber' has three syllables.

2 — 'Hap-py' has two syllables.

1 — 'Cat'is a single beat — one syllable.

3 — 'Yes-ter-day' has three syllables.

2 — 'To-day' has two syllables.

vowel sound — A syllable is built around a vowel sound — that vowel is what you
hear as the beat.

2 or 3 depending on how you say it — 'Chocolate' is often said 'choc-late' (2) but
can be 'choc-o-late’ (3). Singing sometimes flexes syllable counts.



‘elephant?

A songwriter counts a line at 12
syllables while the others are 6.
They should —

Which line has 6 syllables?

Which word has the MOST
syllables?

Why do songwriters count
syllables?

Best way to check a tricky word
like 'fire"?

3 — 'El-e-phant' has three syllables.

consider trimming words so it matches — A line double the others' length will
feel crammed; trimming it toward the others' count keeps the rhythm even.

"l want to sing a song" — 'l-want-to-sing-a-song' = 6 syllables. The others are
much shorter or longer.

'watermelon' (4) — 'Wa-ter-mel-on' has four syllables — more than apple (2),
lemon (2), or grape (1).

To keep lines a similar length so they fit the rhythm — Counting syllables
helps keep lines about the same length so they fit the song's rhythm and sing
smoothly.

Say it out loud naturally and listen for the beats — Say the word naturally and
listen — 'fire' is often 1 beat but can stretch to 2 (‘fi-er'). Your ear is the guide.



5. Meter & Rhythm

< Question (fold —)

A steady, repeating beat pattern gives a song
its —

The 'pulse’ of a song is closest in meaning to
its —

In 'HAP-py' the rhythm is —

If the verses use a calm, even meter and the
chorus uses a punchy, faster one, the effect is

If a line has too many syllables for the beat, a
singer will likely —

Keeping a steady meter is MOST important in
which part, so people can sing along?

'Meter' in a song or poem means —

Best fix when a great lyric line is one syllable
too long for the beat?

Which describes a line that is 'off meter'?

A metronome helps a songwriter by —

Aline feels 'clunky' most often because —
A line that fits the beat perfectly is often
described as —

To make two lines feel like a matched pair,

match their —

Why do many songs keep a consistent meter?

'Scansion' is —

Answer

rhythm — The repeating pattern of beats is the song's rhythm —
what makes you tap your foot or nod along.

steady underlying beat — The pulse is the steady underlying
beat — the tick you'd tap even without the words.

STRESSED-unstressed — 'HAP-py' is stressed then unstressed (a
'trochee’ pattern).

the chorus feels like a lift or release — Contrasting a calm verse
meter with a punchy chorus makes the chorus feel like an
energizing lift.

have to rush or cram the words — Extra syllables must squeeze
into the same beats, so the singer rushes or crams the line — a
sign to trim it.

the chorus — The chorus is where listeners sing along, so a
steady, predictable meter there makes it easy to join in.

the pattern of beats (stressed and unstressed syllables) —
Meter is the pattern of strong and weak beats — the rhythm you
feel underneath the words.

Swap or cut a small word to trim one syllable — Trimming one
small word (like 'the' or 'just') often brings a line back onto the beat
without losing its meaning.

Its beats don't line up with the song's rhythm — An off-meter
line has beats that don't line up with the song's underlying rhythm,
so it feels bumpy.

keeping a steady beat to write and count against — A
metronome ticks a steady beat, giving the writer a reference to
keep lines rhythmically consistent.

its stresses fight the natural beat — A clunky line usually has
stresses that fight the beat, making it awkward to sing; rewording
to align them fixes it.

'in meter' or 'on meter' — A line matching the beat pattern is
'inf/on meter'; one that doesn't fit is 'off meter"'.

syllable count AND stress pattern — Matched lines share both
syllable count and stress pattern, so they feel like rhythmic twins.

It makes the song feel steady and easy to sing along to — A
consistent meter gives a steady, predictable pulse that's easy and
satisfying to sing along with.

marking the stressed and unstressed beats of a line —
Scansion is marking a line's stressed and unstressed syllables to
study its meter.



A rhythm that mostly stays the same but adds
a surprise beat now and then feels —

Reading a nursery rhyme like "Twinkle Twinkle'
shows meter because —

'da-DUM da-DUM da-DUM' is a rhythm where
the stress falls on —

Which two lines have the most SIMILAR
rhythm?

A'stressed' syllable is one that is —

Which is the best way to test a line's rhythm?

Changing the meter suddenly in a bridge can

The stressed beats in a line are often where
the —

Two lines: 'l walk alone tonight' and 'l slowly
wander down the empty road alone tonight'.
Which fits a short, steady meter?

In the word 'BAN-an-a' (banana), the stressed
syllable is —

lively but still steady — Keeping a steady base and adding
occasional surprise beats keeps a rhythm lively without losing its
groove.

the strong beats fall in a clear, repeating pattern — 'TWIN-kle
TWIN-kle LIT-tle STAR' has a clear, repeating stress pattern — an
easy example of strong meter.

every second beat — 'da-DUM' repeating puts the stress on every
second beat — a common, marching rhythm (iambic).

Two lines with the same syllable count and stress pattern —
Lines feel rhythmically matched when they share both syllable
count and stress pattern — not just rhyme.

said with more emphasis or punch — A stressed syllable gets
extra emphasis. In 'guiTAR' the second syllable is stressed.

Say or sing it out loud and feel where the beats land — Rhythm
lives in sound, so say or sing the line out loud and feel where the
strong beats fall.

signal a shift in feeling or grab attention — A deliberate meter
change (often in a bridge) signals a new feeling and grabs the
listener's attention.

important words land — Songwriters line up important words
with stressed beats so the meaning and the rhythm reinforce each
other.

'l walk alone tonight' — The shorter line has a tight, even beat;
the long line has far more syllables and would feel crammed in the
same space.

the second one ('nan') — 'Banana’ is stressed on the middle
syllable: ba-NAN-a.



6. Song Sections

< Question (fold —)

Contrast between a quiet verse and a
big chorus makes the chorus feel —

A listener hums the part they
remember most. It's most likely the

The catchiest line — the one that
sticks in your head — is the —

Which order is a common, simple
song shape?

The part of a song that repeats and
holds the main idea is the —

The section that most clearly
ADVANCES the story is the —

Why might a songwriter add a
bridge?

The bridge is often placed —

The wind-down part that ends the
song is the —

Which section would you make the
SIMPLEST and most repetitive?

If a song has NO chorus and is just
one continuous verse, itisa —

A short part that builds energy from
the verse INTO the chorus is a —

A good bridge often —

The very beginning of a song, before
the singing really starts, is the —

The words 'verse,' 'chorus,' and
'bridge' describe a song's —

You want the audience to sing one
line back instantly. Put it in the —

Answer

bigger and more exciting — Following a quiet verse with a big chorus
makes the chorus feel like an exciting lift — contrast creates impact.

chorus / hook — People most often remember the chorus/hook because it
repeats and is built to be catchy.

hook — The hook is the catchiest, stickiest part — often the key line of the
chorus.

Verse — Chorus — Verse — Chorus — Verse-Chorus-Verse-Chorus is one
of the most common, effective song shapes.

chorus — The chorus repeats and carries the song's main idea — it's the
part listeners sing back.

verse — Verses advance the story with new details each time, while the
chorus restates the main idea.

To add a fresh idea or feeling so the song doesn't get repetitive — A
bridge adds a fresh idea or feeling, keeping a song from feeling too
repetitive before the final chorus.

after the second chorus, before the final chorus — A bridge usually
appears late — after the second chorus — to add contrast before the final
chorus.

outro — The outro is the ending section that brings the song to a close.

the chorus — The chorus should be simple and repetitive so it's easy to
remember and sing along to.

through-composed or 'solo verse' style — A song that keeps moving
without a repeating chorus is 'through-composed' — common in story-
songs and ballads.

pre-chorus — A pre-chorus is a short lift between the verse and chorus that
builds anticipation.

says something new, then hands back to the chorus — A strong bridge
introduces a new idea or feeling and then leads back into the chorus for a
satisfying return.

intro — The intro opens the song and sets the mood before the main
sections begin.

structure (its parts and their order) — Verse, chorus, and bridge are
structural sections — they name a song's parts and how they're arranged.

chorus/hook — Put your most singable line in the chorus/hook, where
repetition makes the audience join in fast.



Which section is the BEST place for
the song's title to appear?

Which section usually repeats WORD-
FOR-WORD each time it appears?

If verse 1 and verse 2 have
DIFFERENT words but the same tune,
that's normal because —

Why does the chorus repeat?

The pre-chorus mainly works by —

In 'Verse-Chorus-Verse-Chorus-
Bridge-Chorus,' the bridge appears

The part that takes a turn to a new
feeling before the last chorus is the

Best reason to plan your sections
before writing?

The part that tells the story and
changes words each time is the —

the chorus (often as the hook) — Song titles often live in the chorus/hook,
where the repetition makes the title memorable.

the chorus — The chorus typically repeats word-for-word, which is why it's
the part everyone remembers and sings.

verses carry new story details each time — Verses reuse the tune but
change the words to move the story forward — that's exactly how they're
supposed to work.

So listeners remember it and can sing along — Repeating the chorus
makes it memorable and gives listeners a part they can sing along to.

building anticipation so the chorus feels earned — A pre-chorus builds
anticipation, making the chorus feel earned and satisfying when it arrives.

once, near the end — In that map the bridge appears a single time near
the end, right before the final chorus.

bridge — The bridge changes the feeling near the song's end, making the
final chorus land harder.

It gives the song a clear shape and helps every part do its job —
Planning your sections first gives the song a clear shape and lets each part
(verse, chorus, bridge) do its job.

verse — Verses carry the story with new words each time, while the chorus
stays the same.



7. Song Forms
< Question (fold —)
A pre-chorus fits into the form —

In verse-chorus form, the CHORUS
is usually —

Which is TRUE about song forms?

In a song map, the letters/labels (V,
C, B) stand for —

Choosing a form BEFORE drafting
helps mainly because —

A song's 'form'is —

The order 'Intro - Verse - Chorus -
Verse - Chorus - Bridge - Chorus -
Outro' is —

A'through-composed' song —

A'call and response' form has —

The A section in AABA is best
described as the —

Which describes 'AABA' form?

Which form choice best suits a
simple, repetitive campfire sing-
along?

Two verses, a chorus after each,
then a bridge, then a final chorus is
which common form?

Adding a bridge to verse-chorus
form mainly helps —

A''strophic' song is one where —

If you want maximum sing-along

Answer

between the verse and the chorus — The pre-chorus sits between verse
and chorus, ramping energy into the chorus.

the emotional and melodic high point — The chorus is typically the high
point of verse-chorus form — the peak the verses build toward.

There are common templates, but writers can bend or mix them —
Forms are helpful templates, not strict rules — songwriters mix and bend
them for effect.

the sections in performance order — In a song map, labels like V, C, and B
name the sections in the order they're performed.

you know what each part must do, so writing has direction — Picking a
form first gives your writing direction — you know what each section needs to
accomplish.

the overall arrangement of its sections — A song's form is the overall
arrangement of its sections — the big-picture shape.

a full, common pop song form — That sequence is a complete, standard
pop form with intro, alternating verses/choruses, a bridge, and an outro.

keeps introducing new music instead of repeating sections — Through-
composed songs keep moving with new music and little repetition — good for
story-songs that never circle back.

one part 'call' a line and another part 'answer' it — Call and response
alternates a 'call' line with an 'answer' — a lively, participatory form.

main, recurring melody/idea — In AABA, the A sections are the main
recurring idea; the single B is the contrast.

Two main sections, a contrasting one, then a return to the main — AABA
repeats a main section, adds a contrasting bridge (B), then returns to the
main (A) — a classic 32-bar form.

Strophic or verse-chorus with an easy chorus — Simple repeated forms
(strophic or verse-chorus) let a whole group learn and sing along at a
campfire.

Verse-Chorus with a bridge — That's classic verse-chorus form with a
bridge (V-C-V-C-B-C), the backbone of countless pop songs.

keep a longer song from feeling repetitive — A bridge adds contrast late in
the song, keeping a longer verse-chorus song from feeling repetitive.

every verse uses the same music — Strophic form reuses the same music
for every verse, changing only the words — common in folk songs and hymns.

features a strong, repeated chorus — Forms with a strong, repeated chorus



power, choose a form that —

If a chorus arrives too LATE (after
three long verses), a fix is to —

Which form is simplest for a
beginner songwriter to try first?

Bending the form (e.g., ending on a

bridge instead of a chorus) can —

'Verse-Chorus' form is popular
because —

A song map (like 'V-C-V-C-B-C") is
useful because it —

In 'AABA' form, the 'B' section is the

Reusing the same form across a
whole album can create —

A songwriter labels sections to —

Which is a sign a song's form is
working?

(like verse-chorus) maximize sing-along appeal.

bring the chorus in sooner — If the memorable chorus is delayed too long,
bringing it in sooner keeps listeners engaged.

Verse-Chorus — Verse-Chorus is the friendliest starting form: a couple of
verses and one memorable repeated chorus.

create a surprising, memorable ending — Ending on an unexpected section
(like a bridge) can make a song's finish surprising and memorable.

it balances storytelling verses with a memorable repeated chorus —
Verse-Chorus form works by alternating story-carrying verses with a
memorable, repeated chorus.

shows the plan of sections at a glance — A song map is shorthand for the
arrangement, letting a writer plan and see the whole shape at a glance.

bridge (the contrasting part) — In AABA, the A sections are the main
melody and the B section is the contrasting bridge.

a consistent style or signature sound — Consistently using a form can give
an artist a recognizable signature sound across many songs.

keep the arrangement organized while writing and rehearsing —
Labeling sections keeps the arrangement organized so the writer and
musicians can follow the same map.

Each section feels like it arrives at the right time — A well-built form
paces the sections so each arrives at a satisfying moment — the chorus lands
when you want it.



8. Hooks & Choruses

< Question (fold —)

Emotion helps a hook
because —

The song title often appears
in the —

A strong chorus usually —

Why keep chorus words
simple?

If your chorus is forgettable,
a good revision is to —

A chorus that states the
main idea helps the listener

Which is a smart way to build
a chorus?

Repetition helps a hook
because —

Best mindset when writing a
hook?

Repeating the hook across
the whole song mainly builds

Placing the hook EARLY in
the chorus helps because —

A verse builds up to the
chorus best when it —

A'hook' is —

Best test of a hook is to —

If listeners sing back one line
after a single listen, that line
isa—

The hook is sometimes
called the song's —

Answer

feelings make lines stick and connect with listeners — Emotion makes a hook
memorable and relatable — listeners connect with and remember how a line makes
them feel.

hook/chorus — Titles usually live in the hook/chorus, where repetition burns the
title into the listener's memory.

is simple, repeats, and states the main idea — A strong chorus is simple,
repetitive, and clearly states the song's main idea, making it easy to remember.

So they're easy to sing and instantly understood — Simple chorus words are
easy to sing and understand instantly, which is exactly what a sing-along needs.

simplify it and strengthen one clear hook — To fix a forgettable chorus, simplify it
and sharpen a single strong hook rather than adding more.

understand what the whole song is about — By stating the main idea, a chorus
tells the listener what the whole song is really about.

Take the strongest, clearest feeling and say it simply — A great chorus takes the
song's strongest, clearest feeling and states it simply and memorably.

repeated sounds and words are easier to remember — Repetition makes a hook
stick — hearing the same words and sounds several times helps memory.

Aim for simple, singable, and emotionally true — The best hooks are simple,
singable, and emotionally honest — that combination is what makes them stick.

familiarity and sing-along power — Repeating the hook builds familiarity, so by
the end listeners know it and sing along.

listeners grab the catchy part right away — Putting the hook early in the chorus
lets listeners catch the catchiest part right away.

leads naturally into the chorus's main idea — Verses should lead naturally into
the chorus, setting up the main idea so the hook feels earned.

the catchiest, most memorable part of a song — A hook is the catchiest, stickiest
part of a song — the bit you can't get out of your head.

see if you still remember it later without the music — The truest test of a hook is
memory — if it sticks in your head hours later, it's working.

great hook — A line people can sing back after one listen is doing its job as a
powerful hook.

'earworm' — A super-catchy hook is nicknamed an 'earworm' because it lodges in
your memory and won't leave.

words, a melody, or both — A hook can be a lyric, a melody, or both — anything



A hook can be made of —

A'call-back' hook works by

Which is a common HOOK
technique?

A hook that uses a small,
surprising rhyme or
wordplay can —

Which chorus line is
strongest as a hook?

A hook and a title that match
each other help a song by —

A chorus and a hook are
related because —

Which makes a chorus
HARDER to remember?

Which line would make the
CATCHIEST hook?

catchy enough to grab and hold attention.

repeating a familiar phrase so listeners can join in — A call-back reuses a familiar
phrase, inviting listeners to join in and reinforcing the hook.

A short repeated phrase or vocal riff ('na-na-na') — Short repeated phrases or
vocal riffs (like 'na-na-na') are classic, effective hook techniques.

make the line even more memorable — A little surprise — a clever rhyme or
wordplay — can make a hook even stickier and more delightful.

"We're never gonna stop" — "We're never gonna stop" is short, emotional, and
chantable — everything a hook needs. The others are wordy and flat.

making the main idea easy to remember and find — When the title lives in the
hook, the two reinforce each other, making the song's main idea easy to remember.

the hook is often the catchiest part OF the chorus — The chorus is a whole
section; the hook is usually its single catchiest phrase or melody.

Too many different words and ideas crammed in — Cramming too many words
and ideas into a chorus overloads listeners and makes it hard to remember.

A short, punchy line with a clear feeling — Catchy hooks are short, punchy, and
emotionally clear — easy to sing and remember.



9. Imagery & Word Choice

< Question (fold —)

Which is the most
concrete, image-rich word
for 'sad house"?

Too many abstract words
in a row can make a lyric
feel —

Which detail appeals to
the sense of SMELL?

Which is 'showing'
sadness rather than
'telling' it?

Which word choice is
MQOST vivid for a car?

The best way to make a
listener FEEL cold is to —

Which opening line pulls
you in with imagery?

'Concrete' words are —

Replacing 'nice day' with
'sun-warmed morning' is
an example of —

A songwriter revising 'l
feel happy' for imagery
might write —

Best reason to prefer
concrete images over
abstract statements?

Choosing 'whispered'
instead of 'said' is
powerful because it —

Why do vivid, concrete
images make lyrics
stronger?

A cliché image (like 'heart
of gold') is weak because

Which line best appeals to
the sense of SOUND?

Answer

"peeling paint and a dark porch" — 'Peeling paint and a dark porch' SHOWS a sad
house with concrete detail instead of abstractly labeling it.

vague or preachy — Stacking abstract words (‘hope, dreams, destiny') can feel vague
or preachy; grounding them in concrete images helps.

"the porch smelled like rain and cut grass" —
— sensory imagery that puts you on the porch.

"Rain and cut grass" appeals to smell

"She stared at the empty chair and didn't touch her food" — The empty chair and
untouched food SHOW sadness through concrete detail; the others just TELL us she's
sad.

"rusted pickup" —
'transportation' are vague and flat.

"Rusted pickup" is specific and sensory; 'vehicle,' 'thing,' and

describe frost, shivers, or breath in the air — Describing frost, shivers, and foggy
breath makes the cold felt; just repeating 'cold' only tells it.

"Streetlights buzz over the empty lot" — "Streetlights buzz over the empty lot"
drops you into a vivid scene; the others announce instead of show.

specific, sensory words (like 'oak,' 'rust,’ '‘thunder') — Concrete words are specific
and sensory (‘oak," 'rust,' 'thunder"), so listeners can picture them clearly.

choosing more concrete, sensory language — 'Sun-warmed morning' is concrete
and sensory, a clear upgrade from the vague 'nice day.'

"I'm dancing in the kitchen with the radio up” — Dancing in the kitchen with the
radio up SHOWS happiness through a concrete, joyful image.

Concrete images let listeners feel it themselves instead of being told — Concrete
images let listeners experience the emotion for themselves, which is more powerful
than being told how to feel.

adds a specific sound and mood — 'Whispered' carries sound and mood that 'said'
doesn't — precise verbs add imagery and feeling.

They help listeners see and feel the moment, making it memorable — Concrete
images let listeners experience the moment, which makes lyrics vivid, emotional, and
memorable.

it's overused, so listeners barely notice it — Clichés are so overused that listeners
tune them out; fresh, specific images grab attention instead.

"The screen door slammed and the crickets stopped"” — The slamming door and
silenced crickets are things you can HEAR — vivid sound imagery.



Sensory language appeals
to —

Which detail is 'concrete'?

Sensory detail helps a
listener —

'Abstract' words are —

Which line uses the
strongest imagery?

To revise a vague line, a
good move is to —

'Imagery" in lyrics means

Which verb is the most
vivid?

'Show, don't tell' means —

Good word choice in lyrics
means —

sight, sound, smell, taste, and touch — Sensory language draws on all five senses to
make a lyric vivid and immersive.

"a cracked phone screen" —
others are abstract or vague.

"A cracked phone screen" is concrete and picturable; the

step into the song's world — Rich sensory detail lets listeners step into the song's
world and experience it.

general ideas you can't directly see or touch (like 'freedom,' 'sadness') — Abstract
words name ideas or feelings (‘freedom,' 'sadness') you can't see or touch directly.

"Rain hammered the tin roof all night" — "Rain hammered the tin roof" lets you
hear and picture the scene; the others just state a fact.

swap general words for specific, sensory ones — Revising a vague line means
replacing general words with specific, sensory ones that create a picture.

language that paints a picture using the senses — Imagery is sensory language that
makes listeners see, hear, feel, taste, or smell what you describe.

"sprinted" — "Sprinted" shows a specific, energetic action; 'went,' 'moved,' and 'did'
are weak, general verbs.

use concrete details so listeners FEEL it, rather than just naming the feeling —
'Show, don't tell' uses concrete details ('her hands were shaking') to let listeners feel
the emotion instead of just naming it.

picking the most precise, evocative word for the feeling — Strong word choice
means selecting the most precise, evocative word — not the longest or fanciest.



10. Figurative Language

< Question (fold —)

'The bacon sizzled and the
door creaked' uses —

Which is a simile for being
nervous?

Why do songwriters use
figurative language?

'Hyperbole'is —

You want to say someone is
calming. The freshest
figurative choice is —

'Personification' gives human
qualities to —

A'metaphor' compares two
things by —

Personification can make
nature feel —

'The stars winked at us' is
personification because —

Which sentence is NOT
figurative (it's literal)?

Which is a metaphor for
hope?

A fresh, surprising metaphor
is better than a cliché one
because it —

Best reason figurative
language suits SONGS
especially well?

'Onomatopoeia’ is a word
that —

'I'm so hungry | could eat a
horse' is —

Which line uses hyperbole?

'Symbolism'in a lyric is when

Answer

onomatopoeia — 'Sizzled' and 'creaked' imitate real sounds, so the line uses
onomatopoeia.

"My stomach was tied like a knot" — 'Tied like a knot' uses 'like,' so it's a simile.
'My stomach is a knot' would be a metaphor.

It makes ideas vivid, emotional, and fresh — Figurative language makes ideas
vivid and emotional, giving fresh, memorable ways to express feelings.

an extreme exaggeration for effect — Hyperbole is deliberate exaggeration for
effect — 'l've told you a million times.'

"you're the quiet after the storm" — "You're the quiet after the storm" is a fresh,
sensory metaphor; the others just tell or compare vaguely.

non-human things — Personification gives human traits to non-human things: 'the
wind whispered,' 'the sun smiled.’

saying one thing IS another — A metaphor says one thing IS another (‘'her voice is
velvet'), a direct comparison without 'like' or 'as.’

alive and full of emotion — By giving human qualities to nature, personification
makes it feel alive and emotionally charged.

stars are given the human action of winking — Giving stars the human action of
'winking' is personification.

"The dog ran across the yard" — "The dog ran across the yard" is literal — no

comparison, exaggeration, or personification. The others are figurative.

"Hope is a small flame in the dark" — "Hope is a small flame in the dark" directly

equates hope with a flame — a vivid metaphor.

makes the listener see something in a new way — A fresh metaphor gives
listeners a new way to see something; a cliché one they barely notice.

Songs pack big feelings into few words, and comparisons do that fast — Songs
have limited space, and figurative language delivers big feelings and images in just a
few words.

imitates a sound (like 'buzz,' 'pop,’ 'crash') — Onomatopoeia words imitate
sounds — 'buzz,' 'pop,' 'crash' — adding audio texture to lyrics.

hyperbole — No one eats a horse — it's an exaggeration for effect, so it's
hyperbole.

"l waited a thousand years for you" — "l waited a thousand years" is an

impossible exaggeration for effect — hyperbole.

an object stands for a bigger idea (a rose for love, a road for a journey) —
Symbolism lets a concrete object stand for a bigger idea — a rose for love, an open



'The city is a beating heart' is
a —

Which line is a metaphor?
Mixing too many unrelated

metaphors in one line can —

A metaphor and a simile both

"The thunder grumbled and
the lightning danced' is —

A''simile' compares two
things using —

'Her smile was like sunshine'
isa—

An 'extended metaphor' is
one that —

road for freedom or a journey.

metaphor — It directly says the city IS a beating heart (no 'like'/'as'), making it a
metaphor.

"Time is a thief" — "Time is a thief" directly equates time with a thief — a
metaphor. The 'like a river' line is a simile.

confuse the image — Cramming clashing metaphors ('a mixed metaphor') muddles
the image; keeping one clear comparison is stronger.

compare two different things — Both metaphors and similes compare two things;
a simile uses 'like'/'as,' a metaphor doesn't.

personification — Thunder 'grumbling' and lightning 'dancing' give human actions
to nature — personification.

'like’ or 'as’' — A simile compares two things using 'like' or 'as' — e.g., 'brave as a
lion.'

simile — Because it uses 'like,' 'Her smile was like sunshine' is a simile.

continues across several lines or the whole song — An extended metaphor
develops a single comparison across many lines or a whole song.



11. Theme & Message
< Question (fold —)

The chorus is a great place to —
A bridge can serve the theme by —

A clear theme helps listeners —

Which is the strongest, most focused
theme statement?

Which is a THEME (not just a topic)?

Why identify your theme BEFORE
writing?

'Staying on theme' means —

Which title best signals a theme of
resilience?

A listener says 'that song is about
believing in yourself.' They've
identified the —

Two songs can share the topic 'love’
but have different —

A 'universal' theme is one that —

The best way to keep a song on
theme while drafting is to —

Mixed messages (a song that says
two opposite things) can —

The theme of a happy summer-
freedom song is best matched by —

If asked 'what is your song about?'
you should be able to answer in —

A theme becomes clearer across a
song when —

Answer

state or hint at the theme clearly — Because it repeats, the chorus is the
ideal place to state or spotlight the song's theme.

offering a new angle on the main idea — A good bridge offers a fresh
angle on the theme, deepening the main idea rather than derailing it.

understand and connect with the song — A clear theme gives listeners
something to understand and connect with emotionally.

"Home is the people, not the place"” — "Home is the people, not the place"
is a specific, meaningful theme; the others are vague non-statements.

"Holding on to hope through hard times" — A topic is a subject ('rain’); a
theme is a message about life (‘holding on to hope through hard times').

It guides your word and story choices toward one clear idea — Knowing
your theme first acts like a north star, guiding your word and story choices
toward one clear idea.

keeping the lyrics focused on the main idea — Staying on theme means
keeping the lyric focused so every part supports the main idea.

"Still Standing" — "Still Standing" clearly signals resilience; the other titles
reveal no theme at all.

theme — Naming what the song is really about ('believing in yourself') is
identifying its theme.

themes (messages about love) — Sharing a topic ('love') doesn't mean
sharing a theme — one song's message might be 'love hurts,' another's 'love
heals.'

many different people can relate to — Universal themes (hope, growing
up, belonging) connect with many listeners because most people have felt
them.

ask if each line supports the main idea — Checking whether each line
supports the main idea keeps a draft focused and on theme.

confuse the listener about the point — Unless it's intentional, a
contradictory message confuses listeners about the song's point.

bright, energetic images and words — Matching bright, energetic imagery
to a joyful theme keeps the song's tone and message aligned.

a sentence or two — If your theme is clear, you can state what the song is
about in a sentence or two.

verses, chorus, and bridge all point to the same idea — When every
section points to the same idea, the theme comes through clearly and
powerfully.



Best reason a strong theme makes a
song memorable?

A verse about missing a friend
suddenly lists your favorite foods.
This is a problem because it —

A song's 'theme'is —

A'motif' in a song is —

Revising for theme means —

A theme and a title work well
together when the title —

If your song drifts across three
unrelated ideas, the fix is to —

Which detail best SUPPORTS a theme
of 'never giving up'?

A song's message is usually
strongest when it is —

Listeners remember songs that make them feel and understand
something — A strong theme gives listeners something to feel and
understand, which is exactly what makes a song stick.

wanders off the theme — The food list wanders away from the 'missing a
friend' theme, weakening the song's focus.

the main idea or message it explores — A theme is the central idea or
message a song explores, like friendship, growing up, or hope.

a repeated image or idea that reinforces the theme — A motifis a
repeated image or idea (like a recurring 'ocean’) that runs through a song
and reinforces its theme.

cutting or fixing lines that don't serve the main idea — Revising for
theme means tightening the song so every line serves the central idea.

hints at or captures the main idea — A strong title hints at or captures the
theme, giving listeners a doorway into the song's meaning.

choose one theme and revise the rest to support it — When a song
scatters across ideas, pick the strongest theme and revise everything else to
support it.

"l fell nine times but I'm standing now" — "I fell nine times but I'm

standing now" directly supports 'never giving up'; the others are off-theme.

shown through story and images, not just stated flatly — A theme lands
hardest when shown through story and images rather than lectured plainly.



12. Voice & Point of View

< Question (fold —)

Matching voice to theme means, for a
rebellious theme, using a voice that is

Word choice shapes voice: 'ain't
gonna' vs 'am not going to' shows —

A song can PURPOSELY switch POV
when —

If a love song jumps from 'you' to 'she’
with no reason, revise it by —

A confident, defiant voice would use
words like —

"Third person' point of view tells about

A believable voice usually stays —

A consistent voice + clear POV
together make a song feel —

The 'tone' of a voice can be —

Which POV best fits a direct message
to a friend?

Writing from an unusual POV (like a
song from a pet's view) can —

Keeping a consistent voice helps a
song feel —

First person plural uses —

'Second person' point of view
addresses —

Which POV best fits telling a story
about a character named Maria?

Point of view mainly answers the
question —

Answer

bold and defiant — A rebellious theme is best carried by a bold, defiant
voice so tone and message reinforce each other.

a difference in how casual or formal the speaker is — Casual diction
(‘'ain't gonna') vs formal (‘fam not going to') signals how relaxed or proper
the speaker's voice is.

it clearly signals the change (e.g., verse ='l," bridge = 'you') — A POV
switch works when it's intentional and clearly signaled — like addressing
'you' in the bridge for effect.

picking one POV and making it consistent — Fix an accidental POV jump
by choosing one perspective and keeping it consistent throughout.

"l won't back down" — "l won't back down" matches a confident, defiant

voice; the hedging phrases sound unsure.

'he," 'she,’ or 'they' — Third person narrates about others ('she caught the
last train') — good for story-songs.

consistent in its personality and word choices — A believable voice
keeps a consistent personality and word style so it feels like one authentic
speaker.

authentic and easy to connect with — A steady voice and clear point of
view make a song feel authentic and easy for listeners to connect with.

happy, angry, tender, sarcastic, and more — Tone is the emotional color
of the voice — it can be joyful, bitter, tender, playful, and more.

second person ('you') — Second person (‘'you') speaks directly to the
friend, matching a personal message.

make a familiar idea feel fresh and surprising — An unexpected point of
view (e.g., a song narrated by a pet or an object) can make a familiar idea
feel fresh.

like it comes from one real person — A consistent voice makes the song
feel like it comes from one real, believable person.

'we' and 'us' — First person plural (‘'we,' 'us') speaks as a group — great for
anthems and team/community songs.

'you' (the listener or another person) — Second person speaks directly
to 'you' — common in love songs ('you make me smile’).

third person ('she') — Third person ('she') suits narrating Maria's story
from the outside.

'Who is speaking?' — Point of view answers 'who is speaking?' — the
perspective the lyrics are delivered from.



An anthem meant for a whole crowd
to sing together often uses —

Which line has the most distinct
VOICE?

'Point of view' in a lyric is —

'First person' point of view uses —

If the verses use a calm voice but the
chorus suddenly turns cruel with no
reason, this is —

A song's 'voice' is —

Voice helps a listener feel like they —

Best first question when starting a
lyric?

Switching randomly between 'l,' 'you,'
and 'she' can —

'we'/ 'us' — 'We'/'us' invites everyone in, which is why anthems built for
crowds use first person plural.

"l don't do goodbyes, | just disappear” — "l don't do goodbyes, | just
disappear" has clear attitude and personality — a distinct voice; the others
are empty filler.

who is speaking or telling the song — Point of view is who is speaking in
the song — the perspective the lyrics come from.

'I'and 'me' — First person uses 'l'/'me' — the singer speaks as themselves
('l walked away").

an unintended voice inconsistency to fix — An unmotivated jump in the
speaker's attitude breaks the voice; unless it's purposeful and signaled, it
needs fixing.

its personality and tone — how the speaker sounds — Voice is the
personality and tone of the speaker — playful, tender, defiant — how the
song 'sounds' as a person.

know the person singing — A strong, consistent voice makes listeners feel
they know the person behind the song.

'Who is speaking, and to whom?' — Deciding who is speaking (and to
whom) sets the POV and voice, guiding every choice that follows.

confuse the listener about who's speaking — Unmotivated switches
between pronouns confuse listeners about who the song is about —
consistency matters.



13. Sound Devices & Wordplay

< Question (fold —)

Which line uses consonance?

Which line uses assonance?

A songwriter repeats the word
'run' at the start of three lines.
This is —

Which is alliteration AND fits a
lullaby's gentle mood?

A pun in a song title can —

'Go slow on the road' repeats
which vowel sound
(assonance)?

A'pun'is —

Soft sounds (s, m, |, wh) can
make a line feel —

The best reason to learn sound
devices is that they —

'Consonance' is the repetition
of —

Identify the device: "the bees
buzzed by the breezy blooms"

Alliteration and assonance
differ because alliteration
repeats —

'Wild winter wind' is an
example of —

Harsh consonant sounds (k, t,
hard g) can make a line feel —

A subtle sprinkle of a sound
device usually beats a heavy
dose because —

Which BEST describes the

Answer

"The lonely, rolling, chilly hills" — The repeated 'I' consonant sound through
'lonely, rolling, chilly, hills' is consonance.

"The moon soon swooned" — 'Moon,' 'soon,' 'swooned' repeat the '0o' vowel —

assonance. 'Big brown bear" is alliteration.

anaphora (a kind of deliberate repetition) — Repeating a word at the START of
successive lines is anaphora — a powerful emphasis device.

"soft summer slumber" — 'Soft summer slumber' uses soothing 's' alliteration
that matches a lullaby's gentle mood.

grab attention with cleverness — A clever pun in a title can catch attention and
make the song memorable.

the long 'o' — 'Go,' 'slow," and 'road' repeat the long-o vowel sound — assonance.

a joke or play on words using double meaning or similar sounds — A pun
plays on words with double meanings or similar sounds for clever or humorous
effect.

gentle, calm, or dreamy — Soft sounds (s, m, |, wh) create a gentle, dreamy feel
— matching calm or tender moods.

give you more tools to make lyrics feel musical and intentional — Knowing
sound devices gives you more control to make lyrics feel musical, intentional, and
expressive.

consonant sounds (often at the ends or middles of words) — Consonance
repeats consonant sounds, often mid- or end-word: 'the lonely, littered street.’

alliteration (repeated 'b' start sound) — The repeated 'b' starting sound across
'bees buzzed by breezy blooms' is alliteration (with a little onomatopoeia in
'buzzed").

starting consonant sounds, while assonance repeats vowel sounds —
Alliteration repeats starting consonant sounds; assonance repeats vowel sounds
— different tools for different textures.

alliteration — The repeated 'w' start sound in 'wild winter wind' is alliteration.

sharp, angry, or intense — Hard consonants (k, t, g) create sharp, intense sounds
that suit anger or urgency.

subtlety adds music without becoming a distraction — A light touch of a
sound device adds music naturally, while overusing it distracts from the meaning.

The words become highly musical and satisfying to hear — Layering rhyme,



effect of combining rhyme,
alliteration, and rhythm?

'Repetition' as a device means

'Assonance' is the repetition of

Sound devices are a form of —

Using a sound device should
ultimately —

Identify the device: "buzz, hiss,
and crackle"

'Alliteration' is the repetition of

Sound devices mainly add —

You want a tense, urgent
chorus. Best sound choice?

Too much alliteration can make
a line feel —

alliteration, and rhythm makes lyrics highly musical and satisfying — sound
devices reinforce one another.

deliberately repeating a word or phrase for emphasis — Repetition
deliberately repeats a word or phrase to build emphasis and rhythm ('never,
never give up').

vowel sounds in nearby words — Assonance repeats vowel sounds within
nearby words: 'the light of the sky is bright.'

wordplay that shapes how a lyric SOUNDS — Sound devices are wordplay tools
that shape how a lyric sounds, adding musicality and flow.

serve the song's feeling, not just show off — Sound devices work best when
they serve the song's feeling, not merely display technique.

onomatopoeia (sound-imitating words) — 'Buzz,' 'hiss,' and 'crackle’ imitate real
sounds — onomatopoeia.

the same starting consonant sound in nearby words — Alliteration repeats the
starting consonant sound: 'silver stars shining.'

a musical, pleasing texture to the words — Sound devices give lyrics a musical
texture, making the words themselves pleasing to hear.

sharp consonants and short, punchy words — Sharp consonants and short,
punchy words create the tense, urgent feel a driving chorus wants.

like a tongue-twister — Overloading alliteration turns a line into a tongue-
twister; used sparingly it's more effective.



14. Revising Lyrics

< Question (fold —)

Trimming a wordy line usually
makes it —

Which is the strongest revision
of the vague line 'l feel bad
about it"?

Revision is best thought of as —

'Revising' lyrics means —

The best reason to revise a
clichéisto —

Specific beats vague in revision
because specific details —

If two lines say the same thing,
a good revision is to —

'Kill your darlings' advises
writers to —

When revising, if a rhyme forces
an awkward or nonsense line,
you should —

Cutting a whole weak verse can
improve a song by —

Which revision best removes a
cliché from 'time heals all
wounds'"?

A good revision keeps the line's
meaning but improves its —

Replacing a weak verb (‘went')
with a strong one ('stumbled') is

Getting feedback from a
listener during revision is useful
because —

Aline that's one syllable too
long is best fixed by —

Which is the freshest way to say
'l was very sad'?

Answer

stronger and easier to sing — Cutting filler words makes a line tighter, punchier,
and easier to sing.

"I still replay it every night at 2 a.m." — Replaying it at 2 a.m. SHOWS the
feeling with a concrete, specific image; the others just restate the vague 'feel bad.'

a normal, valuable part of writing every song — Revision is a normal, essential
part of songwriting — even professionals rework their drafts many times.

improving a draft by changing, cutting, or sharpening lines — Revising means
improving a draft — reworking, cutting, and sharpening lines until they're strong.

say the idea in a fresher, more personal way — Revising a cliché lets you
express the idea freshly and personally, so listeners actually feel it.

help listeners see and feel the moment — Specific details let listeners see and
feel the moment, which is why they beat vague statements.

cut one or make them do different work — Redundant lines waste space; cut
one or rewrite it so each line adds something new.

cut even a favorite line if it doesn't serve the song — 'Kill your darlings' means
being willing to cut even a beloved line if it doesn't serve the whole song.

find a better rhyme or reword so meaning comes first — A forced rhyme that
creates nonsense should be reworked — meaning comes first, and a better
rhyme usually exists.

tightening it so every part earns its place — Removing a weak verse tightens
the song so every remaining part earns its place.

"time doesn't erase it, it just teaches you to carry it" — The fresh reframe
(‘teaches you to carry it') replaces the cliché with a specific, personal insight.

sound, rhythm, and vividness — Revising keeps the intended meaning while
improving sound, rhythm, and vividness.

sharpening word choice — Swapping a bland verb for a vivid one (‘'went' —
'stumbled') sharpens the line and adds imagery.

they hear what's unclear or clunky that you're too close to notice — A
listener's fresh ears catch confusing or clunky spots you may be too close to
notice.

swapping in a shorter word or cutting a small word — Trimming or swapping
a small word removes the extra syllable so the line fits the meter.

"l couldn't find the bottom of that week" — The original image (‘couldn't find
the bottom of that week') is fresh; the others are well-worn clichés.



Taking a break before revising
helps because —

Best mindset for revision?

Reading a lyric OUT LOUD
during revision helps you catch

A good revision checklist
question is —

A'cliché'is —

Which is a specific, revised
upgrade of 'the weather was
nice'?

The FIRST draft of a song
should be treated as —

Which revised line is stronger?

Which word is usually 'filler' you
can often cut?

fresh eyes catch problems you missed while writing — Stepping away and
returning with fresh eyes helps you spot weak spots you couldn't see while
writing.

Be honest and willing to change lines to make the whole song better —
Good revision means being honest about weak spots and willing to change lines
to strengthen the whole song.

clunky rhythm and awkward words — Reading out loud reveals clunky rhythm
and awkward phrasing your eye might miss.

'Does this line serve the theme, sound good, and fit the beat?' — A useful
check is whether each line serves the theme, sounds good, and fits the beat.

an overused phrase that has lost its freshness — A cliché is an overused
phrase (‘heart of gold') that no longer surprises or moves listeners.

"sun spilled across the kitchen floor" — 'Sun spilled across the kitchen floor
shows the pleasant weather concretely; the others stay vague.

a starting point to improve, not the finished song — A first draft is a starting
point — the real quality comes from revising and polishing it.

"l slammed the door and drove all night" — The concrete, active line (‘slammed
the door and drove all night') shows the emotion; the others just tell it vaguely.

"just" — "Just' is common filler that rarely adds meaning; concrete words like
'river' or 'midnight' carry weight.



15. Rhythm & Flow

< Question (fold —)

'Phrasing' is —

'Enjambment’ is when —

A rapper known for intricate flow
often uses —

Ending many lines on a stressed,
strong beat creates a feeling of —

Ending a line on a weak,
unstressed beat can create a
feeling of —

If a verse feels monotonous, a
flow fix is to —

A line with high syllable density
feels —

A calm, reflective feeling suits —

Reading your lyric to a beat helps
you test —

Matching flow to feeling: an
anxious, racing feeling suits —

Which shows enjambment?

'Flow" in lyrics means —

Aline with LOW syllable density
(few words, more space) feels —

Varying your flow (some fast lines,
some slow) helps a song —

'Syllable density' is —

A songwriter varies flow across a
song mainly to —

A'pause’ (rest) in a lyric line can

Answer

how words are grouped and paced when sung — Phrasing is how words are
grouped and paced when sung — where the singer breathes and where words
rush or linger.

a sentence runs past the line break into the next line — Enjambment is
when a sentence flows past the line break into the next line, creating
momentum.

varied syllable density and internal rhymes — Intricate flow comes from
varying syllable density and weaving internal rhymes while staying on the beat.

landing firmly / resolution — Ending on a strong stressed beat makes lines
feel like they land firmly — a sense of resolution.

momentum pulling into the next line — Ending on a weak beat leaves a line
feeling unfinished, pulling momentum into the next line.

vary the line lengths and where stresses fall — Varying line lengths and
stress placement breaks up monotony and refreshes a flat verse.

fast and busy — Packing many syllables into a line makes it feel fast and busy
— a rapid-fire flow.

slow, open phrasing with room to breathe — Slow, open phrasing with
space to breathe matches a calm, reflective mood.

whether the flow actually fits the rhythm — Performing a lyric over a beat is
the real test of whether its flow fits the rhythm.

dense, fast lines with few pauses — Dense, fast lines with few pauses mirror
an anxious, racing feeling — flow reinforces emotion.

"l kept the letter that you / never meant to send" — The sentence runs
across the line break ('that you / never meant to send') — that's enjambment.

how smoothly the words ride the rhythm — Flow is how smoothly the words
move over the rhythm — how naturally they ride the beat.

slow, open, or spacious — Few words with more space between beats create
a slow, open, spacious feel.

stay interesting and dynamic — Mixing fast and slow flow keeps a song
dynamic and interesting rather than monotonous.

how many syllables are packed into a beat or line — Syllable density is how
many syllables you pack into a line or beat — dense lines feel fast and busy.

guide the listener's energy and hold their attention — Varying flow lets a
writer steer the listener's energy — building and releasing tension to hold
attention.

creates space, tension, or emphasis — A well-placed pause creates space,



be as powerful as words because
it—

Good flow usually respects —

Aline that ends mid-thought and
continues on the next line mainly
creates —

A'line break' is —
Cramming too many syllables into

a beat forces the singer to —

Strong flow ultimately makes a
lyric —

Placing a key word right on a
strong beat —

Best way to develop flow?

Breaking a line at a surprising
spot can —

tension, or emphasis — silence is a real songwriting tool.

the natural stresses of the words — Strong flow lines up the beat with the
words' natural stresses so nothing sounds forced.

forward momentum (the listener wants the rest) — Ending a line mid-
thought (enjambment) creates momentum — listeners lean in for the
completion on the next line.

where one line ends and the next begins — A line break is where a line ends
and the next starts — it shapes how the lyric is grouped and paced.

rush, which can hurt clarity — Over-dense lines make singers rush, which can
blur the words and hurt clarity.

feel natural and satisfying to sing or rap — Good flow makes a lyric feel
natural and satisfying to sing or rap — the words and rhythm move as one.

gives that word extra emphasis — Lining an important word up with a strong
beat spotlights it, so rhythm and meaning reinforce each other.

Write, perform out loud over a beat, and revise what feels clunky — Flow
improves by writing, performing over a beat, and revising the spots that feel
clunky.

create emphasis or a moment of suspense — Breaking a line unexpectedly
makes listeners pause, creating emphasis or suspense before the next word
lands.



16. Putting It All Together

< Question (fold —)

A finished lyric should be able to
answer: theme? hook? structure?
and —

The MOST important thing a finished
song should do is —

When rhyme and meaning conflict,
the best songwriters —

You finish a draft that has a theme,
hook, and structure but feels lifeless.
The best diagnosis is usually —

The best way to keep improving as a
songwriter is to —

Which draft is most 'complete' as a
song idea?

A capstone truth of songwriting is
that craft exists to —

Two songwriters give the same
theme very different songs because

A verse tells the story and the chorus
states the theme. This shows —

Which change would most improve a
song that feels repetitive and flat?

A well-built bridge in a finished song

usually —

The strongest opening line —

If a chorus is catchy but the verses
are confusing, the song —

A songwriter revising a full song

Answer

does every line serve the song? — A complete-song check covers theme,
hook, and structure — plus whether every single line serves the song.

communicate its feeling or idea clearly to a listener — Above all, a
finished song should communicate its feeling or idea clearly and connect
with the listener.

prioritize meaning and find a rhyme that fits — When they clash,
meaning wins — skilled writers keep the message and find a rhyme that fits
it.

the imagery and word choice are vague — make them concrete — A
structurally sound but lifeless song usually needs concrete, sensory imagery
in place of vague words — the fastest way to bring it alive.

keep writing, performing, and revising many songs — Songwriters grow
by writing lots of songs, performing them, getting feedback, and revising —
practice builds craft.

"Theme: growing apart from a friend; hook 'we used to be'; verse-
chorus form" — The option with a theme, a hook, and a form is a complete
song idea; the others are fragments.

serve the feeling and the message, not to show off — All the craft in this
kit serves one goal: delivering the song's feeling and message — technique is
a means, not the point.

craft choices (hook, imagery, flow, form) are personal and creative —
The same theme yields different songs because every craft choice — hook,
imagery, flow, form — is personal and creative.

structure serving meaning — Verses carrying the story and the chorus
stating the theme is structure working in service of meaning.

Add a bridge with a fresh angle and vary the flow — Adding a contrasting
bridge and varying the flow breaks up repetition and revives a flat song.

adds a fresh angle, then returns to the chorus — In a finished song, the
bridge adds a fresh angle on the theme, then hands back to the chorus for a
strong finish.

grabs attention with a vivid image or intriguing statement — A powerful
opening line grabs attention right away with a vivid image or an intriguing
statement.

needs revision so the verses support the chorus — Confusing verses
undercut a great chorus; revising them to support the hook makes the
whole song work.

the theme and the hook, while improving weaker lines around them —
In whole-song revision, protect the theme and hook (the core) while



should protect —

Which is the best FINAL step before
calling a song done?

Combining a strong theme with a
weak, forgettable hook usually
results in —

A complete song usually needs
which combination?

Matching a sad theme, you'd likely
choose —

The clearest sign your song's craft is
working together is that —

An effective songwriter treats 'rules’
of craftas —

You've applied rhyme, meter,
structure, imagery, and revision.
Your song is now —

Which order of steps makes the
most sense for writing a song?

Consistent rhyme scheme +
consistent meter across verses gives
asong —

You have a great hook but no story.
Best next step?

A song where the imagery, flow, and
structure all point at ONE theme
feels —

sharpening the weaker lines around them.

Perform it out loud and revise anything clunky or unclear — Performing
the finished song out loud and revising clunky or unclear spots is the best
final polish.

a song people understand but don't remember — A clear theme with a
weak hook is understood but forgotten — memorable songs need both
meaning and a strong hook.

A clear theme, a memorable hook, and a workable structure — A strong
song combines a clear theme, a memorable hook, and a structure that lets
everything land.

slower flow, gentle sounds, and imagery of loss — A sad theme is best
served by slower flow, gentle sounds, and imagery of loss — every craft
choice aligned.

it feels natural to sing and its meaning lands — When craft works
together, the song feels natural to sing and its meaning lands — the
technique becomes invisible.

helpful tools they can bend for the right effect — Craft 'rules' are tools;
skilled writers know them well enough to bend them purposefully for effect.

the result of many craft skills working together — A polished song is the
payoff of combining every skill — rhyme, meter, structure, imagery, and
revision — together.

Idea/theme — hook — structure — verses — revise — A sensible process
starts with the theme, finds the hook, sets the structure, writes verses, then
revises.

a unified, intentional feel — Keeping the rhyme scheme and meter
consistent across verses makes a song feel unified and intentional.

Write verses that lead into and support the hook's idea — With a strong
hook and no story, write verses that build toward and support the hook's
central idea.

focused and powerful — When imagery, flow, and structure all serve one
theme, the song feels focused and powerful.
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