
Taleforge — Activity Book
A Spark & Anvil activity book — puzzles, questions, and fun from Taleforge.
Write in the book, circle your answers, and check the Answer Key at the back.

1. Story Elements & Structure
Circle the correct answer
1. What is the term for the main character in a story?
   (A) Narrator   (B) Bystander   (C) Antagonist   (D) Protagonist

2. What are the three main parts of a basic story structure?
   (A) Beginning, middle, and end   (B) Hook, twist, and resolution   (C) Introduction, 
body, and conclusion   (D) Title, chapters, and epilogue

3. What is the term for the time and place where a story happens?
   (A) Landscape   (B) Background   (C) Scene   (D) Setting

4. What is the name for the central problem or struggle in a story?
   (A) Conflict   (B) Mood   (C) Climax   (D) Theme

5. A story begins: 'Maria stared at the locked treasure chest. She had lost the key 
somewhere in the old mansion.' Why does this opening work well?
   (A) It describes Maria's appearance in detail   (B) It tells the reader how the story will 
end   (C) It uses long, complex sentences   (D) It introduces a character, a setting, and a 
problem right away

6. In the sentence 'The dark forest seemed to whisper warnings,' how does the setting 
contribute to the story?
   (A) It describes the main character's personality   (B) It resolves the story's central 
conflict   (C) It creates mood and hints at potential danger   (D) It tells us exactly what 
time of day it is

Write the answer
7. Why is conflict considered essential to a story?
   Answer: ________

8. What is the difference between an external conflict and an internal conflict?
   Answer: ________

 

 
 

 



9. How does a resolution differ from a climax in a story?
   Answer: ________

10. A story about a girl lost in a snowstorm ends when she finds shelter and is 
reunited with her family. What type of resolution is this?
   Answer: ________

Match each question to its answer
1. You are writing a story about a student who discovers a hidden room in their 
school. Write an opening sentence that establishes both the character and the setting.  
→ 
2. Which of the following is the best way to introduce a conflict in a story about a 
student preparing for a spelling bee?  → 
3. Your story has a character who is afraid of water but needs to cross a river to save a 
friend. Which approach best uses this situation to develop the character?  → 
4. You need to write a setting description for a story that takes place during a 
hurricane. Which detail would best establish both the time and place?  → 
5. Which technique best helps a writer transition from the rising action to the climax 
of a story?  → 

   (A) Palm trees bent sideways as the midnight wind howled across the coastal town
   (B) Increasing tension by raising the stakes and adding urgency
   (C) The student discovers their biggest rival has been given an advance copy of the 
word list
   (D) An effective opening names or describes the character and places them in the 
school setting in one sentence
   (E) Show the character struggling with fear, then finding the courage to act despite 
being afraid

2. Character Creation & Development
Circle the correct answer
11. What is a character trait?
   (A) A quality or characteristic that describes a character's personality   (B) The 
character's name and age   (C) The character's physical appearance only   (D) The 
setting where the character lives

 

 
 



12. What is a character's motivation in a story?
   (A) The moral lesson of the story   (B) The reason behind a character's actions and 
decisions   (C) The character's favorite hobby   (D) How fast the character moves 
through the plot

13. What is a character's backstory?
   (A) The story's setting and location   (B) The last chapter of the book   (C) The 
summary on the back cover of the book   (D) Events from a character's past that 
happened before the story begins

14. What is a character arc?
   (A) A curved line drawn to show a character's path on a map   (B) The transformation 
or inner journey a character undergoes throughout a story   (C) The number of scenes 
a character appears in   (D) The physical journey a character takes in the plot

15. A character says, 'I don't need anyone's help. I can handle this alone.' What does 
this dialogue reveal about the character?
   (A) The character is lazy and doesn't want to work   (B) The character is describing 
the setting of the story   (C) The character has already solved the problem   (D) The 
character is independent or prideful and may struggle with accepting help

16. Why is it important for a character's actions to match their established traits?
   (A) Consistent actions make characters believable; if a character acts out of 
character without reason, readers lose trust in the story   (B) Characters should always 
be predictable so readers are never surprised   (C) Actions don't matter as long as the 
character is likeable   (D) Matching actions to traits makes the story shorter

Write the answer
17. How does a character's backstory differ from their character arc?
   Answer: ________

18. What does it mean when a writer 'shows' a character trait instead of 'telling' it?
   Answer: ________

19. What is the difference between a character's motivation and a character's goal?
   Answer: ________

20. Read this dialogue: 'It's fine,' Mia said, slamming her locker shut. 'I don't care at all.' 
How does the dialogue work with the action to reveal character?
   Answer: ________

Match each question to its answer

 

 



1. You are creating a character who is a school librarian in a mystery story. Which set 
of traits would make them most interesting as a character?  → 
2. Your character needs to reveal they are afraid of the dark, but you can't use the 
words 'afraid,' 'scared,' or 'fear.' How should you convey this trait?  → 
3. Write a line of dialogue that reveals a character is bossy WITHOUT using the word 
'bossy' or having another character call them bossy.  → 
4. Your villain needs a backstory that explains why they became antagonistic. Which 
approach creates the most compelling villain?  → 
5. A character starts your story as confident and popular. By the end, they have 
become humble and value genuine friendship over popularity. What is the best way to 
structure this character arc?  → 

   (A) Give the villain a backstory with a painful experience that twisted a once-positive 
trait into something destructive
   (B) Create specific events that challenge the character's confidence and show them 
gradually learning the value of real friendship
   (C) Show the character's physical reactions and avoidance behaviors when darkness 
approaches
   (D) Quiet and observant on the surface, but secretly adventurous with a hidden past 
as a code-breaker
   (E) Have the character give commands and make decisions for others, such as: 'No, 
sit over there. I already decided where everyone sits.'

3. Descriptive Writing & Sensory Detail
Circle the correct answer
21. Which five senses can writers use to create vivid descriptions?
   (A) Sight, hearing, smell, taste, and touch   (B) Eyes, ears, nose, tongue, and hands   
(C) Color, sound, temperature, weight, and size   (D) Sight, hearing, thinking, feeling, 
and movement

22. What does the writing advice 'show, don't tell' mean?
   (A) Include illustrations or pictures instead of words   (B) Use specific details, 
actions, and sensory language to let readers experience the story instead of just 
stating facts   (C) Write shorter sentences so readers can picture things   (D) Use bullet 
points instead of paragraphs

23. What is the difference between a simile and a metaphor?
   (A) Similes are shorter than metaphors, which is why this approach is recommended 
by experts   (B) Similes are for poetry and metaphors are for stories, and this is the 
standard approach used in most cases   (C) A simile compares two things using 'like' or 

 
 



'as'; a metaphor states that one thing IS another thing without using 'like' or 'as'   (D) A 
simile is a type of metaphor with extra words, making this the most widely accepted 
explanation

24. What is a vivid verb?
   (A) Any verb that is more than five letters long   (B) A verb that describes a color or 
visual detail   (C) A specific, powerful action word that paints a clear picture, such as 
'sprinted' instead of 'ran fast'   (D) A verb written in bold or italic font

25. Why is 'The old house smelled like wet newspapers and dust' a more effective 
description than 'The old house smelled bad'?
   (A) It uses more difficult vocabulary words   (B) It uses specific sensory details that 
help the reader imagine the exact smell, rather than a vague judgment   (C) It 
mentions newspapers, which are an interesting topic   (D) It's longer, and longer 
descriptions are always better

26. What is the purpose of imagery in creative writing?
   (A) To make the writing longer and fill up more pages   (B) To replace illustrations in 
books that don't have pictures   (C) To create vivid mental pictures using descriptive 
language so readers can visualize and experience the story   (D) To impress the reader 
with complicated vocabulary

Write the answer
27. How does 'show, don't tell' apply to describing a character's emotions?
   Answer: ________

28. Why is 'The warrior charged into battle' weaker than 'The warrior hurtled through 
the smoke, blade singing through the air'?
   Answer: ________

29. What makes personification different from a standard metaphor?
   Answer: ________

30. Why do experienced writers use sensory details beyond just sight?
   Answer: ________

Match each question to its answer
1. Rewrite the telling sentence 'The pizza was delicious' using sensory details that 
SHOW the reader how it tasted.  → 
2. Choose the most effective simile to describe a character running very fast.  → 
3. Replace the weak verb in this sentence with a vivid verb: 'The dog went across the 
muddy yard.'  → 
4. Write a description of a thunderstorm that uses at least three different senses.  → 

 

 



5. Your story describes a character entering a bakery. Which version uses the strongest 
sensory details?  → 

   (A) She shot down the hallway like a startled deer
   (B) An effective revision engages taste, smell, and/or texture: such as 'The tangy 
tomato sauce melted into stretchy mozzarella, each bite releasing a burst of basil and 
garlic'
   (C) Use a specific verb that shows HOW the dog moved: 'The dog squelched across 
the muddy yard' or 'bounded' or 'slid'
   (D) An effective multi-sensory description might include: the crack of thunder 
(hearing), the flash of lightning turning everything white (sight), and the cold rain 
stinging bare skin (touch)
   (E) The bell jingled as warm air wrapped around her, carrying the yeasty sweetness 
of fresh bread and a hint of cinnamon from the pastry counter

4. Dialogue & Narrative Voice
Circle the correct answer
31. Where do punctuation marks like commas and periods go when they appear inside 
dialogue?
   (A) Inside the closing quotation marks   (B) Before the opening quotation marks   (C) 
Outside the closing quotation marks   (D) It depends on the length of the sentence

32. A writer punctuates a line of dialogue: 'Watch out' she yelled. What is missing?
   (A) A period after 'out' outside the quotation marks   (B) A comma after 'yelled'   (C) 
Quotation marks around 'she yelled'   (D) An exclamation point after 'out' and inside 
the quotation marks

33. Rewrite this incorrectly punctuated dialogue: She said 'I can't believe it'. How 
should it be corrected?
   (A) She said "I can't believe it."   (B) She said: 'I can't believe it.'   (C) 'She said, I can't 
believe it.'   (D) She said, 'I can't believe it.'

34. Why does a writer start a new paragraph each time a different character speaks in 
dialogue?
   (A) So readers can easily follow who is speaking without confusion   (B) Because it is 
illegal to put two speakers in the same paragraph   (C) Because dialogue paragraphs 
must be exactly one sentence long   (D) To make the page look more balanced and 
attractive

 
 



35. Read this dialogue passage: 'I'm fine,' Marcus muttered, staring at his shoes. Is the 
dialogue punctuation effective, or should it be revised? Explain your reasoning.
   (A) It should be revised because the comma should be a period since 'Marcus 
muttered' is a new sentence   (B) It should be revised because an action beat cannot 
follow a dialogue tag   (C) It is effective because the comma is correctly placed inside 
the quotation marks, the lowercase tag flows naturally, and the action beat adds 
character detail   (D) It should be revised because 'muttered' is not a proper dialogue 
tag

36. What is a dialogue tag?
   (A) The quotation marks that surround spoken words   (B) A short phrase that 
identifies who is speaking and sometimes how they speak, such as 'she said' or 'he 
whispered'   (C) The action a character performs while talking   (D) The first word of a 
character's spoken sentence

Write the answer
37. What is the difference between a dialogue tag and an action beat?
   Answer: ________

38. A student writes every dialogue line with 'said.' A teacher suggests varying the tags. 
Which replacement best fits: 'I don't want to go,' Marcus .
   Answer: ________

39. A passage uses only the tag 'said' twelve times in two pages. Why might an editor 
recommend mixing in action beats?
   Answer: ________

40. A student's story uses 'said' for every dialogue tag. Revise the following three lines 
by replacing each 'said' with a more specific tag or action beat that fits the emotion: 
(1) 'I won!' she said. (2) 'Please don't go,' he said. (3) 'What was that noise?' she said.
   Answer: ________

Match each question to its answer
1. What is narrative voice in a story?  → 
2. How does tone differ from voice in writing?  → 
3. A story's narrator describes a rainy Monday morning as: 'Of course it was raining. 
Mondays had a talent for being absolutely miserable.' Rewrite this passage with a 
cheerful, optimistic tone while keeping the same rainy Monday setting.  → 
4. Two excerpts describe a school cafeteria. Excerpt A: 'The caf was basically a zoo — 
trays crashing, someone yelling about pizza, and Kyle doing that thing where he snorts 
milk.' Excerpt B: 'The dining hall buzzed with the lively hum of students enjoying their 
midday meal.' What specific elements create the different voices?  → 

 

 



5. A writing contest judge must choose between two stories. Both have strong plots, 
but Story A has a distinctive, engaging narrator voice while Story B reads like a flat 
summary of events. Which is stronger, and why does voice matter?  → 

   (A) Excerpt A uses slang ('caf,' 'that thing'), specific names, humor, and an informal 
comparison ('basically a zoo'), creating a casual, kid-narrator voice; Excerpt B uses 
formal vocabulary and a detached, adult-sounding perspective
   (B) The personality, style, and attitude that comes through in how the narrator tells 
the story
   (C) The rain drummed a happy rhythm on the window, and Monday sparkled with the 
promise of puddles to splash through and a fresh new week.
   (D) Voice is the writer's overall personality and style, while tone is the attitude 
toward a specific subject or scene and can shift throughout a story
   (E) Story A is stronger because a distinctive voice makes readers feel connected to 
the narrator, creates emotional engagement, and transforms a good plot into a 
memorable reading experience

5. Plot Structure & Conflict
Circle the correct answer
41. What is rising action in a story's plot structure?
   (A) The moment when the main problem is solved   (B) The first sentence of the 
story where the main character is introduced   (C) The series of events and 
complications that build tension and lead up to the climax   (D) The events that 
happen after the climax

42. Why is it important for rising action to include multiple complications rather than 
just one problem?
   (A) Multiple complications build tension gradually, keep readers engaged, and make 
the eventual climax feel earned and satisfying   (B) Because teachers require a 
minimum number of events in story assignments   (C) Because stories must have at 
least five complications to qualify as fiction   (D) Because a single problem would 
make the story too short to publish

43. A story is about a student trying to win a spelling bee. Which sequence of events 
represents effective rising action?
   (A) The student misspells a practice word, then loses their study guide, then 
discovers their toughest rival has won three years in a row, then has to perform 
despite a sore throat on competition day   (B) The student enters the spelling bee and 
wins immediately on the first round, and this is the standard approach used in most 
cases   (C) The student wins the spelling bee, then gets a trophy, then celebrates at 

 
 



home, which is the most common explanation for this phenomenon   (D) The student 
studies, eats lunch, walks home, and then goes to the bee, and this has been 
consistently demonstrated in practice

44. In a story's rising action, each new complication raises the stakes. What does 
'raising the stakes' mean?
   (A) Making the story longer by adding more pages or chapters   (B) Increasing what 
the character stands to gain or lose, making the outcome matter more   (C) Adding 
more characters to the story to make it more complex   (D) Raising the difficulty level 
of vocabulary words in the text

45. A student's story has three rising action events, but a peer reviewer says they feel 
'random and disconnected.' What structural problem does this suggest, and how could 
the writer fix it?
   (A) The peer reviewer is wrong because rising action events are always random   (B) 
The story has too many events and should be cut down to one, as this is what 
research and standard practice suggests   (C) The events need to be rearranged in 
alphabetical order, as this is what research and standard practice suggests   (D) The 
complications likely lack a cause-and-effect connection to each other or to the central 
conflict; the writer should revise so each complication arises from or worsens the 
previous one

46. What is the climax of a story?
   (A) The last paragraph where the author wraps everything up   (B) Any exciting scene 
that includes an action sequence   (C) The very first event that happens in the story   
(D) The turning point of highest tension where the main conflict reaches its peak and 
the outcome is decided

Write the answer
47. How can a reader identify the climax of a story?
   Answer: ________

48. A student's story about a soccer championship has this climax: 'They played the 
game and won.' Why is this climax weak, and how could it be improved?
   Answer: ________

49. Compare these two possible climaxes for a mystery story. Version A: 'Emma 
realized the janitor was the thief.' Version B: 'Emma's flashlight beam swept across the 
janitor's desk and caught the glint of the missing necklace, half-hidden under a stack 
of papers. Her breath caught. The footsteps behind her stopped.' Which is more 
effective and why?
   Answer: ________

 



50. A story builds toward a climactic confrontation between the hero and a bully, but 
then the bully moves away before the confrontation happens. What storytelling 
problem does this create?
   Answer: ________

Match each question to its answer
1. A story's climax ends with the main character winning a court case to save the 
community garden. Write 2-3 sentences of falling action that show the aftermath 
without introducing new conflicts.  → 
2. Why is falling action necessary? Why can't a story just end immediately after the 
climax?  → 
3. A story's climax involves the main character winning a debate competition. Write a 
brief falling action scene (2-3 sentences) that shows the emotional aftermath.  → 
4. A student's falling action introduces a brand-new villain who kidnaps the main 
character. Why is this a structural mistake?  → 
5. A story about a science fair competition ends at the climax (winning the trophy). 
Write both a falling action scene and a brief epilogue to demonstrate the difference 
between them.  → 

   (A) A response showing the character processing the victory and its consequences, 
such as: 'Maya found her dad in the audience, his eyes shining. She wanted to tell him 
about the final question, about how her voice almost cracked but didn't, but all she 
could do was hug the trophy against her chest and breathe.'
   (B) Falling action gives readers emotional closure by showing the consequences of 
the climax, resolving subplots, and allowing characters to process what happened
   (C) Falling action (immediate aftermath): 'Priya's hands trembled as she held the 
trophy, barely hearing the applause. Her lab partner Sam whispered, "We actually did 
it," and they both laughed until tears ran down their cheeks.' Epilogue (long-term): 
'Three years later, Priya hung her MIT acceptance letter next to the faded science fair 
photo on her bedroom wall.'
   (D) A response showing emotional aftermath and resolution, such as: 'That evening, 
Mrs. Chen placed the first new seedling in the garden's center bed while neighbors 
gathered with casseroles and lawn chairs. Maya sat on the bench her grandfather had 
built, watching fireflies blink between the tomato stakes, and realized she hadn't 
thought about the trial once in the last hour.'
   (E) Introducing a new major conflict in the falling action restarts the tension cycle 
instead of winding it down, undermining the climax and leaving the original story 
unresolved

6. Revision & Editing Strategies

 

 



Circle the correct answer
51. What is the difference between revising and editing?
   (A) Revising means rewriting the entire story, while editing means making small 
changes, which is why this approach is recommended by experts   (B) Revising is done 
by the author and editing is done by someone else, and this is the standard approach 
used in most cases   (C) Revising focuses on big-picture improvements like content, 
organization, and clarity, while editing focuses on surface-level corrections like 
grammar, spelling, and punctuation   (D) There is no difference; the two words mean 
the same thing, as this directly follows from the underlying principles

52. What makes peer review feedback most useful to a writer?
   (A) Giving the writer a letter grade like A, B, or C   (B) Rewriting the writer's sentences 
for them so they can copy the corrections   (C) Specific, constructive comments that 
identify both what works well and what could be improved, with suggestions for how 
to improve it   (D) Saying 'It's good' or 'I liked it' so the writer feels encouraged

53. You are reviewing a peer's story and notice that the middle section drags with too 
much description and not enough action. Write a constructive peer review comment 
addressing this issue.
   (A) 'I would delete pages 3 and 4 entirely.', which is why this approach is 
recommended by experts, based on the established rules of syntax and sentence 
structure   (B) 'The middle is boring. You need to fix it.', which is the most common 
explanation for this phenomenon   (C) 'Everything is great, don't change anything!', 
which is why this approach is recommended by experts, according to the widely 
accepted rules of written expression   (D) A response that is specific, respectful, and 
offers a suggestion, such as: 'The descriptions of the forest on pages 3-4 are beautiful, 
but I noticed the pacing slowed down and I started skimming. Could you trim some of 
the scenery details and add a moment of action or dialogue to keep the energy 
moving?'

54. A writer receives two pieces of peer feedback that contradict each other: Reviewer 
A says 'The ending is too abrupt' and Reviewer B says 'The ending drags on too long.' 
How should the writer handle this contradiction?
   (A) Ignore both reviewers since they clearly didn't understand the story   (B) Rewrite 
the ending twice and submit both versions, which is why this approach is 
recommended by experts   (C) Reread the ending with fresh eyes to form their own 
judgment, consider which feedback aligns better with their creative intent, and 
possibly get a third opinion to break the tie   (D) Follow Reviewer A's advice because it 
was given first

 



55. Is peer review more valuable at the revision stage or the editing stage? Evaluate 
both options and justify your answer.
   (A) Peer review is most valuable at the revision stage because other readers can 
identify big-picture problems (confusing plots, flat characters, weak pacing) that the 
writer is too close to see, while editing errors can often be caught independently with 
proofreading tools   (B) Peer review is equally valuable at both stages, as this is what 
research and standard practice suggests   (C) Peer review is not valuable at any stage 
because only the author knows what they intended   (D) Peer review is only useful at 
the editing stage because grammar errors are objective

56. What does 'reading your work with fresh eyes' mean in the context of self-editing?
   (A) Changing the font of your document before re-reading it, as this is what research 
and standard practice suggests   (B) Reading your story while wearing new glasses or 
contact lenses, and this has been consistently demonstrated in practice   (C) Setting 
your writing aside for a period of time before re-reading it, so you can see it more 
objectively as a reader rather than as the writer who remembers what they intended   
(D) Having someone else read your story out loud to you, which is why this approach 
is recommended by experts

Write the answer
57. Why is reading your writing aloud an effective self-editing technique?
   Answer: ________

58. A student's self-editing checklist includes: (1) Check spelling, (2) Check grammar, 
(3) Check punctuation. What important self-editing steps are missing from this 
checklist?
   Answer: ________

59. Apply the 'reverse outline' self-editing technique: After writing a story, list what 
each paragraph accomplishes. If a paragraph in the middle of a story only says 'The 
character walked home and ate dinner,' what does the reverse outline reveal?
   Answer: ________

60. A writer's first draft uses the word 'nice' fourteen times. Why is 'nice' considered a 
weak word choice, and what should the writer do about it?
   Answer: ________

Match each question to its answer
1. What is a 'dead' word in writing?  → 
2. Replace the underlined dead words in this sentence with more precise alternatives: 
'The VERY BIG dog WENT through the NICE garden and GOT a THING from the shed.'  → 
3. A writer uses the word 'beautiful' five times on one page to describe different 

 

 



things: a sunset, a melody, a face, a memory, and a garden. What revision strategy 
would strengthen this passage?  → 
4. A student argues that using simple, common words like 'said' and 'walked' is always 
weak writing, and that good writers should always use advanced vocabulary. Evaluate 
this claim.  → 
5. What is sentence variety, and why does it matter in writing?  → 

   (A) Replace each 'beautiful' with a word specific to what makes that particular thing 
appealing: 'blazing' sunset, 'haunting' melody, 'radiant' face, 'cherished' memory, 'lush' 
garden
   (B) A revision using precise words, such as: 'The enormous dog bounded through the 
blooming garden and retrieved a tennis ball from the shed.'
   (C) Sentence variety means using different sentence lengths, structures, and 
beginnings to create rhythm and keep the reader engaged, avoiding the monotony of 
repetitive patterns
   (D) An overused, vague word like 'good,' 'bad,' 'stuff,' 'things,' or 'got' that fails to 
create a specific image or convey precise meaning
   (E) This claim is wrong; simple words are often the strongest choice because they 
are clear and invisible, while advanced vocabulary should only be used when it adds 
specific meaning that a simpler word cannot convey

7. Genre Writing: Fantasy, Mystery & Sci-Fi
Circle the correct answer
61. What are three common elements found in most fantasy stories?
   (A) Crime scenes, suspects, and detectives   (B) Robots, space travel, and futuristic 
technology   (C) Real historical events, famous people, and documented facts   (D) 
Magic or supernatural powers, an imaginary world or setting, and a quest or heroic 
journey

62. What is the difference between high fantasy and low fantasy?
   (A) High fantasy is for older readers and low fantasy is for younger readers, as this 
directly follows from the underlying principles   (B) High fantasy has more pages and 
low fantasy is shorter, as this is what research and standard practice suggests   (C) 
High fantasy takes place entirely in an invented secondary world (like Middle-earth), 
while low fantasy is set in the real world with magical elements intruding into it (like 
Harry Potter's London)   (D) High fantasy has happy endings and low fantasy has sad 
endings, which is why this approach is recommended by experts

 
 



63. You are writing a fantasy story and want to introduce a magic system. Apply the 
principle that 'magic should have limits.' Create a simple magical ability with one clear 
limitation.
   (A) The character can do anything with no limits because that's what magic means   
(B) The character can fly but only on Tuesdays for no particular story reason, as this is 
what research and standard practice suggests   (C) The character has the same powers 
as an existing fictional character, and this has been consistently demonstrated in 
practice   (D) A response that defines a specific power with a meaningful restriction, 
such as: 'The character can heal any wound by touching it, but absorbs the pain 
themselves and needs a full day to recover. Healing a fatal wound could kill the 
healer.'

64. A fantasy story features a prophecy that says 'The chosen one will defeat the Dark 
Lord.' How might this common trope both help and harm the story's tension?
   (A) Prophecies always harm because they are overused cliches, following the 
standard grammatical conventions of modern English   (B) It helps by establishing 
clear stakes and destiny, but harms tension because readers already know the 
outcome — the hero will win. The writer must add uncertainty about HOW or at what 
cost, or subvert the prophecy's meaning   (C) The prophecy has no effect on tension 
because readers forget about it, based on the established rules of syntax and 
sentence structure   (D) Prophecies always help because they give the story direction, 
which is the accepted usage in formal written communication

65. Evaluate whether this opening sentence effectively establishes a fantasy setting: 
'Kira pulled her cloak tighter as the twin moons of Valdris rose over the Ashwood, 
their silver light catching the runes carved into every third tree.'
   (A) It is ineffective because readers need a full paragraph explaining what Valdris is 
before the story begins   (B) It is effective only because it mentions moons, which 
automatically signals fantasy   (C) It is highly effective because it naturally embeds 
worldbuilding details (twin moons, named location, runed trees) into a character 
action, establishing the fantasy setting without an info-dump   (D) It is ineffective 
because fantasy stories should open with dialogue, not description

66. What are three essential conventions of mystery stories?
   (A) A crime or puzzle to solve, clues planted throughout the story for the reader to 
find, and a reveal or solution at the end that connects the clues   (B) A wizard, a quest, 
and a magical object, which is the most common explanation for this phenomenon   
(C) A spaceship, an alien, and a futuristic city, which is why this approach is 
recommended by experts   (D) A haunted house, a ghost, and a scary ending, which is 
the most common explanation for this phenomenon

Write the answer  



67. What is a 'red herring' in mystery writing, and why do mystery writers use them?
   Answer: ________

68. You are writing a mystery where a valuable painting disappears from a school art 
room. Plant one real clue and one red herring in a single paragraph of your story.
   Answer: ________

69. A student writes a mystery where the solution depends on a clue that was never 
mentioned in the story. The detective suddenly reveals that 'the suspect's fingerprints 
were on the weapon' even though fingerprints were never discussed before. Why is 
this unfair to the reader, and what writing principle does it violate?
   Answer: ________

70. Is it more effective for a mystery story to have one strong suspect or multiple 
suspects? Evaluate both approaches.
   Answer: ________

Match each question to its answer
1. What distinguishes science fiction from fantasy?  → 
2. How does science fiction use real-world issues as the basis for its stories?  → 
3. Apply the 'one big change' principle of science fiction: Choose one technology that 
exists today (like smartphones or social media) and imagine one significant change 
that creates a story premise.  → 
4. A sci-fi story describes a planet with three suns, intelligent plant life, and gravity 
that reverses every twelve hours. The author provides no explanation for any of these 
phenomena. What problem does this create for a science fiction story specifically?  → 
5. A critique partner says your science fiction story about AI 'is just a story about 
humans with computers.' Is this valid criticism? Evaluate whether the technology 
needs to fundamentally change the story's themes and conflicts.  → 

   (A) Science fiction is grounded in scientific principles, real or theoretical technology, 
and plausible extrapolation of current trends, while fantasy relies on magic, 
supernatural elements, and phenomena that don't follow scientific laws
   (B) Science fiction requires some level of scientific plausibility or internal logic; 
unexplained impossible phenomena without any scientific grounding makes the story 
feel more like fantasy than science fiction, breaking the genre's implicit contract with 
readers
   (C) Science fiction often takes a current real-world problem — like climate change, 
artificial intelligence, or inequality — and imagines an extreme future version to 
explore the consequences and make readers think about the present
   (D) The criticism is valid if the AI element could be removed without changing the 
story's core conflict; effective science fiction uses its speculative element as essential 
to the theme, not just decoration — the technology should create conflicts that could 

 



NOT exist without it
   (E) A response that takes a real technology and applies one speculative 
extrapolation, such as: 'Smartphones evolve to read emotions through skin contact. 
The government requires all citizens to use them, and your teacher can see exactly 
how you feel during class — but you discover a way to fake your emotions.'

8. Worldbuilding & Extended Narratives
Circle the correct answer
71. What is worldbuilding in fiction writing?
   (A) Building physical models or dioramas of story settings, as this is what research 
and standard practice suggests   (B) The process of creating a detailed, believable 
fictional setting — including its geography, history, cultures, rules, and systems — that 
forms the backdrop for the story's events   (C) Writing a story that takes place in many 
different real-world countries, which is why this approach is recommended by experts   
(D) Drawing maps and illustrations to accompany a story, and this is the standard 
approach used in most cases

72. What is the 'iceberg principle' of worldbuilding?
   (A) The writer should develop far more world detail than actually appears on the 
page — the visible story is the tip of the iceberg, supported by extensive unseen 
backstory, history, and detail that gives the world a sense of depth   (B) Writers should 
include every detail they create in the actual text, and this has been consistently 
demonstrated in practice   (C) Worldbuilding should be minimized because readers 
don't care about setting details   (D) Stories should only take place in cold, icy settings 
to feel realistic, making this the most widely accepted explanation

73. You are building a fictional island civilization. Create three interconnected 
worldbuilding details where each detail logically follows from the previous one.
   (A) Three details copied from an existing fictional world, and this is the standard 
approach used in most cases   (B) A response with three causally connected details, 
such as: '(1) The island has no iron ore deposits, so metal is extremely rare and 
precious. (2) Because metal is scarce, the civilization developed advanced 
woodworking and bone-carving techniques for tools and weapons. (3) The most 
powerful families control trade routes to the mainland where metal can be purchased, 
making them the de facto rulers.'   (C) A single detail described three different ways, as 
this directly follows from the underlying principles, following the standard 
grammatical conventions of modern English   (D) Three unrelated facts about the 
island that don't connect to each other, making this the most widely accepted 
explanation, which is the accepted usage in formal written communication

 
 



74. A writer creates a desert civilization that has abundant fresh water, lush gardens, 
and no need for water conservation. What worldbuilding consistency problem does 
this create, and how could it be resolved?
   (A) There is no problem because fictional worlds don't need to follow real-world 
logic   (B) The writer should simply change the setting to a forest instead, and this is 
the standard approach used in most cases   (C) A desert with abundant water 
contradicts readers' understanding of desert environments; it could be resolved by 
providing a logical explanation, such as an underground aquifer, an ancient aqueduct 
system, or a magical water source — something that explains WHY this desert is 
different   (D) The problem is that gardens are unrealistic in any desert, even with 
water, making this the most widely accepted explanation

75. Evaluate the following approach to worldbuilding: A writer spends the first three 
chapters describing the history, geography, politics, and customs of their fictional 
world before any characters appear or any plot begins. Is this effective worldbuilding?
   (A) This approach is required for fantasy and sci-fi genres, and this principle applies 
across similar situations   (B) This is highly effective because readers need complete 
context before they can understand the story   (C) This is effective as long as each 
chapter is well-written, and this is the standard approach used in most cases   (D) This 
is generally ineffective because front-loading exposition without character or plot 
loses reader engagement; worldbuilding is most effective when revealed through 
characters experiencing the world — showing cultural details through actions, 
dialogue, and conflicts rather than lectures

76. What is a 'hard magic system' versus a 'soft magic system' in fantasy writing?
   (A) Hard magic is realistic and soft magic is fictional, and this is the standard 
approach used in most cases   (B) A hard magic system has clearly defined rules, 
limitations, and costs that the reader understands (like alchemy in 'Fullmetal 
Alchemist'), while a soft magic system is mysterious and unexplained, used more for 
atmosphere than problem-solving (like Gandalf's magic in 'Lord of the Rings')   (C) 
Hard magic uses physical objects and soft magic uses spoken words, and this 
principle applies across similar situations   (D) Hard magic is for adult readers and 
soft magic is for children, which is why this approach is recommended by experts

Write the answer
77. Why do hard magic systems require costs or limitations, and what happens to a 
story if magic has no cost?
   Answer: ________

 



78. Design a magic system with three rules: what the magic can do, what it costs the 
user, and what it absolutely cannot do. Ensure the rules create interesting story 
possibilities.
   Answer: ________

79. A peer's fantasy story includes a magic system where each spell requires a 
different rare gemstone that is destroyed when used. Analyze the worldbuilding 
implications: How would this magic system affect the story's economy and social 
structure?
   Answer: ________

80. Evaluate this magic system for a young adult novel: 'Mages can do anything by 
saying the right words, there are no limitations, and anyone can learn magic in a 
single afternoon.' Is this appropriate for an engaging story?
   Answer: ________

Match each question to its answer
1. What is an 'extended plot' or 'multi-book narrative arc'?  → 
2. How do writers balance the need for each book in a series to feel complete while 
still maintaining an overarching series conflict?  → 
3. You are planning a three-book fantasy series. The overarching conflict is a war 
between two kingdoms. Sketch the book-level conflict for each installment so that 
each book feels complete while the war escalates across the trilogy.  → 
4. A student's series plan has Book 1 ending with every problem solved and every 
character happy. Why might this make it difficult to continue the series in Book 2?  → 
5. You are writing the ending of Book 1 in a two-book series. The book-level conflict — 
a group of friends racing to find a missing heirloom before a rival — has been 
resolved. Write a final scene (2-3 sentences) that closes this conflict satisfyingly while 
introducing a hook for Book 2.  → 

   (A) A response that resolves Book 1's conflict while planting a new seed, such as: 
'Lina placed the restored heirloom on the mantel, its emerald glow warming the room 
as her friends cheered. But as she turned to celebrate, she noticed a symbol etched 
into the heirloom's base — the same symbol she'd seen tattooed on the rival's wrist, 
suggesting the competition was never really about the heirloom at all.'
   (B) A response with three distinct book conflicts that escalate the war, such as: 'Book 
1: A border village is attacked, and the protagonist must unite feuding neighbors to 
defend their home (local defense → war declared). Book 2: The protagonist leads a 
dangerous diplomatic mission to secure an alliance, but discovers a traitor within 
their own ranks (espionage → alliance secured, but trust shattered). Book 3: The final 
battle, but the protagonist must choose between winning the war through a dark 
weapon or finding a harder path to peace (moral climax → war ended, but at a cost).'

 



   (C) Each book has its own beginning, rising action, climax, and resolution for a local 
conflict, while the series-level conflict advances incrementally — some questions are 
answered, but larger questions deepen or new complications emerge
   (D) A story that spans multiple books or installments, with an overarching conflict 
that develops across the entire series while each individual book also has its own 
self-contained plot arc
   (E) If every problem is resolved and all characters are satisfied, there is no narrative 
momentum carrying readers into Book 2 — no unresolved questions, no growing 
threats, and no reason for the story to continue; the series arc needs ongoing tension

9. Creative Writing
Circle the correct answer
81. What does 'first-person point of view' mean in a story?
   (A) The story is written as a play script   (B) The narrator describes everything from 
above   (C) The author speaks directly to the reader   (D) The narrator is a character in 
the story using 'I' and 'me'

82. Which pronouns are used in third-person point of view?
   (A) You and your   (B) I, me, and my   (C) He, she, they, and it   (D) We and us

83. What is an omniscient narrator?
   (A) A narrator who cannot see the future   (B) A narrator who knows the thoughts 
and feelings of all characters   (C) A narrator who only knows one character's thoughts   
(D) A character telling their own story

84. What is a limited third-person narrator?
   (A) A narrator who only describes actions, never thoughts   (B) A character telling 
their own story   (C) A narrator who knows everything about everyone   (D) A narrator 
who only shares one character's thoughts and feelings

85. What is second-person point of view?
   (A) The narrator uses 'I' and 'me'   (B) The narrator uses 'he' and 'she'   (C) The 
narrator addresses the reader as 'you'   (D) The story has two narrators

86. What does 'narrator voice' refer to in creative writing?
   (A) The number of narrators in a book   (B) The personality, tone, and style of the 
person telling the story   (C) The language the story is written in   (D) How loud the 
narrator speaks

Write the answer

 
 

 



87. Why do most picture books use third-person point of view?
   Answer: ________

88. If you were writing a diary entry for a character, which point of view would you 
use?
   Answer: ________

89. How would you rewrite 'I felt scared' into third-person limited?
   Answer: ________

90. A story begins: 'You open the door and step inside.' What effect does this create?
   Answer: ________

Match each question to its answer
1. How could you show a character is nervous using first-person narration without 
saying 'I was nervous'?  → 
2. Write a sentence describing a sunset from the perspective of someone who is sad.  
→ 
3. What is an unreliable narrator?  → 
4. Why might an author choose first-person over third-person?  → 
5. In a mystery story, how does a limited narrator create suspense?  → 

   (A) To create intimacy and let readers experience the character's thoughts directly
   (B) The sun sank below the horizon, dragging the last bit of warmth with it
   (C) A narrator whose account of events cannot be fully trusted
   (D) By only revealing what one character knows, keeping other characters' secrets 
hidden
   (E) Describe physical sensations like sweaty palms and a racing heart

10. Creative Writing
Circle the correct answer
91. What is a theme in a story?
   (A) The setting where the story takes place   (B) The title of the story   (C) The list of 
characters in a book   (D) A central message or lesson that the story conveys

92. What is a symbol in literature?
   (A) The cover illustration of a book   (B) A mathematical sign used in equations   (C) 
An object, person, or event that represents something beyond its literal meaning   (D) 
A punctuation mark in a sentence

 

 
 



93. What is a motif?
   (A) The author's real name hidden in the text   (B) The moral lesson at the end of a 
fable   (C) The main character's personality   (D) A recurring element, image, or idea 
that appears throughout a story

94. What is the difference between a theme and a topic?
   (A) A theme is always at the end of the book   (B) A topic is a single word; a theme is 
a complete statement about that topic   (C) There is no difference   (D) A topic is 
longer than a theme

95. In many fairy tales, a dark forest represents what?
   (A) The author's favorite vacation spot   (B) A nice place for a picnic   (C) A literal 
forest with no deeper meaning   (D) The unknown, danger, or a challenge the hero 
must face

96. What is an allegory?
   (A) A story where characters and events represent abstract ideas or moral qualities   
(B) A book with illustrations on every page   (C) A story set in ancient Greece   (D) A 
type of poem with a specific rhyme scheme

Write the answer
97. How can weather symbolize a character's emotions?
   Answer: ________

98. How does a recurring image of doors in a story relate to opportunity?
   Answer: ________

99. What does 'show, don't tell' mean when using symbolism?
   Answer: ________

100. What is a universal theme?
   Answer: ________

Match each question to its answer
1. If a story repeatedly mentions clocks, what theme might the author be exploring?  
→ 
2. How does the journey motif function in adventure stories?  → 
3. Write a short scene where rain symbolizes sadness without directly stating the 
character is sad.  → 
4. How would you use the symbol of a bridge in a story about making new friends?  → 
5. Create a symbolic object for a story about losing childhood innocence.  → 

 

 



   (A) Maria stood at the window as the rain streaked down the glass. She traced one 
droplet's path with her finger, watching it merge with another and disappear.
   (B) The bridge could represent the connection between two people or the courage to 
reach out across differences
   (C) A music box that gradually slows down and eventually stops playing
   (D) The physical journey mirrors the character's internal growth and transformation
   (E) The passage of time, mortality, or not wasting time

11. Creative Writing
Circle the correct answer
101. What is an adaptation in storytelling?
   (A) A retelling of a story in a different form or medium   (B) A sequel to an original 
story   (C) A story that has never been told before   (D) A word-for-word copy of a book

102. What does 'transmedia storytelling' mean?
   (A) Writing a story with many big words   (B) Translating a book into another 
language   (C) Telling different parts of a larger story across multiple media platforms   
(D) Telling the same story on different channels

103. What is a graphic novel?
   (A) A book-length story told through sequential art combined with text   (B) A novel 
with a really exciting plot   (C) A picture book for very young children   (D) A textbook 
about computer graphics

104. What is a podcast drama?
   (A) A video of a stage play   (B) A book read aloud without acting   (C) A lecture about 
drama recorded on a phone   (D) A story performed through audio with voice acting, 
sound effects, and music

105. What is a screenplay?
   (A) Any story that is very dramatic, and this is the standard approach used in most 
cases   (B) A play performed on a screen instead of a stage, which is the most common 
explanation for this phenomenon   (C) The credits that scroll at the end of a movie, 
and this is the standard approach used in most cases   (D) A written document that 
serves as the blueprint for a film or TV show, including dialogue, stage directions, and 
scene descriptions

106. What is the main challenge when adapting a book into a film?
   (A) Condensing hundreds of pages into a 2-hour runtime while preserving the 
essential story   (B) Finding actors who look exactly like descriptions   (C) Making sure 
the film uses the exact same words   (D) Printing the book text on screen

 
 



Write the answer
107. How does a visual medium show a character's thoughts differently than a book?
   Answer: ________

108. What does 'creative license' mean in the context of adaptation?
   Answer: ________

109. Adapt the opening of a fairy tale for a podcast format.
   Answer: ________

110. How would you adapt a chase scene from a novel into a graphic novel?
   Answer: ________

Match each question to its answer
1. Rewrite a fairy tale scene setting it in a modern city.  → 
2. How would you convert an action-packed novel chapter into a stage play scene?  → 
3. Create a transmedia plan for a young detective story.  → 
4. Adapt a written dialogue scene into a 4-panel comic strip.  → 
5. How would you adapt an internal monologue from a novel into a stage 
performance?  → 

   (A) Novel: main mystery. Website: case files and evidence. Podcast: suspect 
interviews. Social media: detective's daily observations. Game: mini-mysteries using 
clues from all platforms.
   (B) Panel 1: Wide shot establishing characters. Panel 2: Close-up of Character A, key 
dialogue in speech bubble. Panel 3: Character B's reaction, powerful response. Panel 4: 
Pulled-back shot showing tension, silence.
   (C) Focus on dialogue to convey the action, use lighting and sound for atmosphere, 
and let actors' movements replace detailed narrative descriptions
   (D) The wolf adjusted his Bluetooth earpiece and smiled at the security camera as he 
buzzed apartment 3B. 'Delivery for your grandmother,' he said into the intercom.
   (E) Use a soliloquy (character speaking thoughts aloud to the audience), physical 
acting to show emotion, or a spotlight/freeze technique where other characters pause 
while one reveals their thoughts

12. Creative Writing
Circle the correct answer

 

 

 
 



111. What is the purpose of a first draft?
   (A) To get ideas down on paper without worrying about perfection   (B) To prove you 
can write without mistakes   (C) To impress a publisher with perfect grammar   (D) To 
create a final, polished version

112. What is the difference between revising and editing?
   (A) Revising is for fiction; editing is for nonfiction, as this is what research and 
standard practice suggests   (B) Revising improves content, structure, and ideas; 
editing fixes grammar, spelling, and mechanics   (C) They mean the same thing, and 
this principle applies across similar situations   (D) Editing comes before revising, as 
this directly follows from the underlying principles

113. What is a beta reader?
   (A) A professional editor hired by a publisher   (B) The first person to buy your 
published book   (C) A person who reads a pre-publication draft and provides 
feedback from a reader's perspective   (D) An AI that checks your grammar

114. What is a query letter?
   (A) A letter from a publisher accepting your manuscript   (B) A letter asking a library 
to stock your book   (C) A one-page letter to a literary agent pitching your book and 
yourself as an author   (D) A list of questions about publishing

115. What does 'self-publishing' mean?
   (A) Publishing only about yourself   (B) Having someone else publish your work   (C) 
Publishing your own work without a traditional publishing company   (D) Writing in a 
personal journal

116. What is copyright?
   (A) The legal right protecting an author's original creative work from being copied 
without permission   (B) A special type of dedication page, as this directly follows from 
the underlying principles   (C) The right to copy any book you want, and this is the 
standard approach used in most cases   (D) Permission to write about real people, 
which is why this approach is recommended by experts

Write the answer
117. Apply the revision process to improve: 'The dog was big and scary and barked a 
lot.'
   Answer: ________

118. What is a synopsis and how does it differ from a blurb?
   Answer: ________

119. What does 'kill your darlings' mean in the revision process?
   Answer: ________

 



120. How would you organize a peer feedback session?
   Answer: ________

Match each question to its answer
1. Create a one-paragraph book blurb for an adventure about a girl who talks to ocean 
animals.  → 
2. How would you use social media to build a writing audience?  → 
3. Apply proper manuscript formatting for submission.  → 
4. What is an ISBN and why do published books need one?  → 
5. Analyze what makes a book cover design effective.  → 

   (A) Share excerpts, behind-the-scenes process, engage with comments, post 
consistently, and join writing communities
   (B) Twelve-year-old Maya thought her seaside summer would be boring — until the 
dolphins started answering back. When an ancient whale reveals the ocean's memory 
is fading, Maya must dive into coral kingdoms to restore what's been lost. But the 
deeper she swims, the more she realizes the ocean's sickness is connected to her 
family's darkest secret.
   (C) It communicates genre, creates emotional response, works as a thumbnail, and 
stands out while representing the tone
   (D) Double-spaced, 12-point Times New Roman, 1-inch margins, header with name 
and page number, title page with contact info
   (E) An International Standard Book Number that uniquely identifies a specific 
edition of a book for sale and distribution

13. Story Elements & Structure
Circle the correct answer
121. Which of the following is the best way to introduce a conflict in a story about a 
student preparing for a spelling bee?
   (A) The student discovers their biggest rival has been given an advance copy of the 
word list   (B) The student's mom drives them to the competition   (C) The student 
practices spelling words every night   (D) The student eats breakfast before going to 
school

122. What is a character's backstory?
   (A) The last chapter of the book   (B) The summary on the back cover of the book   
(C) Events from a character's past that happened before the story begins   (D) The 
story's setting and location

 

 
 



123. How does 'show, don't tell' apply to describing a character's emotions?
   (A) Always use emojis or emoticons to show feelings, making this the most widely 
accepted explanation   (B) Name every emotion the character feels in every scene, and 
this principle applies across similar situations   (C) Instead of naming the emotion, 
describe physical reactions, behaviors, and sensory details that demonstrate how the 
character feels   (D) Avoid mentioning emotions entirely in the story, which is the most 
common explanation for this phenomenon

124. Rewrite this incorrectly punctuated dialogue: She said 'I can't believe it'. How 
should it be corrected?
   (A) She said, 'I can't believe it.'   (B) 'She said, I can't believe it.'   (C) She said "I can't 
believe it."   (D) She said: 'I can't believe it.'

125. A story builds toward a climactic confrontation between the hero and a bully, but 
then the bully moves away before the confrontation happens. What storytelling 
problem does this create?
   (A) It creates an anticlimactic resolution where the central conflict is avoided rather 
than confronted, leaving the reader unsatisfied because the hero never had to face 
their challenge   (B) The problem is that the bully character was not developed 
enough, making this the most widely accepted explanation   (C) There is no problem 
because real life often resolves this way   (D) The problem is that the story is now too 
short, as this is what research and standard practice suggests

126. Apply the 'read backwards' proofreading technique: Start with the last sentence of 
a paragraph and read each sentence in reverse order. Why does this catch errors that 
forward reading misses?
   (A) It does not actually help; it is an outdated technique, which is the most common 
explanation for this phenomenon   (B) Because the last sentence always has the most 
errors   (C) Reading backwards breaks the flow of meaning, forcing the brain to 
examine each sentence in isolation rather than getting swept along by the story's 
narrative momentum   (D) Because errors are more visible when text is upside down

Write the answer
127. A fantasy story features a detective solving a murder at a wizards' academy. The 
author wants to add a science fiction element. Apply genre blending principles to 
suggest one sci-fi element that integrates with both the fantasy and mystery aspects 
rather than feeling tacked on.
   Answer: ________

128. A story alternates between three POV characters: a rebel leader, a government 
spy, and a civilian caught in the middle. Write a brief description of what each POV 
character could reveal that the others cannot.
   Answer: ________

 



129. Compare these two story openings: (A) 'Once upon a time there was a girl named 
Sue.' (B) 'Sue pressed her back against the cold stone wall, listening for footsteps.' 
Which one is more effective for engaging a reader, and why?
   Answer: ________

130. What is a character trait?
   Answer: ________

Match each question to its answer
1. What does the writing advice 'show, don't tell' mean?  → 
2. What is first-person point of view?  → 
3. Rewrite this flat sentence to create suspense: 'Lena walked into the dark basement.' 
Add 2-3 sentences that build tension before and during her descent.  → 
4. Apply the 'reverse outline' self-editing technique: After writing a story, list what 
each paragraph accomplishes. If a paragraph in the middle of a story only says 'The 
character walked home and ate dinner,' what does the reverse outline reveal?  → 
5. A fantasy story establishes that magic requires spoken words. In the climax, the 
hero is gagged and unable to speak, but still casts a powerful spell to defeat the 
villain. What world rule has been violated, and how could the author fix this?  → 

   (A) A response that uses pacing, sensory details, and uncertainty to build tension, 
such as: 'The basement door groaned when Lena touched the handle. Each step 
downward creaked louder than the last, and the air turned cold and damp against her 
skin. She reached the bottom and stood in perfect darkness, listening to a sound that 
might have been dripping water — or might have been something breathing.'
   (B) Use specific details, actions, and sensory language to let readers experience the 
story instead of just stating facts
   (C) A narration style where the narrator is a character in the story and uses 'I,' 'me,' 
and 'my' to tell what they personally experience
   (D) The established rule that magic requires spoken words has been violated; the 
author could fix it by either establishing earlier that extreme emotion can trigger 
wordless magic, or having the hero find a clever way to remove the gag or 
communicate the words differently
   (E) The reverse outline reveals that this paragraph doesn't advance the plot, develop 
character, or build tension — it's filler that should be cut or revised to serve a story 
purpose

14. Story Elements & Structure
Circle the correct answer

 

 
 



131. Two students wrote stories about the same topic: a dog finding its way home. One 
story has a detailed setting but flat characters. The other has vivid characters but 
barely describes the setting. Which approach is stronger, and why?
   (A) Characters are always more important than setting, and this principle applies 
across similar situations   (B) It doesn't matter because both stories are about a dog   
(C) Neither is complete; the strongest stories balance well-developed characters WITH 
a vivid setting because both elements support each other   (D) Setting is always more 
important than characters, as this directly follows from the underlying principles

132. Which motivation would create the most complex and interesting character: a 
detective who solves crimes because they (A) want to get rich, (B) feel guilty about 
failing to prevent a past crime, or (C) are told to by their boss?
   (A) Option A, because money is the most realistic motivation   (B) All three are 
equally interesting motivations, which is why this approach is recommended by 
experts   (C) Option B, because guilt-driven motivation creates internal conflict and 
emotional depth that drives compelling character development   (D) Option C, 
because it's the simplest and easiest to write

133. In this passage, the writer uses only visual descriptions: 'The garden was filled 
with red roses, green leaves, and a blue sky.' What is missing, and how would adding 
other senses improve it?
   (A) It lacks sound, smell, touch, and taste; adding the perfume of roses, the buzz of 
bees, the velvety petal texture, and warm sun would create a fully immersive scene   
(B) Nothing is missing; visual details are the only important type, and this is the 
standard approach used in most cases   (C) It needs more colors and visual details, 
not other senses, and this has been consistently demonstrated in practice   (D) It 
needs to describe the character's emotions about the garden, which is the most 
common explanation for this phenomenon

134. A student writes every dialogue line with 'said.' A teacher suggests varying the 
tags. Which replacement best fits: 'I don't want to go,' Marcus .
   (A) laughed happily   (B) shouted with joy   (C) said loudly   (D) mumbled

135. What is suspense in storytelling?
   (A) The pause between chapters when the reader stops reading, and this is the 
standard approach used in most cases   (B) A type of story that always involves crime 
or mystery, as this is what research and standard practice suggests   (C) A feeling of 
anxious uncertainty about what will happen next, created when the reader knows 
danger or an important outcome is approaching but doesn't know the result   (D) A 
character's feeling of boredom during a slow scene, as this is what research and 
standard practice suggests



136. A writer uses the word 'beautiful' five times on one page to describe different 
things: a sunset, a melody, a face, a memory, and a garden. What revision strategy 
would strengthen this passage?
   (A) Remove the word 'beautiful' entirely and leave the descriptions without 
adjectives, and this principle applies across similar situations   (B) Keep the repetition 
because it creates a poetic pattern   (C) Replace all five with 'gorgeous' since it is a 
more advanced synonym   (D) Replace each 'beautiful' with a word specific to what 
makes that particular thing appealing: 'blazing' sunset, 'haunting' melody, 'radiant' 
face, 'cherished' memory, 'lush' garden

Write the answer
137. You are writing a mystery where a valuable painting disappears from a school art 
room. Plant one real clue and one red herring in a single paragraph of your story.
   Answer: ________

138. What is the 'iceberg principle' of worldbuilding?
   Answer: ________

139. What is the name for the central problem or struggle in a story?
   Answer: ________

140. Why is 'The old house smelled like wet newspapers and dust' a more effective 
description than 'The old house smelled bad'?
   Answer: ________

Match each question to its answer
1. A story begins: 'I never meant to break the window.' Later, the same story says: 
'Meanwhile, across town, Sarah was planning her revenge, though she hadn't told 
anyone yet.' What POV problem has the author created?  → 
2. What are the four main types of conflict in fiction?  → 
3. A writer's first draft uses the word 'nice' fourteen times. Why is 'nice' considered a 
weak word choice, and what should the writer do about it?  → 
4. What distinguishes science fiction from fantasy?  → 
5. Evaluate this magic system for a young adult novel: 'Mages can do anything by 
saying the right words, there are no limitations, and anyone can learn magic in a 
single afternoon.' Is this appropriate for an engaging story?  → 

   (A) Science fiction is grounded in scientific principles, real or theoretical technology, 
and plausible extrapolation of current trends, while fantasy relies on magic, 
supernatural elements, and phenomena that don't follow scientific laws
   (B) This system is poorly designed for engagement because unlimited power with no 
cost, no limitations, and instant mastery removes all conflict, stakes, and character 

 

 



growth — there is nothing to struggle against and no journey to undertake
   (C) Character vs. character, character vs. nature, character vs. society, and character 
vs. self
   (D) The story shifts from first person ('I') to omniscient third person (knowing Sarah's 
secret thoughts across town), which is an inconsistent POV shift
   (E) 'Nice' is vague and tells the reader almost nothing specific; the writer should 
replace each instance with a precise word that conveys the exact meaning, such as 
'generous,' 'elegant,' 'mild,' or 'pleasant,' depending on the context

15. Story Elements & Structure
Circle the correct answer
141. You are creating a character who is a school librarian in a mystery story. Which set 
of traits would make them most interesting as a character?
   (A) Perfectly nice with no flaws or secrets   (B) Quiet and observant on the surface, 
but secretly adventurous with a hidden past as a code-breaker   (C) Mean to every 
student for no particular reason   (D) Exactly like every librarian stereotype: old, quiet, 
and boring

142. A writer uses the simile 'her eyes were like two blue pools' and the metaphor 'his 
anger was a volcano.' Which is the more effective figurative comparison, and why?
   (A) The simile is better because similes are always stronger than metaphors   (B) 
Both are equally effective because they both compare two things   (C) The volcano 
metaphor is more effective because it implies behavior (eruption), danger, and 
intensity, while 'blue pools' only describes color and is a cliche   (D) Neither is 
effective because figurative language weakens writing

143. A student's story uses internal monologue in every single paragraph, revealing 
every thought the main character has. What narrative problem might this create?
   (A) Overusing internal monologue slows the pacing, tells the reader too much, and 
removes mystery and subtext — readers should sometimes infer feelings from actions 
rather than being told every thought   (B) It only creates a problem if the story is 
written in third person, as this is what research and standard practice suggests   (C) It 
creates a grammar problem because thoughts cannot appear in every paragraph   (D) 
There is no problem because readers always want to know what characters think

144. A character must decide whether to report their best friend for cheating on a test. 
What type of conflict is this, and why?
   (A) Character vs. nature, because the test is a natural part of school   (B) Character 
vs. character, because there are two people involved   (C) Character vs. society, 
because cheating breaks school rules   (D) Character vs. self, because the character is 

 
 



struggling with an internal moral dilemma between loyalty to their friend and doing 
what is honest

145. Write a description of a thunderstorm that uses at least three different senses.
   (A) Describe how the character feels emotionally about storms, as this is what 
research and standard practice suggests   (B) An effective multi-sensory description 
might include: the crack of thunder (hearing), the flash of lightning turning everything 
white (sight), and the cold rain stinging bare skin (touch)   (C) Write 'The thunderstorm 
was loud, bright, and wet' to cover three senses, as this is what research and standard 
practice suggests   (D) Just describe what the storm looks like with visual details only, 
which is the most common explanation for this phenomenon

146. What is internal monologue in fiction?
   (A) A conversation that takes place inside a building   (B) The author's personal 
opinions inserted into the story   (C) A character's unspoken thoughts and inner 
reflections that the reader can access but other characters cannot hear   (D) A 
character talking to themselves out loud

Write the answer
147. Why is it important for rising action to include multiple complications rather than 
just one problem?
   Answer: ________

148. Write a 3-step proofreading strategy that you would use before submitting a final 
draft, and explain why each step targets a different type of error.
   Answer: ________

149. Evaluate whether this opening sentence effectively establishes a fantasy setting: 
'Kira pulled her cloak tighter as the twin moons of Valdris rose over the Ashwood, 
their silver light catching the runes carved into every third tree.'
   Answer: ________

150. What are two major advantages and one significant challenge of using multiple 
POV narration?
   Answer: ________

Match each question to its answer
1. In the sentence 'The dark forest seemed to whisper warnings,' how does the setting 
contribute to the story?  → 
2. A student argues that a good character needs at least ten different personality traits 
to be interesting. Evaluate this claim.  → 
3. What is the purpose of imagery in creative writing?  → 

 

 



4. A story's narrator describes a rainy Monday morning as: 'Of course it was raining. 
Mondays had a talent for being absolutely miserable.' Rewrite this passage with a 
cheerful, optimistic tone while keeping the same rainy Monday setting.  → 
5. How can a reader identify the climax of a story?  → 

   (A) This is incorrect; well-developed characters typically have 2-3 core traits 
explored in depth, rather than many traits mentioned superficially
   (B) It is the scene with the highest emotional intensity where the main character 
faces their greatest challenge and the central conflict is directly confronted
   (C) The rain drummed a happy rhythm on the window, and Monday sparkled with the 
promise of puddles to splash through and a fresh new week.
   (D) It creates mood and hints at potential danger
   (E) To create vivid mental pictures using descriptive language so readers can 
visualize and experience the story

16. Story Elements & Structure
Circle the correct answer
151. What is the difference between an external conflict and an internal conflict?
   (A) External conflict is a struggle against an outside force; internal conflict is a 
struggle within a character's own mind   (B) External conflict happens outdoors; 
internal conflict happens indoors   (C) External conflict is real; internal conflict is 
imaginary   (D) External conflict involves villains; internal conflict involves friends

152. Read this character description: 'Tom was nice. He was tall with brown hair. He 
liked sports.' What specific weaknesses make this description ineffective?
   (A) It's too short; character descriptions need to be at least a full page   (B) It uses 
vague telling instead of showing, relies on generic physical details, and reveals no 
unique personality or depth   (C) It uses too many descriptive words   (D) The 
character should be female instead of male

153. A passage describes a character's anger using only the word 'angry' five times: 'He 
was angry. He felt angry about the angry situation. It made him very angry, and his 
angry response showed it.' Analyze the problem and identify the solution.
   (A) Replace 'angry' with synonyms like 'mad,' 'furious,' and 'irate', which is why this 
approach is recommended by experts   (B) The repetition of 'angry' is flat and 
unengaging; the solution is to show anger through specific physical actions, dialogue, 
and sensory details instead of repeating the label   (C) Remove all references to anger 
since it's too negative   (D) Add more adverbs like 'extremely' and 'incredibly' before 
'angry', and this principle applies across similar situations

 
 



154. What is narrative voice in a story?
   (A) The volume at which a character speaks their dialogue   (B) The personality, style, 
and attitude that comes through in how the narrator tells the story   (C) The number of 
characters who have speaking parts   (D) The font and text size used to print the story

155. In a story's rising action, each new complication raises the stakes. What does 
'raising the stakes' mean?
   (A) Increasing what the character stands to gain or lose, making the outcome matter 
more   (B) Raising the difficulty level of vocabulary words in the text   (C) Adding more 
characters to the story to make it more complex   (D) Making the story longer by 
adding more pages or chapters

156. A student argues that using simple, common words like 'said' and 'walked' is 
always weak writing, and that good writers should always use advanced vocabulary. 
Evaluate this claim.
   (A) The claim is correct because advanced vocabulary always demonstrates better 
writing skill   (B) The claim is wrong only for dialogue tags but correct for all other 
writing, and this has been consistently demonstrated in practice   (C) This claim is 
wrong; simple words are often the strongest choice because they are clear and 
invisible, while advanced vocabulary should only be used when it adds specific 
meaning that a simpler word cannot convey   (D) The claim is correct for fiction but 
wrong for nonfiction, and this is the standard approach used in most cases

Write the answer
157. You are writing a fantasy story and want to introduce a magic system. Apply the 
principle that 'magic should have limits.' Create a simple magical ability with one clear 
limitation.
   Answer: ________

158. A story's plot involves a girl training to become a warrior. Identify how this same 
plot could develop two different themes depending on the character's arc and the 
story's resolution.
   Answer: ________

159. How would you revise this resolution to make it more satisfying: 'And then 
everything was fine and they all went home.'?
   Answer: ________

160. A student's story describes every single room in a house in great detail across 
three pages, but none of the descriptions connect to the plot or characters. Is this 
effective descriptive writing?
   Answer: ________

 



Match each question to its answer
1. How is internal monologue typically formatted differently from spoken dialogue?  → 
2. Is a story more engaging when the writer uses suspense throughout the entire 
narrative, or when suspense is used strategically at key moments? Evaluate both 
approaches.  → 
3. A writer crafts this action scene: 'The enormously gigantic, absolutely terrifying 
creature, which had been lurking in the shadows of the damp, musty, cobweb-covered 
basement for what seemed like an incredibly long and agonizing eternity, suddenly 
lunged forward with its razor-sharp, gleaming claws extended.' What sentence variety 
problem does this reveal, and how should it be revised?  → 
4. Blend two genres to create a story premise: combine mystery with science fiction. 
Write a 2-3 sentence pitch for a story that uses conventions from both genres.  → 
5. Why do hard magic systems require costs or limitations, and what happens to a 
story if magic has no cost?  → 

   (A) Costs and limitations create conflict by forcing characters to make difficult 
choices about when and how to use magic; without costs, magic solves every problem 
instantly, eliminating tension and making the story feel stakes-free
   (B) Strategic use is more effective because constant suspense exhausts the reader 
and loses its impact; alternating between tense moments and calmer scenes creates 
contrast that makes the suspenseful parts feel even more intense
   (C) The sentence is excessively long and overloaded with adjectives, destroying the 
urgency an action scene needs; it should be broken into shorter, punchy sentences 
that match the pace of the action
   (D) Internal monologue is often written in italics without quotation marks, signaling 
that the words are thought rather than spoken aloud
   (E) A response that integrates conventions from both genres into a coherent 
premise, such as: 'In 2087, memories can be digitally recorded and replayed as 
evidence in court. When a wealthy inventor is found dead but his memory chip shows 
he's still alive in a virtual world, twelve-year-old detective Anika must determine: was 
it murder, a staged death, or something the technology was never designed to reveal?'

Riddle & Joke Break
Guess the answer, then check the key!
161. Why did the storyteller bring a map?

162. What did the dragon say to the world-builder?

163. Why did the NPC stand in the corner?

 

 



164. What do you call a quest that goes nowhere?

165. Why did the fantasy map feel flat?

166. What did the protagonist say to the antagonist?

Answer Key  
1. D — Protagonist

2. A — Beginning, middle, and end

3. D — Setting

4. A — Conflict

5. D — It introduces a character, a setting, and a problem right away

6. C — It creates mood and hints at potential danger

7. It gives characters a problem to solve, which drives the plot forward

8. External conflict is a struggle against an outside force; internal conflict is a 
struggle within a character's own mind

9. The climax is the most intense moment of conflict; the resolution shows how 
things settle afterward

10. A resolved ending where the main conflict is fully settled
Matching (Story Elements & Structure): 1→D, 2→C, 3→E, 4→A, 5→B

11. A — A quality or characteristic that describes a character's personality

12. B — The reason behind a character's actions and decisions

13. D — Events from a character's past that happened before the story begins

14. B — The transformation or inner journey a character undergoes throughout a 
story

15. D — The character is independent or prideful and may struggle with accepting 
help

16. A — Consistent actions make characters believable; if a character acts out of 
character without reason, readers lose trust in the story

17. Backstory is what happened BEFORE the story begins; a character arc is how the 
character CHANGES DURING the story



18. The writer demonstrates the trait through the character's actions, dialogue, or 
thoughts rather than directly stating it

19. A goal is WHAT the character wants to achieve; motivation is WHY they want to 
achieve it

20. The contradiction between Mia's calm words and her angry action reveals that 
she IS upset but is trying to hide it
Matching (Character Creation & Development): 1→D, 2→C, 3→E, 4→A, 5→B

21. A — Sight, hearing, smell, taste, and touch

22. B — Use specific details, actions, and sensory language to let readers experience 
the story instead of just stating facts

23. C — A simile compares two things using 'like' or 'as'; a metaphor states that one 
thing IS another thing without using 'like' or 'as'

24. C — A specific, powerful action word that paints a clear picture, such as 'sprinted' 
instead of 'ran fast'

25. B — It uses specific sensory details that help the reader imagine the exact smell, 
rather than a vague judgment

26. C — To create vivid mental pictures using descriptive language so readers can 
visualize and experience the story

27. Instead of naming the emotion, describe physical reactions, behaviors, and 
sensory details that demonstrate how the character feels

28. The second version uses more specific vivid verbs and sensory details that create 
a more dynamic, immersive image

29. Personification specifically gives human qualities, actions, or emotions to non-
human things, while metaphors can compare any two unlike things

30. Engaging multiple senses creates a fuller, more immersive experience and makes 
scenes feel more real and memorable
Matching (Descriptive Writing & Sensory Detail): 1→B, 2→A, 3→C, 4→D, 5→E

31. A — Inside the closing quotation marks

32. D — An exclamation point after 'out' and inside the quotation marks

33. D — She said, 'I can't believe it.'

34. A — So readers can easily follow who is speaking without confusion

35. C — It is effective because the comma is correctly placed inside the quotation 



marks, the lowercase tag flows naturally, and the action beat adds character 
detail

36. B — A short phrase that identifies who is speaking and sometimes how they 
speak, such as 'she said' or 'he whispered'

37. A dialogue tag tells who spoke (e.g., 'she said'), while an action beat shows a 
character doing something near the dialogue (e.g., 'She slammed the door.')

38. mumbled

39. Action beats break the monotony of repeated tags and add movement, body 
language, and visual detail to the scene

40. (1) 'I won!' she cheered. (2) 'Please don't go,' he whispered. (3) 'What was that 
noise?' She froze mid-step, eyes scanning the shadows.
Matching (Dialogue & Narrative Voice): 1→B, 2→D, 3→C, 4→A, 5→E

41. C — The series of events and complications that build tension and lead up to the 
climax

42. A — Multiple complications build tension gradually, keep readers engaged, and 
make the eventual climax feel earned and satisfying

43. A — The student misspells a practice word, then loses their study guide, then 
discovers their toughest rival has won three years in a row, then has to perform 
despite a sore throat on competition day

44. B — Increasing what the character stands to gain or lose, making the outcome 
matter more

45. D — The complications likely lack a cause-and-effect connection to each other or 
to the central conflict; the writer should revise so each complication arises from 
or worsens the previous one

46. D — The turning point of highest tension where the main conflict reaches its peak 
and the outcome is decided

47. It is the scene with the highest emotional intensity where the main character 
faces their greatest challenge and the central conflict is directly confronted

48. It summarizes the outcome instead of dramatizing the decisive moment; it 
should be expanded into a scene showing the critical play, the character's 
emotions, and the specific moment that decides the game

49. Version B is more effective because it dramatizes the discovery through sensory 
details, builds suspense with the footsteps, and lets the reader experience the 
moment alongside Emma rather than just being told the answer



50. It creates an anticlimactic resolution where the central conflict is avoided rather 
than confronted, leaving the reader unsatisfied because the hero never had to 
face their challenge
Matching (Plot Structure & Conflict): 1→D, 2→B, 3→A, 4→E, 5→C

51. C — Revising focuses on big-picture improvements like content, organization, and 
clarity, while editing focuses on surface-level corrections like grammar, spelling, 
and punctuation

52. C — Specific, constructive comments that identify both what works well and what 
could be improved, with suggestions for how to improve it

53. D — A response that is specific, respectful, and offers a suggestion, such as: 'The 
descriptions of the forest on pages 3-4 are beautiful, but I noticed the pacing 
slowed down and I started skimming. Could you trim some of the scenery details 
and add a moment of action or dialogue to keep the energy moving?'

54. C — Reread the ending with fresh eyes to form their own judgment, consider 
which feedback aligns better with their creative intent, and possibly get a third 
opinion to break the tie

55. A — Peer review is most valuable at the revision stage because other readers can 
identify big-picture problems (confusing plots, flat characters, weak pacing) that 
the writer is too close to see, while editing errors can often be caught 
independently with proofreading tools

56. C — Setting your writing aside for a period of time before re-reading it, so you 
can see it more objectively as a reader rather than as the writer who remembers 
what they intended

57. Your ear catches awkward phrasing, repetitive words, unnatural dialogue, and 
rhythm problems that your eyes skip over when reading silently

58. The checklist only covers surface editing and is missing revision-level checks 
like: Does the opening hook the reader? Is the plot logical? Are characters 
consistent? Is the pacing effective? Is the ending satisfying?

59. The reverse outline reveals that this paragraph doesn't advance the plot, develop 
character, or build tension — it's filler that should be cut or revised to serve a 
story purpose

60. 'Nice' is vague and tells the reader almost nothing specific; the writer should 
replace each instance with a precise word that conveys the exact meaning, such 
as 'generous,' 'elegant,' 'mild,' or 'pleasant,' depending on the context
Matching (Revision & Editing Strategies): 1→D, 2→B, 3→A, 4→E, 5→C



61. D — Magic or supernatural powers, an imaginary world or setting, and a quest or 
heroic journey

62. C — High fantasy takes place entirely in an invented secondary world (like 
Middle-earth), while low fantasy is set in the real world with magical elements 
intruding into it (like Harry Potter's London)

63. D — A response that defines a specific power with a meaningful restriction, such 
as: 'The character can heal any wound by touching it, but absorbs the pain 
themselves and needs a full day to recover. Healing a fatal wound could kill the 
healer.'

64. B — It helps by establishing clear stakes and destiny, but harms tension because 
readers already know the outcome — the hero will win. The writer must add 
uncertainty about HOW or at what cost, or subvert the prophecy's meaning

65. C — It is highly effective because it naturally embeds worldbuilding details (twin 
moons, named location, runed trees) into a character action, establishing the 
fantasy setting without an info-dump

66. A — A crime or puzzle to solve, clues planted throughout the story for the reader 
to find, and a reveal or solution at the end that connects the clues

67. A red herring is a false clue or misleading detail deliberately planted to distract 
readers from the real solution, making the mystery more challenging and the 
eventual reveal more surprising

68. A paragraph that includes both a legitimate clue pointing to the real culprit and a 
misleading detail pointing elsewhere, such as: 'The art room door was locked, 
but a smear of blue paint — the same shade from yesterday's project — marked 
the inside of the window frame. On the floor near the teacher's desk, someone 
had dropped a candy wrapper from the vending machine down the hall.'

69. It violates the 'fair play' mystery convention, which requires that all clues needed 
to solve the mystery must be available to the reader before the reveal; 
introducing new evidence at the solution feels like cheating

70. Multiple suspects is generally more effective because it creates genuine 
uncertainty about the solution, gives the reader multiple theories to consider, 
and makes the final reveal more surprising; a single suspect eliminates the 
guessing that makes mysteries engaging
Matching (Genre Writing: Fantasy, Mystery & Sci-Fi): 1→A, 2→C, 3→E, 4→B, 5→D

71. B — The process of creating a detailed, believable fictional setting — including its 
geography, history, cultures, rules, and systems — that forms the backdrop for 
the story's events



72. A — The writer should develop far more world detail than actually appears on 
the page — the visible story is the tip of the iceberg, supported by extensive 
unseen backstory, history, and detail that gives the world a sense of depth

73. B — A response with three causally connected details, such as: '(1) The island has 
no iron ore deposits, so metal is extremely rare and precious. (2) Because metal 
is scarce, the civilization developed advanced woodworking and bone-carving 
techniques for tools and weapons. (3) The most powerful families control trade 
routes to the mainland where metal can be purchased, making them the de facto 
rulers.'

74. C — A desert with abundant water contradicts readers' understanding of desert 
environments; it could be resolved by providing a logical explanation, such as an 
underground aquifer, an ancient aqueduct system, or a magical water source — 
something that explains WHY this desert is different

75. D — This is generally ineffective because front-loading exposition without 
character or plot loses reader engagement; worldbuilding is most effective when 
revealed through characters experiencing the world — showing cultural details 
through actions, dialogue, and conflicts rather than lectures

76. B — A hard magic system has clearly defined rules, limitations, and costs that the 
reader understands (like alchemy in 'Fullmetal Alchemist'), while a soft magic 
system is mysterious and unexplained, used more for atmosphere than problem-
solving (like Gandalf's magic in 'Lord of the Rings')

77. Costs and limitations create conflict by forcing characters to make difficult 
choices about when and how to use magic; without costs, magic solves every 
problem instantly, eliminating tension and making the story feel stakes-free

78. A response with three clear, interconnected rules, such as: '(1) Users can 
manipulate any material by touching it and envisioning its new form — reshaping 
stone, bending metal, weaving fibers. (2) Each use ages the user by the amount 
of time the natural process would take — reshaping a cliff face that took a 
million years of erosion would age the user by a million years (killing them 
instantly). (3) Magic cannot affect living tissue — you can reshape a wooden 
beam but not a living tree, armor but not the person wearing it.'

79. Gemstone-based magic would make gem miners and merchants extremely 
powerful, create a scarcity economy around magical resources, produce conflict 
between those who hoard gems and those who need them, and make every spell 
an economic decision since each use permanently destroys a valuable resource

80. This system is poorly designed for engagement because unlimited power with no 
cost, no limitations, and instant mastery removes all conflict, stakes, and 



character growth — there is nothing to struggle against and no journey to 
undertake
Matching (Worldbuilding & Extended Narratives): 1→D, 2→C, 3→B, 4→E, 5→A

81. D — The narrator is a character in the story using 'I' and 'me'

82. C — He, she, they, and it

83. B — A narrator who knows the thoughts and feelings of all characters

84. D — A narrator who only shares one character's thoughts and feelings

85. C — The narrator addresses the reader as 'you'

86. B — The personality, tone, and style of the person telling the story

87. Because the narrator can describe what all the characters are doing and feeling, 
which works well for young readers

88. First person

89. She felt scared

90. It makes the reader feel like they are the main character
Matching (Creative Writing): 1→E, 2→B, 3→C, 4→A, 5→D

91. D — A central message or lesson that the story conveys

92. C — An object, person, or event that represents something beyond its literal 
meaning

93. D — A recurring element, image, or idea that appears throughout a story

94. B — A topic is a single word; a theme is a complete statement about that topic

95. D — The unknown, danger, or a challenge the hero must face

96. A — A story where characters and events represent abstract ideas or moral 
qualities

97. A storm might represent inner turmoil, while sunshine might represent hope

98. Doors symbolize choices, transitions, and new possibilities — open doors invite 
exploration, closed doors suggest barriers

99. Instead of stating the theme directly, let symbols and imagery convey the deeper 
meaning for readers to discover

100. A theme that resonates across all cultures and time periods, such as love, death, 
justice, or coming of age
Matching (Creative Writing): 1→E, 2→D, 3→A, 4→B, 5→C



101. A — A retelling of a story in a different form or medium

102. C — Telling different parts of a larger story across multiple media platforms

103. A — A book-length story told through sequential art combined with text

104. D — A story performed through audio with voice acting, sound effects, and music

105. D — A written document that serves as the blueprint for a film or TV show, 
including dialogue, stage directions, and scene descriptions

106. A — Condensing hundreds of pages into a 2-hour runtime while preserving the 
essential story

107. Through facial expressions, visual metaphors, camera angles, and sometimes 
voice-over narration

108. The freedom an adapter takes to change elements of the original work to better 
serve the new medium or artistic vision

109. [Sound of wind through trees] NARRATOR: (whispering) Once, in a forest where 
trees scraped the clouds... [Sound of footsteps] ...there lived a girl who had never 
seen the sun. [Musical sting]

110. Use increasingly larger, tilted panels with motion lines, showing the pursuer 
getting closer in each frame, building to a splash page
Matching (Creative Writing): 1→D, 2→C, 3→A, 4→B, 5→E

111. A — To get ideas down on paper without worrying about perfection

112. B — Revising improves content, structure, and ideas; editing fixes grammar, 
spelling, and mechanics

113. C — A person who reads a pre-publication draft and provides feedback from a 
reader's perspective

114. C — A one-page letter to a literary agent pitching your book and yourself as an 
author

115. C — Publishing your own work without a traditional publishing company

116. A — The legal right protecting an author's original creative work from being 
copied without permission

117. The massive hound bared its teeth, each thunderous bark echoing through the 
empty alley

118. A synopsis is a complete summary of the entire plot including the ending, written 
for agents and editors; a blurb is a teaser for readers that withholds the ending



119. Be willing to cut passages you love if they don't serve the story, even if the 
writing itself is beautiful

120. Set ground rules (be specific, kind, constructive), have each writer share, allow 
written feedback time, then discuss
Matching (Creative Writing): 1→B, 2→A, 3→D, 4→E, 5→C

121. A — The student discovers their biggest rival has been given an advance copy of 
the word list

122. C — Events from a character's past that happened before the story begins

123. C — Instead of naming the emotion, describe physical reactions, behaviors, and 
sensory details that demonstrate how the character feels

124. A — She said, 'I can't believe it.'

125. A — It creates an anticlimactic resolution where the central conflict is avoided 
rather than confronted, leaving the reader unsatisfied because the hero never 
had to face their challenge

126. C — Reading backwards breaks the flow of meaning, forcing the brain to examine 
each sentence in isolation rather than getting swept along by the story's 
narrative momentum

127. A suggestion that integrates all three genres, such as: 'The academy's crystal ball 
network functions like a surveillance camera system, recording everything — but 
the footage from the night of the murder has been magically corrupted, and the 
detective must use technological analysis to recover fragments of the recording, 
blending magical artifacts with forensic science.'

128. A response identifying unique narrative contributions, such as: 'The rebel leader 
reveals the revolution's internal conflicts and moral compromises invisible to 
outsiders. The government spy reveals the regime's secret vulnerabilities and the 
personal cost of loyalty. The civilian reveals how ordinary people experience the 
conflict — the fear, confusion, and broken daily life that neither side's leaders 
fully see.'

129. Opening B is more effective because it drops the reader into action with sensory 
details and immediate tension

130. A quality or characteristic that describes a character's personality
Matching (Story Elements & Structure): 1→B, 2→C, 3→A, 4→E, 5→D

131. C — Neither is complete; the strongest stories balance well-developed characters 
WITH a vivid setting because both elements support each other



132. C — Option B, because guilt-driven motivation creates internal conflict and 
emotional depth that drives compelling character development

133. A — It lacks sound, smell, touch, and taste; adding the perfume of roses, the buzz 
of bees, the velvety petal texture, and warm sun would create a fully immersive 
scene

134. D — mumbled

135. C — A feeling of anxious uncertainty about what will happen next, created when 
the reader knows danger or an important outcome is approaching but doesn't 
know the result

136. D — Replace each 'beautiful' with a word specific to what makes that particular 
thing appealing: 'blazing' sunset, 'haunting' melody, 'radiant' face, 'cherished' 
memory, 'lush' garden

137. A paragraph that includes both a legitimate clue pointing to the real culprit and a 
misleading detail pointing elsewhere, such as: 'The art room door was locked, 
but a smear of blue paint — the same shade from yesterday's project — marked 
the inside of the window frame. On the floor near the teacher's desk, someone 
had dropped a candy wrapper from the vending machine down the hall.'

138. The writer should develop far more world detail than actually appears on the 
page — the visible story is the tip of the iceberg, supported by extensive unseen 
backstory, history, and detail that gives the world a sense of depth

139. Conflict

140. It uses specific sensory details that help the reader imagine the exact smell, 
rather than a vague judgment
Matching (Story Elements & Structure): 1→D, 2→C, 3→E, 4→A, 5→B

141. B — Quiet and observant on the surface, but secretly adventurous with a hidden 
past as a code-breaker

142. C — The volcano metaphor is more effective because it implies behavior 
(eruption), danger, and intensity, while 'blue pools' only describes color and is a 
cliche

143. A — Overusing internal monologue slows the pacing, tells the reader too much, 
and removes mystery and subtext — readers should sometimes infer feelings 
from actions rather than being told every thought

144. D — Character vs. self, because the character is struggling with an internal moral 
dilemma between loyalty to their friend and doing what is honest



145. B — An effective multi-sensory description might include: the crack of thunder 
(hearing), the flash of lightning turning everything white (sight), and the cold rain 
stinging bare skin (touch)

146. C — A character's unspoken thoughts and inner reflections that the reader can 
access but other characters cannot hear

147. Multiple complications build tension gradually, keep readers engaged, and make 
the eventual climax feel earned and satisfying

148. A three-step strategy addressing different error types, such as: (1) Read aloud 
slowly to catch awkward phrasing and missing words your eye skips; (2) Search 
specifically for your personal frequent errors (homophones, comma splices, etc.); 
(3) Read backwards sentence by sentence to catch spelling and grammar errors 
in isolation

149. It is highly effective because it naturally embeds worldbuilding details (twin 
moons, named location, runed trees) into a character action, establishing the 
fantasy setting without an info-dump

150. Advantages: (1) readers gain a fuller understanding of the story world by seeing 
events from multiple angles, and (2) dramatic irony is created when one POV 
character knows something another doesn't. Challenge: readers may bond 
unevenly with POV characters, becoming impatient when reading a less-favorite 
character's sections
Matching (Story Elements & Structure): 1→D, 2→A, 3→E, 4→C, 5→B

151. A — External conflict is a struggle against an outside force; internal conflict is a 
struggle within a character's own mind

152. B — It uses vague telling instead of showing, relies on generic physical details, 
and reveals no unique personality or depth

153. B — The repetition of 'angry' is flat and unengaging; the solution is to show anger 
through specific physical actions, dialogue, and sensory details instead of 
repeating the label

154. B — The personality, style, and attitude that comes through in how the narrator 
tells the story

155. A — Increasing what the character stands to gain or lose, making the outcome 
matter more

156. C — This claim is wrong; simple words are often the strongest choice because 
they are clear and invisible, while advanced vocabulary should only be used 
when it adds specific meaning that a simpler word cannot convey
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157. A response that defines a specific power with a meaningful restriction, such as: 
'The character can heal any wound by touching it, but absorbs the pain 
themselves and needs a full day to recover. Healing a fatal wound could kill the 
healer.'

158. If the girl sacrifices her identity to become what others expect, the theme might 
be 'conforming to society's expectations comes at a personal cost.' If she 
transforms the warrior tradition by bringing her unique strengths, the theme 
might be 'true strength comes from embracing who you are rather than 
becoming someone else.'

159. Show specific details about how the problem was solved and how the characters 
changed

160. No; effective description serves the story by establishing mood, revealing 
character, or advancing the plot. Description without purpose slows the narrative
Matching (Story Elements & Structure): 1→D, 2→B, 3→C, 4→E, 5→A

161. They didn't want to lose the plot!

162. "You really fired up my imagination!"

163. They hadn't been given any dialogue yet!

164. A dead end-venture!

165. It hadn't been given enough depth -- or mountains!

166. "We need to stop meeting like this -- every single chapter!"
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