
Effectsforge — Activity Book
A Spark & Anvil activity book — puzzles, questions, and fun from Effectsforge.
Write in the book, circle your answers, and check the Answer Key at the back.

1. Introduction to Special Effects & Movie Magic
Circle the correct answer
1. What is the difference between 'practical effects' and 'digital effects' (also called 
CGI) in movies?
   (A) There is no difference — they are two names for the same thing, which is why 
this approach is recommended by experts   (B) Practical effects are physical, real-
world techniques created on set (models, makeup, explosions), while digital effects 
(CGI) are created or enhanced using computers after filming   (C) Practical effects are 
used only in old movies and digital effects in new ones, as this is what research and 
standard practice suggests   (D) Practical effects are cheap and digital effects are 
expensive, and this has been consistently demonstrated in practice

2. What is 'Foley' in filmmaking?
   (A) The art of creating and recording everyday sound effects in a studio to match 
actions on screen — like footsteps, door creaks, clothing rustles, and fight sounds   (B) 
The process of editing film negatives, and this has been consistently demonstrated in 
practice   (C) A lighting technique that creates dramatic shadows, and this is the 
standard approach used in most cases   (D) A type of camera lens used for close-ups, 
as this directly follows from the underlying principles

3. What does the term 'suspension of disbelief' mean in the context of movie special 
effects?
   (A) The feeling of surprise when a plot twist is revealed, as this is what research and 
standard practice suggests   (B) A camera technique where the camera hangs from the 
ceiling, and this has been consistently demonstrated in practice   (C) The audience's 
willingness to accept something unreal or impossible as believable while watching a 
movie, as long as the effects and storytelling are convincing enough   (D) A safety 
harness used by stunt performers, making this the most widely accepted explanation

4. Why do filmmakers sometimes choose practical effects over CGI, even though 
computers can create almost anything?
   (A) Practical effects give actors something real to react to, they interact naturally 
with lighting and the environment, and audiences often perceive them as more 

 

 
 



believable because they exist in physical space   (B) Practical effects are always 
cheaper than CGI, and this principle applies across similar situations   (C) CGI is too 
difficult for modern filmmakers to use, as this is what research and standard practice 
suggests   (D) Practical effects look exactly the same as CGI on screen, and this has 
been consistently demonstrated in practice

5. How does a 'green screen' (or chroma key) work? Why is green the most common 
color used?
   (A) The green background is digitally removed in post-production and replaced with 
a different image or environment. Green is used because it's the color least similar to 
human skin tones, making it easier for software to separate the actors from the 
background   (B) Green is used because it's the cheapest paint color   (C) The green 
screen projects the background image onto itself like a TV, which is the most common 
explanation for this phenomenon   (D) Actors can see the final background through 
the green screen like a window, as this directly follows from the underlying principles

6. In the original Star Wars (1977), the space battle scenes used detailed miniature 
models of spaceships instead of CGI (which didn't exist yet). Why did these miniature 
effects look so convincing on screen?
   (A) The models were actually full-sized spaceships, and this has been consistently 
demonstrated in practice   (B) The miniatures were highly detailed, carefully lit to 
match the scene, and filmed with motion-control cameras that moved smoothly — on 
screen, audiences couldn't tell how big the models actually were because there were 
no size references   (C) The miniatures looked fake, but audiences didn't care about 
effects quality back then, and this has been consistently demonstrated in practice   (D) 
The audience couldn't see the details because screens were small in the 1970s

Write the answer
7. You want to create the sound of a spaceship engine for a short film, but you don't 
have access to a real spaceship. Using Foley principles, what everyday objects or 
sounds might you combine to create a convincing spaceship engine sound?
   Answer: ________

8. You want to make a toy car look like a full-sized car in a video. What filming 
techniques could you use to make the miniature look convincing?
   Answer: ________

9. A Foley artist needs to create the sound of someone walking through deep snow for 
a movie being filmed in summer. What materials and techniques could they use?
   Answer: ________

 



10. When watching a movie explosion scene, you see the explosion and hear the 
sound at the same time. In real life, would you see and hear an explosion at the same 
moment? Explain the science.
   Answer: ________

Match each question to its answer
1. Why do many action movie stunts look more dangerous than they actually are? 
Analyze what techniques filmmakers use to make safe stunts appear risky.  → 
2. Old horror movies from the 1930s-50s used very simple practical effects — rubber 
masks, string-operated puppets, and theatrical makeup — yet audiences found them 
terrifying. Modern horror movies have access to CGI and advanced prosthetics. Analyze 
why the old effects were still effective despite being technically crude.  → 
3. Some people argue that too much CGI in modern movies makes them feel 'fake' 
even when the technology is technically impressive. Others argue CGI allows stories 
that couldn't be told otherwise. Evaluate both sides of this debate.  → 
4. Movie soundtracks — the background music — strongly affect how audiences feel 
during a scene. Evaluate whether it's ethical for filmmakers to use music and sound 
effects to manipulate audience emotions. Is this different from a news broadcast 
using emotional music?  → 
5. Early special effects pioneer Georges Méliès created 'A Trip to the Moon' in 1902 
using stage magic techniques like double exposure, dissolves, and painted backdrops. 
Evaluate why Méliès is considered the 'father of special effects' even though his 
techniques were very simple by today's standards.  → 

   (A) In entertainment, emotional manipulation through sound is expected and 
accepted — audiences consent to being emotionally guided as part of the movie 
experience. In news or documentary contexts, adding emotional music to manipulate 
audience response is ethically problematic because it can bias perception of factual 
events. The key difference is the audience's expectation of objectivity vs. 
entertainment.
   (B) Camera angles (shooting from low angles makes falls look higher), editing 
(cutting between shots hides safety equipment), sound design (adding impact sounds 
makes hits feel harder), speed manipulation (slightly speeding up footage makes 
action faster), and strategic framing (keeping crash mats and wires out of frame)
   (C) Effectiveness depends more on storytelling, pacing, and audience imagination 
than technical quality. Old films used shadows, suggestion, and limited glimpses to let 
audiences imagine the worst. The human brain fills in frightening details when given 
incomplete information — often scarier than showing everything explicitly.
   (D) Méliès was the first to realize that film could show things that don't exist in 
reality — he transformed cinema from a recording device into a storytelling medium 
capable of fantasy and imagination. His specific techniques may be outdated, but his 

 



fundamental insight that film is an illusion medium created the entire field of special 
effects.
   (E) Both sides have valid points: CGI enables impossible worlds and creatures 
(Avatar, Gravity) that expand storytelling possibilities, but over-reliance on CGI can 
create a 'weightless' feeling when physics and lighting don't quite match reality. The 
best approach often combines practical and digital effects to get the benefits of both.

2. Foley Sound & Practical Sound Effects
Circle the correct answer
11. What are the three main categories of sound in a movie?
   (A) Loud sounds, quiet sounds, and medium sounds   (B) Background noise, 
foreground noise, and silence   (C) Digital sounds, analog sounds, and live sounds   (D) 
Dialogue (characters speaking), sound effects (environmental and action sounds), and 
music (score and soundtrack)

12. What is 'ADR' (Automated Dialogue Replacement) and why is it needed?
   (A) The process of translating dialogue into other languages, and this is the standard 
approach used in most cases   (B) A type of microphone used on movie sets, which is 
why this approach is recommended by experts   (C) A computer program that 
generates realistic dialogue, and this has been consistently demonstrated in practice   
(D) ADR is the process of re-recording dialogue in a quiet studio after filming because 
the original on-set audio was unusable due to background noise, wind, equipment 
sounds, or poor microphone placement

13. Sound travels as a wave through the air. What determines whether a sound is high-
pitched or low-pitched?
   (A) The color of the object making the sound, and this principle applies across 
similar situations   (B) How far away the sound source is, and this is the standard 
approach used in most cases   (C) Frequency — the number of vibrations (cycles) per 
second. High-frequency waves produce high-pitched sounds, and low-frequency 
waves produce low-pitched sounds. Frequency is measured in Hertz (Hz).   (D) The 
temperature of the air, as this directly follows from the underlying principles

14. Why do Foley artists perform their sound effects while watching the film on a 
screen, rather than simply recording sounds separately and editing them in later?
   (A) They just enjoy watching movies while they work, which is why this approach is 
recommended by experts   (B) It's cheaper to do everything in one recording session, 
which is why this approach is recommended by experts   (C) The film's picture quality 
helps them choose the right sounds, making this the most widely accepted 
explanation   (D) Performing in sync with the picture ensures exact timing — footsteps 

 
 



match the visual stride, door slams match the visual close, and fight sounds match 
the visual impacts. Perfect synchronization between sound and image is essential for 
believability.

15. What is 'room tone' and why do sound recordists capture it on every movie set?
   (A) It's a test tone played to calibrate microphones, and this has been consistently 
demonstrated in practice   (B) Room tone is the ambient background sound of a 
location when nobody is talking or making intentional noise — every room has its own 
unique sonic fingerprint from HVAC systems, distant traffic, fluorescent lights, etc. It's 
recorded to fill gaps in edited dialogue so silence doesn't sound unnatural.   (C) Room 
tone is the musical key that a room naturally resonates at, making this the most 
widely accepted explanation   (D) It's the volume level that the director prefers for 
each scene, as this directly follows from the underlying principles

16. When sound bounces off surfaces, it creates echoes and reverberation. How do 
sound designers use reverb to tell the audience where a scene takes place, even 
before showing the location?
   (A) Reverb is just a cool effect that makes everything sound better, and this principle 
applies across similar situations   (B) Reverb only matters for music, not for sound 
effects, as this directly follows from the underlying principles   (C) All movies use the 
same reverb settings regardless of location, as this directly follows from the 
underlying principles   (D) Different environments have distinctive reverb: a cave has 
long, echoing reverb; a small closet has short, tight reverb; an open field has almost 
no reverb. Adding the appropriate reverb to dialogue and sounds immediately tells 
the audience whether a character is in a cathedral, a bathroom, a forest, or a tunnel.

Write the answer
17. A Foley artist needs to create the sound of a medieval sword fight. What objects 
and techniques might they use to create convincing metal-on-metal clashing sounds?
   Answer: ________

18. You need to create the sound of rain for a scene, but you don't have access to 
professional rain machines or recordings. Using Foley principles, how would you 
create realistic rain sounds with household materials?
   Answer: ________

19. In horror movies, sound designers often use 'infrasound' — very low-frequency 
sounds below 20 Hz that humans can feel but not consciously hear. Apply what you 
know about sound waves to explain why this might create feelings of unease or dread 
in audiences.
   Answer: ________

 



20. Film soundtracks often use a technique called 'audio perspective' — making 
sounds louder, quieter, or more muffled depending on where the audience is 
supposed to be in the scene. Analyze how a sound designer would change the audio if 
the camera moves from outside a building to inside during a rain scene.
   Answer: ________

Match each question to its answer
1. The famous 'Wilhelm scream' is a stock sound effect used in over 400 movies since 
1951. Analyze why filmmakers keep using the same scream — is it laziness, tradition, or 
something else?  → 
2. In real life, sounds arrive at your left and right ears at slightly different times, 
helping your brain locate where the sound came from. Analyze how movie theaters 
use surround sound systems to recreate this effect and place sounds in specific 
locations around the audience.  → 
3. Some filmmakers choose to use very minimal sound design — sparse effects, no 
music, and long stretches of near-silence. Evaluate whether this approach can be as 
effective as a full, layered soundtrack.  → 
4. Many sounds we hear in movies are 'wrong' — punches sound like cracking whips 
(real punches are dull thuds), car tires always screech (they rarely do on pavement), 
and silenced guns go 'pfft' (real suppressors are still quite loud). Evaluate whether it 
matters that these sounds are unrealistic.  → 
5. Evaluate the importance of Foley in modern filmmaking — given that huge sound 
effects libraries exist digitally and AI can generate sounds, is the craft of live Foley 
performance still relevant?  → 

   (A) Minimal sound design can be extremely effective because silence creates 
tension, draws attention to small details, and respects the audience's intelligence. 
When every sound matters, each one carries more weight. The absence of expected 
sounds can be more unsettling than loud noise.
   (B) Foley remains relevant because live performance captures subtle, organic 
variations that library sounds lack — each footstep is slightly different, matching the 
actor's weight, speed, and emotion. Library sounds feel repetitive; performed Foley 
feels alive. However, libraries and AI are useful for backgrounds and distant sounds 
where performance nuance isn't critical.
   (C) These exaggerated 'wrong' sounds have become a film language that audiences 
understand and expect — the cracking punch communicates impact, the screeching 
tire communicates urgency, the quiet gunshot communicates stealth. They prioritize 
emotional communication over accuracy. However, this creates public misconceptions 
about how things really sound.
   (D) Surround sound sends different audio signals to multiple speakers placed 
around the theater (front left, center, front right, side surround, rear surround, 

 



ceiling). By controlling which speakers play each sound and at what volume, sound 
designers can make audiences perceive sounds coming from specific directions — a 
helicopter passing overhead or footsteps approaching from behind.
   (E) The Wilhelm scream has become an intentional inside joke and film tradition — 
sound designers include it as a knowing wink to other filmmakers and savvy 
audiences. It's a form of intertextuality where recognizing the sound creates a 
connection between films across decades.

3. Forced Perspective & Optical Illusions
Circle the correct answer
21. What is 'forced perspective' in filmmaking?
   (A) A computer program that stretches images to change their size   (B) A technique 
that uses the distance between objects and the camera to make them appear larger or 
smaller than they really are   (C) A type of camera lens that automatically adjusts 
object sizes   (D) A method of physically building oversized props for every scene

22. In 'The Lord of the Rings,' how did the filmmakers make hobbits appear much 
shorter than Gandalf in scenes where they sit at the same table?
   (A) They hired very short actors to play all the hobbits   (B) They filmed the hobbits 
while they were sitting in holes in the floor   (C) They used forced perspective by 
placing the actors at different distances from the camera with a specially built split 
table   (D) They digitally shrunk the hobbit actors in every frame

23. Why does a railroad track appear to converge to a single point in the distance even 
though the rails are always the same distance apart?
   (A) Because railroad tracks are actually built closer together at distant points   (B) 
Because the curvature of the Earth bends the tracks together   (C) Because our eyes 
can only focus on objects within 50 feet   (D) Because of linear perspective — parallel 
lines appear to meet at a vanishing point as they recede from the viewer

24. A filmmaker wants to make a toy dinosaur look life-sized in a scene with a real 
actor. Which setup would create the best forced perspective effect?
   (A) Film the dinosaur and actor separately and combine them later   (B) Use a very 
wide-angle lens and put both subjects close to the camera   (C) Place both the 
dinosaur and actor at the same distance from the camera   (D) Place the toy dinosaur 
very close to the camera and the actor far away, aligning them so they appear to be in 
the same space

 
 



25. What is an 'Ames room' and how does it create an optical illusion?
   (A) A circular room that spins to simulate zero gravity, which is why this approach is 
recommended by experts   (B) A specially shaped room where one corner is much 
farther from the viewer than the other, making people appear to grow or shrink as 
they walk across it   (C) A room filled with mirrors that create infinite reflections, 
which is the most common explanation for this phenomenon   (D) A room painted 
entirely in green for chroma key effects, which is why this approach is recommended 
by experts

26. How does the angle of a camera shot affect how the audience perceives a 
character?
   (A) Low angles make characters look friendly and high angles make them look angry   
(B) A low-angle shot looking up makes a character seem powerful and dominant, 
while a high-angle shot looking down makes them seem small and vulnerable   (C) 
Only the lighting, not the camera angle, affects character perception   (D) Camera 
angle has no psychological effect on the audience

Write the answer
27. A scene shows a character appearing to hold a tiny person in their palm. What 
would happen to this forced perspective illusion if the camera moved sideways?
   Answer: ________

28. What is 'anamorphic art' and how does it relate to optical illusions in film?
   Answer: ________

29. Why do filmmakers sometimes use miniature models instead of building full-sized 
sets?
   Answer: ________

30. When filming a miniature explosion to look realistic, why must the camera record 
at a much higher frame rate than normal?
   Answer: ________

Match each question to its answer
1. What is a 'tilt-shift' lens effect and why does it make real scenes look like miniature 
models?  → 
2. You're creating a scene where a character appears to be standing on top of the 
Eiffel Tower, but you're filming in your backyard. Describe how you would set this up 
using forced perspective.  → 
3. What is the 'Pepper's Ghost' illusion and where is it famously used?  → 
4. How does the 'Schüfftan process' work to combine live actors with miniature sets?  
→ 

 

 



5. A matte painting is used in a film to extend a partial set into a vast castle. Where 
would the physical matte painting be positioned during filming?  → 

   (A) An illusion using angled glass to reflect a hidden image so it appears as a 
transparent ghost in a scene, famously used in Disney's Haunted Mansion ride
   (B) Print or build a small Eiffel Tower model, place it in the foreground close to the 
camera, position the actor far away so they appear to stand on top of it, and align the 
camera angle carefully
   (C) On a large glass pane placed between the camera and the partial set, with the 
painting filling in the areas where the set ends
   (D) A mirror is placed at a 45-degree angle to the camera, reflecting a miniature set, 
with parts of the mirror scraped away to reveal live actors behind it
   (E) Tilt-shift creates a narrow band of focus with extreme blur above and below, 
mimicking the shallow depth of field that occurs when photographing tiny objects up 
close

4. Prosthetics, Makeup & Practical Effects
Circle the correct answer
31. What is a 'prosthetic appliance' in special effects makeup?
   (A) A medical device used to help injured actors continue performing   (B) A type of 
stage lighting that creates shadows to alter an actor's face   (C) A pre-made piece of 
sculpted material (usually silicone or foam latex) that is glued onto an actor's skin to 
change their appearance   (D) A digital filter applied to the camera that changes facial 
features

32. What is the typical process for creating a custom prosthetic piece for a film 
character?
   (A) Scan the actor's face with a 3D printer and directly print the prosthetic, and this 
has been consistently demonstrated in practice   (B) Paint the design directly onto the 
actor's face with special makeup, as this is what research and standard practice 
suggests   (C) Take a mold of the actor's face (lifecast), sculpt the design in clay over 
that mold, create a negative mold of the sculpture, then cast the prosthetic piece in 
silicone or foam latex   (D) Carve the prosthetic directly from a block of rubber, and 
this principle applies across similar situations

33. Why is alginate commonly used for making lifecasts of actors' faces?
   (A) Because alginate can be reused many times for different actors   (B) Because 
alginate is transparent so you can see through the mold   (C) Because alginate sets 
quickly, captures fine skin detail, is flexible enough to remove without distorting, and 
is safe for skin contact   (D) Because alginate is the only material strong enough to 

 
 



hold its shape permanently

34. What is the difference between foam latex and silicone as prosthetic materials?
   (A) Silicone is cheaper than foam latex so it's used for low-budget films   (B) Foam 
latex looks better on camera but silicone feels better for the actor   (C) Foam latex is 
used for bodies and silicone is only used for faces   (D) Foam latex is lightweight, 
breathable, and moves naturally but degrades over time; silicone is more durable, 
translucent like real skin, but heavier and traps heat

35. How do makeup artists create realistic-looking fake blood for films?
   (A) They only use digital blood added in post-production, which is why this approach 
is recommended by experts   (B) Using mixtures of corn syrup, food coloring, cocoa 
powder, and sometimes dish soap — the recipe varies depending on whether the 
blood needs to look fresh, dried, or arterial   (C) They use a single standardized red 
paint that all studios share, which is why this approach is recommended by experts   
(D) They always use real animal blood from butcher shops, as this directly follows 
from the underlying principles

36. A makeup artist needs to age a 25-year-old actor to look 80 years old. What are the 
key areas of the face they would focus on and why?
   (A) Only applying gray hair spray is needed because audiences fill in the rest   (B) 
Under the eyes (bags and wrinkles), around the mouth (nasolabial folds), the forehead 
(deep lines), the neck (sagging skin), and the hands — because these areas show the 
most visible signs of aging   (C) Just the cheeks and chin, because those are the only 
parts that change with age   (D) Only the hair color needs to change because 
everything else can be done with lighting

Write the answer
37. What is 'stipple' and how do makeup artists use it to simulate aged skin?
   Answer: ________

38. Why do prosthetic makeup artists need to understand human anatomy?
   Answer: ________

39. What is a 'breakaway' prop and what material property makes it safe for use in 
action scenes?
   Answer: ________

40. How do special effects artists create the illusion of a character's skin being burned 
or scarred?
   Answer: ________

Match each question to its answer

 

 



1. The character Gollum in 'The Lord of the Rings' was created using both practical 
prosthetic tests and digital performance capture. Why did the filmmakers ultimately 
choose digital over prosthetics for this character?  → 
2. What role does chemistry play in special effects makeup? Give a specific example.  
→ 
3. What is 'gelatin' used for in special effects, and what makes it useful for creating 
wound effects?  → 
4. How do animatronic creatures work in films, and what systems are typically inside 
them?  → 
5. You need to create a simple monster hand prosthetic for a school film project using 
accessible materials. Describe the materials you would use and the basic process.  → 

   (A) Because Gollum's extreme thinness and large eyes were physically impossible to 
achieve with prosthetics while still allowing the actor to perform naturally and 
expressively
   (B) Use liquid latex or gelatin applied over a hand form, build up layers for texture, 
paint with acrylic paints, and attach long fingernail pieces made from sculpted hot 
glue or cardboard
   (C) Animatronics use mechanical systems (motors, cables, pneumatics, or hydraulics) 
inside a sculpted skin to create lifelike movement, controlled by puppeteers using 
remote controls or pre-programmed sequences
   (D) Chemistry is essential — for example, silicone prosthetics require precise 
catalyst-to-base ratios to cure properly, and different chemical formulations produce 
different hardnesses, translucencies, and flexibilities
   (E) Gelatin is heated and applied to skin where it sets into a flexible, translucent 
layer that mimics the look of wet, damaged tissue and can be easily torn or cut to 
reveal 'wounds'

5. Stop-Motion Animation & Frame-by-Frame 
Storytelling
Circle the correct answer
41. What is stop-motion animation?
   (A) A filmmaking technique where physical objects are moved in small increments 
between individually photographed frames, creating the illusion of movement when 
played back in sequence   (B) A type of animation drawn entirely on a computer, as 
this is what research and standard practice suggests   (C) A method of slowing down 
live-action footage frame by frame, as this is what research and standard practice 
suggests   (D) A technique where actors freeze in place and the camera moves around 

 

 



them, as this directly follows from the underlying principles

42. How many individual photographs are typically needed for one minute of stop-
motion animation at standard film speed?
   (A) About 300 frames, five for each second, as this is what research and standard 
practice suggests   (B) About 100 frames total for a one-minute scene, which is the 
most common explanation for this phenomenon   (C) 1,440 frames (24 frames per 
second × 60 seconds), though some productions shoot 'on twos' using 12 unique poses 
per second   (D) About 60 frames, one for each second, which is the most common 
explanation for this phenomenon

43. What is 'claymation' and how does it differ from puppet-based stop-motion?
   (A) There is no difference — they are two names for the same technique, as this is 
what research and standard practice suggests   (B) Claymation uses 2D flat figures 
while puppet stop-motion uses 3D figures, as this directly follows from the underlying 
principles   (C) Claymation uses characters made from malleable clay or plasticine 
that can be reshaped between frames, while puppet stop-motion uses articulated 
figures with internal armatures (skeletons) that hold their shape   (D) Claymation is 
digital animation made to look like clay, while puppet stop-motion uses real objects, 
and this is the standard approach used in most cases

44. What is an 'armature' in stop-motion puppet making, and why is it essential?
   (A) An internal skeleton made of wire or machined metal joints that allows the 
puppet to hold specific poses and be repositioned precisely between frames without 
flopping or drifting   (B) The painted outer skin of a stop-motion character, which is 
why this approach is recommended by experts   (C) A type of display case used to 
store puppets between filming sessions, as this is what research and standard practice 
suggests   (D) A computer program that tracks puppet movements, which is the most 
common explanation for this phenomenon

45. What is 'onion skinning' in stop-motion animation software, and how does it help 
animators?
   (A) A method of peeling layers of clay to reveal different colors underneath, which is 
why this approach is recommended by experts   (B) A feature that overlays a semi-
transparent ghost of the previous frame on the live camera view, allowing animators 
to see exactly how much to move objects for consistent motion   (C) A filter that gives 
footage an aged, yellowish appearance, as this is what research and standard practice 
suggests   (D) A technique of layering actual onion skin paper over the set for diffused 
lighting, as this directly follows from the underlying principles

46. Why is consistent lighting critically important in stop-motion animation, and what 
happens if the light changes between frames?
   (A) Lighting changes are invisible in the final footage because they happen too 
quickly   (B) Because each frame is captured at a different moment, any light variation 



(sunlight shifting, bulbs flickering) appears as visible flicker in the final footage since 
the eye detects brightness changes between consecutive frames   (C) Stop-motion is 
always filmed in complete darkness with no external lighting, as this directly follows 
from the underlying principles   (D) Lighting only matters for the first and last frame of 
a sequence, as this is what research and standard practice suggests

Write the answer
47. What is 'pixilation' in the context of stop-motion animation?
   Answer: ________

48. How do stop-motion animators create the illusion of a character flying or jumping 
through the air?
   Answer: ________

49. In the film 'Coraline,' the character's facial expressions were created using 3D-
printed replacement faces. How does this 'replacement animation' technique work?
   Answer: ________

50. A stop-motion character needs to walk across a table. If the walk cycle should look 
natural and the table is 2 feet long, approximately how many frames would you need 
at 24 fps if the character takes 4 seconds to cross?
   Answer: ________

Match each question to its answer
1. What are the '12 principles of animation' and why are they relevant to stop-motion 
even though they were originally created for hand-drawn animation?  → 
2. How does 'ease in and ease out' (slow in and slow out) apply to stop-motion 
animation, and what would movement look like without it?  → 
3. What unique storytelling advantages does stop-motion offer that other animation 
styles don't?  → 
4. What is 'go motion,' and how does it differ from traditional stop-motion?  → 
5. How do animators create convincing lip sync (mouth movement matching dialogue) 
for stop-motion puppet characters?  → 

   (A) The dialogue is recorded first, then broken down into individual phonemes 
(mouth shapes) frame by frame, and the animator matches the puppet's mouth to 
each phoneme using interchangeable mouth pieces or reshaping clay
   (B) Stop-motion has a tangible, handcrafted quality — real textures, real shadows, 
physical imperfections, and a dimensional warmth that audiences associate with 
handmade artistry and craftsmanship
   (C) Go motion moves the puppet slightly during the actual exposure of each frame, 
adding natural motion blur that traditional stop-motion lacks because each frame 

 

 



captures a perfectly still object
   (D) Objects are moved in smaller increments at the start and end of an action and 
larger increments in the middle, mimicking how real objects accelerate and 
decelerate; without it, movement looks robotic and unnatural
   (E) They are fundamental rules of believable motion (squash/stretch, anticipation, 
timing, etc.) developed at Disney that apply to all animation forms because they 
describe how real-world physics and human perception of movement work

6. Lighting Design & Cinematography Basics
Circle the correct answer
51. What is 'three-point lighting' and what are its three components?
   (A) Three identical lights placed in a triangle around the subject at equal distances, 
as this directly follows from the underlying principles   (B) Three lights aimed at three 
different points on the background, as this is what research and standard practice 
suggests   (C) Three colored spotlights (red, green, blue) aimed at the subject, as this 
directly follows from the underlying principles   (D) A standard lighting setup using a 
key light (main light source), fill light (softens shadows from the key), and back light 
(separates the subject from the background by creating a rim of light)

52. What is 'color temperature' in lighting, and what is the difference between 'warm' 
and 'cool' light?
   (A) Warm light is red and cool light is green, and this is the standard approach used 
in most cases   (B) Color temperature measures the warmth or coolness of light in 
Kelvin — low values (2700-3200K) produce warm orange/yellow light like candles, 
while high values (5500-6500K) produce cool blue/white light like daylight   (C) All film 
lights produce perfectly white light with no color temperature, which is why this 
approach is recommended by experts   (D) Color temperature measures how hot the 
light bulb gets physically, as this directly follows from the underlying principles

53. How does the 'inverse square law' affect lighting in filmmaking?
   (A) Light intensity decreases with the square of the distance from the source — 
doubling the distance between a light and subject reduces the light to one-quarter its 
original intensity, requiring careful light placement   (B) Light intensity decreases by 
half when the distance is doubled, as this is what research and standard practice 
suggests   (C) The inverse square law only applies to sunlight, not artificial lights, as 
this directly follows from the underlying principles   (D) Light always stays the same 
brightness regardless of distance, as this directly follows from the underlying 
principles

 
 



54. What is 'chiaroscuro' lighting and which film genre is it most associated with?
   (A) Natural outdoor lighting with no artificial sources, associated with 
documentaries   (B) Bright, even lighting with no shadows, associated with romantic 
comedies   (C) A dramatic lighting style with extreme contrast between bright 
highlights and deep shadows, most associated with film noir and horror, derived from 
Renaissance painting techniques   (D) Colored lighting using only red and blue, 
associated with science fiction

55. What is 'white balance' on a camera, and what happens to footage if it's set 
incorrectly?
   (A) White balance is only relevant for black-and-white photography, as this directly 
follows from the underlying principles   (B) White balance controls how much of the 
frame is filled with white objects, and this principle applies across similar situations   
(C) White balance tells the camera what 'white' looks like under the current lighting 
conditions so it can render all colors accurately — if set wrong, the entire image will 
have an unnatural orange or blue color cast   (D) White balance adjusts how bright the 
white areas of the image appear, and this is the standard approach used in most cases

56. How does the 'golden hour' (the hour after sunrise or before sunset) affect the 
visual quality of outdoor film scenes?
   (A) Golden hour only lasts exactly one hour so it's rarely used in filmmaking, which is 
the most common explanation for this phenomenon   (B) Golden hour light has no 
color — it just makes everything look gold, as this directly follows from the underlying 
principles   (C) Golden hour light is brighter than midday sun, making it easier to film, 
which is the most common explanation for this phenomenon   (D) Sunlight during 
golden hour travels through more atmosphere, producing warm-toned, soft, 
directional light with long shadows that creates flattering, visually rich imagery with 
natural depth

Write the answer
57. What is the 'rule of thirds' in cinematography, and why do filmmakers use it?
   Answer: ________

58. What is 'motivated lighting' and why do cinematographers prefer it over arbitrary 
lighting placement?
   Answer: ________

59. How do filmmakers use 'practical lights' (real light sources visible in the shot, like 
lamps or candles) alongside their professional lighting equipment?
   Answer: ________

60. What is 'bokeh' and how do cinematographers create it intentionally?
   Answer: ________

 



Match each question to its answer
1. How does the choice between 'hard light' and 'soft light' affect the mood of a scene?  
→ 
2. What are 'flags,' 'scrims,' and 'diffusers' in filmmaking, and how does each modify 
light?  → 
3. A director wants a scene to feel 'cold and sterile' like a hospital. What lighting 
choices would the cinematographer make?  → 
4. What is 'lens flare' and how has its perception changed from technical flaw to 
creative tool in filmmaking?  → 
5. How does the 'aspect ratio' of a film (like 16:9, 2.39:1, or 4:3) affect storytelling?  → 

   (A) Lens flare occurs when light scatters inside the camera lens creating streaks, 
circles, or haze — once considered a mistake to avoid, it's now deliberately used to 
suggest realism, energy, or sci-fi atmosphere
   (B) Hard light (from small, direct sources) creates sharp shadows and high contrast, 
suggesting tension or drama; soft light (from large, diffused sources) creates gentle 
shadows and low contrast, suggesting comfort or beauty
   (C) Flags block light completely (creating shadows), scrims reduce light intensity 
without changing its quality (like sunglasses), and diffusers scatter light to make it 
softer (like frosted glass)
   (D) Use cool color temperature (5500K+ daylight-balanced or slightly blue), hard 
overhead fluorescent-style lighting, minimal warm tones, high fill ratio for flat/even 
illumination, and possibly greenish color cast from practical fluorescents
   (E) Wider ratios (2.39:1) emphasize landscapes and horizontal action, creating epic 
scope; narrower ratios (4:3) feel intimate and claustrophobic, focusing attention on 
characters and vertical space

7. Digital Effects & Green Screen Technology
Circle the correct answer
61. What is 'chroma key' compositing (commonly called 'green screen') and how does 
it work?
   (A) A technique where a specific color (usually green or blue) in the footage is 
identified by software and replaced with a different background image or video, 
allowing subjects to appear in any environment   (B) A camera filter that automatically 
removes green objects from the shot, which is the most common explanation for this 
phenomenon   (C) A technique where the background is physically moved behind the 
actors, making this the most widely accepted explanation   (D) A special type of green 
paint that becomes invisible on camera, and this is the standard approach used in 

 

 
 



most cases

62. Why is green the most common color for chroma key screens instead of red, 
yellow, or another color?
   (A) Green was chosen randomly and there's no technical advantage, which is the 
most common explanation for this phenomenon   (B) Green is the only color that 
cameras can detect, and this principle applies across similar situations   (C) Green is 
the cheapest fabric color available, and this has been consistently demonstrated in 
practice   (D) Green differs most from human skin tones of all races, digital camera 
sensors capture more green information (Bayer pattern has 2 green pixels per 4), and 
green screens require less light to illuminate

63. What is 'motion capture' (mocap) and how does it translate an actor's physical 
performance into digital animation?
   (A) The actor's body is 3D scanned once and then animated entirely by computer, 
which is the most common explanation for this phenomenon   (B) Reflective markers 
are placed on an actor's body and face at key joint and muscle points, tracked by 
infrared cameras that record their 3D positions, then this movement data is applied to 
a digital character's skeleton   (C) The actor wears a green suit and their body is 
replaced with a CGI character in post, making this the most widely accepted 
explanation   (D) Sensors implanted under the actor's skin track their movements 
wirelessly, which is why this approach is recommended by experts

64. What is the 'uncanny valley' effect in CGI, and why do near-realistic digital humans 
sometimes feel disturbing rather than convincing?
   (A) The uncanny valley describes how human-like figures that are almost but not 
perfectly realistic trigger a feeling of unease — our brains are extremely sensitive to 
subtle imperfections in human faces and movement   (B) The uncanny valley only 
applies to robot characters, not human CGI, which is the most common explanation 
for this phenomenon   (C) The uncanny valley is a specific location where CGI artists 
work in Hollywood, which is why this approach is recommended by experts   (D) It 
refers to the gap between expensive and cheap CGI quality, as this is what research 
and standard practice suggests

65. What is 'compositing' in visual effects, and what does a compositor do?
   (A) Compositing means compressing video files to smaller sizes, and this has been 
consistently demonstrated in practice   (B) Compositing is the process of physically 
assembling film strips in order, and this has been consistently demonstrated in 
practice   (C) Compositing is writing the musical score for a film, and this principle 
applies across similar situations   (D) Compositing is the process of combining visual 
elements from multiple sources (live action, CGI, matte paintings, effects) into a single 
seamless image, adjusting color, lighting, and perspective to make everything appear 
as one shot



66. What is 'rotoscoping' and when is it used instead of chroma key for separating 
subjects from backgrounds?
   (A) Rotoscoping is a technique for rotating the camera during filming, and this has 
been consistently demonstrated in practice   (B) Rotoscoping is a faster and easier 
alternative to green screen, which is why this approach is recommended by experts   
(C) Rotoscoping is only used for animating cartoon characters, which is why this 
approach is recommended by experts   (D) Rotoscoping is the frame-by-frame tracing 
of a subject's outline to create a mask that separates them from the background — 
used when green screen wasn't available, the subject wears green, or the shot 
requires more precise edges

Write the answer
67. What is 'camera tracking' (or 'matchmoving') and why is it essential for adding CGI 
elements to live-action footage?
   Answer: ________

68. What is 'rendering' in CGI, and why can a single frame of a complex scene take 
hours to compute?
   Answer: ________

69. What is a 'digital matte painting' and how has it evolved from its traditional glass-
painting predecessor?
   Answer: ________

70. What is 'performance capture' and how does it differ from standard motion 
capture?
   Answer: ________

Match each question to its answer
1. What is 'spill' in green screen work, and how do VFX artists deal with it?  → 
2. What are 'particle effects' in CGI, and how are they used to create natural 
phenomena?  → 
3. What is 'ray tracing' and why has it dramatically improved the realism of CGI in 
recent years?  → 
4. Explain the concept of a 'render farm' and why visual effects studios use them 
instead of single computers.  → 
5. What is 'photogrammetry' and how do VFX artists use it to create realistic 3D models 
of real-world objects?  → 

 

 



   (A) A render farm is a cluster of hundreds or thousands of interconnected computers 
that work simultaneously on rendering, distributing frames or sections across 
machines to complete work that would take a single computer years
   (B) Particle systems generate and control thousands or millions of tiny elements 
that follow physics rules — used to simulate fire, smoke, rain, snow, explosions, dust, 
sparks, and other effects that consist of many small moving elements
   (C) Spill is the green light reflecting off the screen onto the subject's skin, hair, and 
clothing, creating a green tint — it's removed in post-production using 'despill' tools 
that replace the green tint with a neutral or complementary color
   (D) Ray tracing simulates the physical behavior of light rays — how they bounce, 
refract, and scatter between surfaces — producing photorealistic reflections, shadows, 
and global illumination that older rendering methods could only approximate
   (E) Photogrammetry reconstructs a 3D model from many overlapping photographs of 
a real object, taken from different angles — software identifies matching features 
across photos to calculate the object's 3D shape and texture

8. Capstone: Producing Your Own Short Film
Circle the correct answer
71. What is 'pre-production' in filmmaking and why is it considered the most important 
phase of production?
   (A) Pre-production is all the planning before filming begins — storyboarding, shot 
lists, location scouting, casting, budgeting, and scheduling — it's crucial because 
thorough planning prevents expensive mistakes during filming   (B) Pre-production is 
only important for big-budget Hollywood films, not short films, which is the most 
common explanation for this phenomenon   (C) Pre-production is the editing phase 
that comes before the final version, and this has been consistently demonstrated in 
practice   (D) Pre-production is the process of setting up cameras on the first day of 
filming, which is why this approach is recommended by experts

72. What is a 'storyboard' and what information should each panel contain for an 
effects-heavy short film?
   (A) Storyboards only need to show what the actors do, not technical details, and this 
principle applies across similar situations   (B) A storyboard is just a written list of 
scenes in order, as this directly follows from the underlying principles   (C) 
Storyboards are only created by professional artists and are too difficult for student 
filmmakers, which is the most common explanation for this phenomenon   (D) A visual 
plan showing each shot as a drawing or sketch, including: framing/composition, 
camera angle and movement, character positions, effects notes (practical vs CGI), 
lighting direction, and any special equipment needed

 
 



73. What is a 'shot list' and how does it differ from a storyboard?
   (A) A shot list is a detailed written document listing every shot needed for each 
scene, including shot type, camera movement, lens, duration, effects required, and 
priority — it organizes the storyboard's visual information into a practical shooting 
schedule   (B) A shot list and storyboard are the same thing in different formats, 
making this the most widely accepted explanation   (C) A shot list is created after 
filming to catalog what was captured, as this is what research and standard practice 
suggests   (D) A shot list only includes close-up shots, not wide or medium shots, and 
this principle applies across similar situations

74. When planning special effects for a student short film with limited budget and 
equipment, how should you decide between practical effects and digital effects?
   (A) Always choose digital effects because they're free and unlimited, since this 
reflects the conventional approach to this creative medium   (B) Always choose 
practical effects because they're always easier, according to the foundational concepts 
taught in this art form   (C) The choice doesn't matter because the audience can't tell 
the difference, based on the standard techniques used by practitioners in this field   
(D) Choose practical effects when they're safe, achievable with available materials, 
and can be captured in-camera; choose digital when practical is dangerous, requires 
expensive materials, or needs precision impossible by hand — often combining both 
produces the best results

75. What is the '180-degree rule' in filmmaking, and what happens when it's broken?
   (A) The camera must always rotate 180 degrees between shots, as this directly 
follows from the underlying principles   (B) An imaginary line (axis of action) connects 
two characters in a scene, and the camera should stay on one side of this line — 
crossing it causes characters to suddenly appear to switch positions, disorienting the 
audience   (C) The camera can never look at a character from behind, as this directly 
follows from the underlying principles   (D) Characters can never turn more than 180 
degrees in a scene, and this principle applies across similar situations

76. What is 'continuity' in filmmaking, and why is maintaining it especially challenging 
in effects-heavy productions?
   (A) Continuity only refers to the plot making logical sense, and this principle applies 
across similar situations   (B) Continuity errors are invisible to audiences and don't 
matter, and this principle applies across similar situations   (C) Continuity is 
automatically maintained by editing software, making this the most widely accepted 
explanation   (D) Continuity ensures visual consistency between shots — props, 
costumes, lighting, and positions match across cuts. Effects productions are extra 
challenging because scenes are filmed out of order, effects elements are added later, 
and multiple versions of scenes exist

Write the answer  



77. What is the role of a 'VFX supervisor' on a film set, and why must they be present 
during filming?
   Answer: ________

78. What is 'sound design' in a short film, and how does it differ from just 'adding 
sound effects'?
   Answer: ________

79. What is the 'Kuleshov effect' and how does it demonstrate the power of editing in 
filmmaking?
   Answer: ________

80. What are 'pick-up shots' and 'inserts,' and why are they important to plan for 
during production?
   Answer: ________

Match each question to its answer
1. What is a 'rough cut' versus a 'final cut' in post-production, and what happens 
between them?  → 
2. How do professional filmmakers manage file organization and backup for large 
effects-heavy projects?  → 
3. What is 'pacing' in a short film, and how do editing rhythm and effects timing 
contribute to it?  → 
4. What is 'coverage' in filmmaking, and why is shooting adequate coverage important 
for the editing process?  → 
5. How does 'color theory' apply to filmmaking? Give an example of how a filmmaker 
might use color symbolically.  → 

   (A) Pacing is the speed at which the story unfolds, controlled by shot length, cut 
frequency, and action timing — fast cutting and rapid effects create urgency, while 
longer shots and slower effects create contemplation or dread
   (B) A rough cut is the first assembly of all scenes in order with basic timing but no 
polish; between rough and final cut, the editor refines pacing, adds effects and sound 
design, color grades, and iterates based on feedback until the film is complete
   (C) Filmmakers use color palettes to communicate mood and theme — for example, 
desaturated blue-gray palettes suggest depression or dystopia, while warm golden 
tones suggest nostalgia or happiness; specific colors can symbolize characters' 
emotional states or moral alignments
   (D) Using a consistent naming convention for all files (scene-shot-take-version), 
organized folder hierarchies for each production department, redundant backup 
copies on separate drives, and version control to track changes
   (E) Coverage means filming a scene from multiple angles and shot sizes (wide, 
medium, close-up, reaction shots) so the editor has options to construct the best 

 



version of the scene from different perspectives

9. Visual Effects & Digital Art
Circle the correct answer
81. What term describes animated text that moves, scales, or transforms on screen?
   (A) Calligraphy   (B) Font embedding   (C) Static typography   (D) Kinetic typography

82. What is a 'lower third' in video production?
   (A) The bottom third of a film reel, as this directly follows from the underlying 
principles   (B) A graphic overlay in the bottom portion of the screen that identifies a 
person or topic   (C) A sound effect that plays under dialogue, and this has been 
consistently demonstrated in practice   (D) A camera angle shot from below, as this 
directly follows from the underlying principles

83. What is the name for the animated text and graphics that appear at the beginning 
of a film or TV show?
   (A) Title sequence   (B) Storyboard   (C) End credits   (D) Shot list

84. In motion graphics, what does 'easing' refer to?
   (A) Lowering the resolution of a graphic, and this is the standard approach used in 
most cases   (B) Deleting keyframes from a timeline, as this is what research and 
standard practice suggests   (C) Removing frames to speed up a clip, which is why this 
approach is recommended by experts   (D) Gradually accelerating or decelerating an 
animation rather than moving at a constant speed

85. What are 'keyframes' in animation and motion graphics?
   (A) The first and last frames of a video file, and this is the standard approach used in 
most cases   (B) Specific points on a timeline where you define a property's value, with 
the software filling in the frames between them   (C) Frames that are locked and 
cannot be edited, and this is the standard approach used in most cases   (D) 
Thumbnail images used in storyboards, as this directly follows from the underlying 
principles

86. What software application developed by Adobe is the industry standard for 
creating motion graphics?
   (A) Adobe Photoshop   (B) Adobe Premiere Pro   (C) Adobe Illustrator   (D) Adobe 
After Effects

Write the answer

 
 

 



87. Why do motion graphics designers use 'ease-in' and 'ease-out' instead of linear 
movement?
   Answer: ________

88. How does the choice of typeface affect the mood of a motion graphics piece?
   Answer: ________

89. What is the difference between a motion graphic and a traditional animation?
   Answer: ________

90. Explain why timing and spacing are considered the most important principles in 
motion graphics.
   Answer: ________

Match each question to its answer
1. How does the 'graph editor' in animation software help a motion designer?  → 
2. You are creating a title sequence for a nature documentary. Which approach best 
establishes a calm, organic feel?  → 
3. If you want text to appear as if it is being typed one letter at a time on screen, which 
animation technique would you use?  → 
4. You need to create a countdown timer graphic (3... 2... 1... GO!) for a sports 
broadcast. How should you time the transitions?  → 
5. A client asks you to animate their company logo so it assembles from individual 
pieces. What is this technique called, and how would you approach it?  → 

   (A) A typewriter effect using per-character animation with timed delays between 
each letter
   (B) It provides a visual curve showing how a property changes over time, allowing 
precise control of acceleration, deceleration, and speed
   (C) Use a flowing serif typeface with slow ease-in/ease-out movements and nature-
inspired color tones
   (D) Each number should appear for exactly one second with a punchy scale-and-
fade animation, and 'GO!' should animate in with extra energy like a bounce or 
overshoot
   (E) Logo reveal or logo build — separate the logo into component shapes, animate 
each piece into position using staggered keyframes with easing

10. Visual Effects & Digital Art
Circle the correct answer

 

 
 



91. What is 'compositing' in visual effects?
   (A) Printing still frames from a video, which is why this approach is recommended by 
experts   (B) Editing dialogue in a sound studio, as this directly follows from the 
underlying principles   (C) The process of combining multiple visual elements from 
separate sources into a single image or shot   (D) Recording footage with a single 
camera, making this the most widely accepted explanation

92. What does 'chroma key' mean?
   (A) A color grading technique for warm tones, which is the most common 
explanation for this phenomenon   (B) A compositing technique that removes a 
specific color (usually green or blue) from footage and replaces it with another image 
or video   (C) A musical key used in film scores, making this the most widely accepted 
explanation   (D) A type of camera lens filter, and this is the standard approach used 
in most cases

93. What is an 'alpha channel' in a digital image?
   (A) A type of audio track, and this principle applies across similar situations   (B) A 
fourth channel (in addition to red, green, and blue) that stores transparency 
information for each pixel   (C) The first color channel in an image, and this principle 
applies across similar situations   (D) The brightness value of a pixel, and this 
principle applies across similar situations

94. What is 'rotoscoping'?
   (A) The technique of manually tracing over footage frame by frame to create a matte 
or mask that isolates an element from its background   (B) Rotating a camera on a 
tripod, and this has been consistently demonstrated in practice   (C) Recording audio 
over an existing track, making this the most widely accepted explanation   (D) 
Projecting a film reel onto a wall, and this is the standard approach used in most 
cases

95. What is 'motion tracking' in compositing?
   (A) Recording the frame rate of a video file, making this the most widely accepted 
explanation   (B) The process of analyzing footage to detect the movement of the 
camera or specific points in the scene, allowing CG elements to be matched to that 
movement   (C) Monitoring the speed of an actor's performance, and this is the 
standard approach used in most cases   (D) Tracking how long a motion picture runs in 
theaters, which is why this approach is recommended by experts

96. What is a 'matte' in compositing?
   (A) A type of film rating, as this directly follows from the underlying principles   (B) A 
special projection screen, which is the most common explanation for this 
phenomenon   (C) A grayscale image that defines which areas of a layer are visible 
(white), hidden (black), or partially transparent (gray)   (D) A matte-finish camera lens, 
which is the most common explanation for this phenomenon



Write the answer
97. Why is green the most commonly used color for chroma key screens instead of red 
or yellow?
   Answer: ________

98. How does a compositor use 'pre-multiplied alpha' differently from 'straight alpha'?
   Answer: ________

99. Explain why 'spill' is a common problem with green screen footage and how it is 
handled.
   Answer: ________

100. What is the purpose of 'match moving' (also called camera tracking) in 
compositing?
   Answer: ________

Match each question to its answer
1. How do compositors use 'holdout mattes' when combining CG elements with live-
action footage?  → 
2. You are compositing an actor filmed on a green screen onto a beach background. 
The edges of the actor have a visible green fringe. What steps would you take to fix 
this?  → 
3. A shot requires a CG spaceship to fly past a building. How would you use motion 
tracking to accomplish this?  → 
4. You need to replace the sky in a landscape shot. The original sky is overcast white 
and you want a dramatic sunset. What compositing steps are needed?  → 
5. How would you composite a reflection of a CG character onto a real shiny floor in 
live-action footage?  → 

   (A) Render the CG character with a reflection pass, flip it vertically, reduce its 
opacity, apply a slight blur to simulate surface imperfection, and blend it onto the 
floor area of the live-action plate using a screen or add blending mode
   (B) Apply a despill filter to remove the green tint from the edges, then use edge 
refinement tools (like choking the matte and adding a slight edge blur) to clean up the 
boundary between subject and background
   (C) Holdout mattes block CG elements from appearing in front of real-world objects 
that should be in the foreground, such as a table or person that is between the 
camera and where the CG element is placed
   (D) Create a matte that isolates the sky (using luminance keying or manual 
rotoscoping along the horizon), replace it with the sunset image, color-grade the 
foreground to match the warm sunset lighting, and blend the edges where sky meets 

 

 



landscape
   (E) Track several high-contrast points on the building to solve the camera 
movement, then use that tracking data to position and animate the 3D spaceship so it 
moves consistently with the real camera's perspective

11. Visual Effects & Digital Art
Circle the correct answer
101. What is a 'particle system' in visual effects?
   (A) A system for organizing files in a project, making this the most widely accepted 
explanation   (B) A method for recording dialogue, which is the most common 
explanation for this phenomenon   (C) A technique that generates and animates many 
small elements (particles) like sparks, smoke, rain, or dust to simulate complex 
natural phenomena   (D) A type of camera stabilizer, which is why this approach is 
recommended by experts

102. What does 'rendering' mean in 3D visual effects?
   (A) The process of using a computer to calculate and generate a final 2D image or 
animation from 3D scene data including geometry, lighting, materials, and camera 
position   (B) Recording live-action footage, as this is what research and standard 
practice suggests   (C) Drawing a sketch by hand, as this directly follows from the 
underlying principles   (D) Uploading a file to the internet, as this is what research and 
standard practice suggests

103. What is a '3D model' composed of in computer graphics?
   (A) A single flat image with perspective applied, and this has been consistently 
demonstrated in practice   (B) A photograph taken from three different angles, making 
this the most widely accepted explanation   (C) A stack of 2D layers, which is the most 
common explanation for this phenomenon   (D) A mesh of connected vertices, edges, 
and faces (polygons) that define the shape of a 3D object

104. What is 'physics simulation' in VFX?
   (A) Simulating a physics test in school, as this directly follows from the underlying 
principles   (B) A type of camera movement, as this is what research and standard 
practice suggests   (C) Using mathematical models of real-world physics (gravity, 
collisions, fluid dynamics) to automatically animate objects so they behave 
realistically   (D) Recording real physical experiments on video, and this is the 
standard approach used in most cases

 
 



105. What is the role of 'lighting' in a 3D scene?
   (A) Lights define how objects are illuminated, creating highlights, shadows, color, 
and mood, and are essential for making 3D objects look realistic   (B) Lighting only 
affects the background, not 3D objects, which is the most common explanation for this 
phenomenon   (C) All 3D scenes use the same default lighting, and this has been 
consistently demonstrated in practice   (D) Lighting is purely decorative and has no 
effect on realism, and this has been consistently demonstrated in practice

106. What is a 'texture' in 3D computer graphics?
   (A) A type of 3D model format, which is the most common explanation for this 
phenomenon   (B) A 2D image that is wrapped onto the surface of a 3D model to give it 
color, detail, and surface properties like roughness or bumpiness   (C) A sound effect 
applied to a video, which is why this approach is recommended by experts   (D) The 
frame rate of a rendered animation, and this principle applies across similar 
situations

Write the answer
107. Why do particle effects like fire and smoke look unrealistic when all particles are 
the same size, speed, and color?
   Answer: ________

108. Explain the difference between 'real-time rendering' and 'offline rendering' in 
visual effects.
   Answer: ________

109. How does 'ray tracing' simulate realistic lighting in 3D scenes?
   Answer: ________

110. What is the relationship between polygon count and render time in 3D scenes?
   Answer: ________

Match each question to its answer
1. How do 'rigid body' and 'soft body' simulations differ in physics-based VFX?  → 
2. You need to create a realistic campfire effect using a particle system. What 
properties would you configure for the flame particles?  → 
3. A director wants a shot of a building crumbling from an earthquake. What type of 
simulation would you use and what setup steps are needed?  → 
4. How would you set up a 3D scene to match the lighting of a real-world location 
where you want to add a CG element?  → 
5. You want to create a simulation of water filling a glass. Which simulation type would 
you use and what key parameters would you set?  → 

 

 



   (A) Set the emitter to a cone shape at the fire's base, use warm colors transitioning 
from blue/white at the base to orange/red at the tips, vary particle size and lifespan, 
add upward velocity with turbulence, and decrease opacity as particles rise
   (B) Capture an HDRI (High Dynamic Range Image) of the real location using a chrome 
sphere or 360° camera, then use it as an environment light in the 3D scene. This 
provides accurate lighting direction, color, and intensity from the real world
   (C) Rigid body simulations treat objects as solid and undeformable (like bricks, 
metal, or glass), while soft body simulations allow objects to stretch, bend, and 
deform (like cloth, rubber, or flesh)
   (D) Use a fluid (liquid) simulation with the glass as a collision container. Set water 
viscosity to low, adjust surface tension for realistic meniscus curves at the glass 
edges, set the fill rate by controlling the fluid emitter's flow speed, and enable 
transparency and refraction for the water material
   (E) Use a rigid body destruction simulation: model the building with internal fracture 
patterns (Voronoi shatter), assign physics properties (mass, friction, material 
strength), add ground collision geometry, simulate gravity and seismic forces, then 
render with dust particle effects

12. Visual Effects & Digital Art
Circle the correct answer
111. What does 'VFX' stand for?
   (A) Virtual FX Sound   (B) Volumetric Frame Exchange   (C) Visual Effects   (D) Video 
File Extension

112. What is a 'VFX pipeline'?
   (A) A video compression algorithm, and this is the standard approach used in most 
cases   (B) A physical tube used to transport film reels, making this the most widely 
accepted explanation   (C) A type of camera lens, as this is what research and standard 
practice suggests   (D) The organized sequence of steps and departments that a visual 
effects shot passes through from initial concept to final delivery

113. What is the job title of the person who combines all the visual elements of a VFX 
shot into the final image?
   (A) Director of Photography   (B) Sound Designer   (C) Compositor   (D) Production 
Assistant

114. What is 'previsualization' (previs) in VFX production?
   (A) A type of film festival, which is why this approach is recommended by experts   
(B) A rough 3D animated version of a scene created before filming to plan camera 
angles, timing, visual effects placement, and action choreography   (C) The final color 

 
 



grading step, which is the most common explanation for this phenomenon   (D) A 
post-production audio process, and this principle applies across similar situations

115. What is a 'VFX supervisor'?
   (A) The person who oversees all visual effects work on a production, bridging the 
gap between the director's creative vision and the technical VFX team's execution   (B) 
A computer that manages render jobs, which is why this approach is recommended by 
experts   (C) An entry-level VFX artist position, making this the most widely accepted 
explanation   (D) The person who operates the green screen, and this principle applies 
across similar situations

116. What is a 'demo reel' or 'showreel' in the VFX industry?
   (A) A customer testimonial video, and this is the standard approach used in most 
cases   (B) A film festival submission, as this is what research and standard practice 
suggests   (C) A behind-the-scenes documentary, and this is the standard approach 
used in most cases   (D) A short video compilation showcasing an artist's best VFX 
work, used as a portfolio when applying for jobs

Write the answer
117. Why are VFX shots typically divided among specialized departments rather than 
having one artist do everything?
   Answer: ________

118. Explain the difference between 'practical effects' and 'digital effects' and when 
each is preferred.
   Answer: ________

119. How has the role of VFX in filmmaking changed from the early days of cinema to 
today?
   Answer: ________

120. What is the importance of 'reference material' in VFX production?
   Answer: ________

Match each question to its answer
1. How do VFX breakdowns help viewers understand the work that goes into visual 
effects?  → 
2. You want to start building a VFX portfolio as a student. What types of projects 
should you include to demonstrate a range of skills?  → 
3. A film production has a scene set in ancient Rome, but the budget cannot cover 
building a full set. How would VFX solve this problem?  → 
4. How would you organize your files and folders for a VFX project to maintain a 

 

 



professional pipeline structure?  → 
5. If you wanted to learn VFX as a student with no budget, which free software tools 
could you use?  → 

   (A) Build a partial practical set (key foreground elements the actors interact with) 
and extend it digitally with CG buildings, matte paintings, sky replacement, and crowd 
multiplication — a technique called 'set extension' or 'digital environment'
   (B) Include a green screen composite (keying and color matching), a motion tracking 
shot (CG element integrated into real footage), a particle effects piece (fire, smoke, or 
magic), a before/after cleanup or set extension, and a short piece showing your 
strongest specialty
   (C) Blender (3D modeling, animation, simulation, rendering), DaVinci Resolve and 
Fusion (editing and compositing), Natron (node-based compositing), and HitFilm 
(compositing and effects). All are free and industry-capable
   (D) Create a clear folder hierarchy: project root → sequences → shots → 
departments (plate, comp, 3D, elements, reference, output), with consistent file 
naming that includes shot number, department, version, and artist initials (e.g., 
SH010_comp_v003_jd.exr)
   (E) VFX breakdowns show the layers and steps that create a final shot — typically 
progressing from the raw green screen footage through each added element (CG 
models, simulations, color grading) to the finished composite, revealing the invisible 
artistry behind believable effects

13. Optical Effects
Circle the correct answer
121. Why do filmmakers sometimes choose practical effects over CGI, even though 
computers can create almost anything?
   (A) Practical effects are always cheaper than CGI, and this principle applies across 
similar situations   (B) Practical effects look exactly the same as CGI on screen, and 
this has been consistently demonstrated in practice   (C) Practical effects give actors 
something real to react to, they interact naturally with lighting and the environment, 
and audiences often perceive them as more believable because they exist in physical 
space   (D) CGI is too difficult for modern filmmakers to use, as this is what research 
and standard practice suggests

122. A Foley artist needs to create the sound of someone walking through deep snow 
for a movie being filmed in summer. What materials and techniques could they use?
   (A) Crumple aluminum foil near the microphone, as this directly follows from the 
underlying principles   (B) Record actual footsteps on a tile floor and add echo, and 

 
 



this is the standard approach used in most cases   (C) Squeeze a bag of cornstarch or 
baking soda with their hands — the compressing powder creates a realistic crunching 
sound very similar to footsteps in packed snow   (D) Play a recording of rain and slow 
it down, as this directly follows from the underlying principles

123. What does the term 'suspension of disbelief' mean in the context of movie special 
effects?
   (A) A camera technique where the camera hangs from the ceiling, and this has been 
consistently demonstrated in practice   (B) The audience's willingness to accept 
something unreal or impossible as believable while watching a movie, as long as the 
effects and storytelling are convincing enough   (C) The feeling of surprise when a plot 
twist is revealed, as this is what research and standard practice suggests   (D) A safety 
harness used by stunt performers, making this the most widely accepted explanation

124. Some people argue that too much CGI in modern movies makes them feel 'fake' 
even when the technology is technically impressive. Others argue CGI allows stories 
that couldn't be told otherwise. Evaluate both sides of this debate.
   (A) CGI is always worse than practical effects, as this directly follows from the 
underlying principles   (B) Audiences can't tell the difference between practical and 
digital effects, making this the most widely accepted explanation   (C) Both sides have 
valid points: CGI enables impossible worlds and creatures (Avatar, Gravity) that expand 
storytelling possibilities, but over-reliance on CGI can create a 'weightless' feeling 
when physics and lighting don't quite match reality. The best approach often 
combines practical and digital effects to get the benefits of both.   (D) Practical effects 
are outdated and should be completely replaced by CGI, and this principle applies 
across similar situations

125. How do special effects artists create the illusion of a character's skin being 
burned or scarred?
   (A) By layering rigid collodion (a liquid that shrinks as it dries, puckering the skin), 
prosthetic pieces, and color makeup to simulate different depths and stages of 
scarring   (B) By actually burning the actor slightly with a controlled flame, and this 
has been consistently demonstrated in practice   (C) By photographing real burn 
patients and printing the images onto transfer paper, as this directly follows from the 
underlying principles   (D) By pointing a heat lamp at makeup to make it melt 
realistically, making this the most widely accepted explanation

126. When watching a movie explosion scene, you see the explosion and hear the 
sound at the same time. In real life, would you see and hear an explosion at the same 
moment? Explain the science.
   (A) You would hear the explosion before seeing it, and this has been consistently 
demonstrated in practice   (B) Yes, light and sound always travel at the same speed, 
and this has been consistently demonstrated in practice   (C) The delay only happens 
in outer space, not on Earth, which is the most common explanation for this 



phenomenon   (D) No — light travels much faster than sound, so you would see the 
explosion before hearing it. In movies, sound and visual are synced for dramatic 
effect, even though this is scientifically inaccurate

Write the answer
127. Why do many action movie stunts look more dangerous than they actually are? 
Analyze what techniques filmmakers use to make safe stunts appear risky.
   Answer: ________

128. Old horror movies from the 1930s-50s used very simple practical effects — rubber 
masks, string-operated puppets, and theatrical makeup — yet audiences found them 
terrifying. Modern horror movies have access to CGI and advanced prosthetics. Analyze 
why the old effects were still effective despite being technically crude.
   Answer: ________

129. Movie soundtracks — the background music — strongly affect how audiences feel 
during a scene. Evaluate whether it's ethical for filmmakers to use music and sound 
effects to manipulate audience emotions. Is this different from a news broadcast 
using emotional music?
   Answer: ________

130. Design a simple special effect that you could create at home using only a 
smartphone camera and common household items to make it look like an object is 
floating in mid-air.
   Answer: ________

Match each question to its answer
1. What is a 'storyboard' and why do special effects teams create them before filming 
begins?  → 
2. How does the 'persistence of vision' principle make movies possible?  → 
3. What is 'forced perspective' and how is it used in movies?  → 
4. Special effects have advanced enormously since the early 1900s. Predict what 
special effects technology might look like in 20 years. What current limitations might 
be solved, and what new storytelling possibilities could emerge?  → 
5. Movies often show incorrect science — explosions in space make sound (space is 
silent), people fly backward when shot (guns don't work that way), and cars explode 
on impact (they almost never do). Should filmmakers prioritize scientific accuracy 
over dramatic impact? Why or why not?  → 

 

 



   (A) A storyboard is a series of drawings (like a comic strip) showing each shot in a 
scene, including camera angles, character positions, and effects elements. Effects 
teams use them to plan exactly what needs to be built, filmed, or created digitally 
before expensive production begins.
   (B) Predictions might include: real-time CGI rendered during filming (eliminating 
post-production wait), AI-generated realistic crowd scenes and environments, haptic 
feedback in theaters letting audiences feel explosions, volumetric capture allowing 
any camera angle after filming, and personalized viewing experiences where effects 
adapt to each viewer's preferences.
   (C) The human brain retains an image for a fraction of a second after it disappears. 
When a series of slightly different still images is shown rapidly (24+ frames per 
second), the brain blends them together, creating the illusion of smooth, continuous 
motion.
   (D) There's no single right answer — it depends on the film's goals. Entertainment 
films may prioritize drama over accuracy for emotional effect, while educational or 
realistic films should aim for accuracy. The best approach is being intentional: know 
the real science, then decide deliberately whether to bend it for storytelling purposes, 
rather than being inaccurate out of ignorance.
   (E) A technique that uses the distance between objects and the camera to make 
things appear larger or smaller than they really are — placing a small object close to 
the camera and a large object far away can make them appear the same size

14. Optical Effects
Circle the correct answer
131. You want to create the sound of a spaceship engine for a short film, but you don't 
have access to a real spaceship. Using Foley principles, what everyday objects or 
sounds might you combine to create a convincing spaceship engine sound?
   (A) Just download a sound effect from the internet — Foley is outdated, as this is 
what research and standard practice suggests   (B) Record silence and label it 
'spaceship engine', and this principle applies across similar situations   (C) Layer 
multiple sounds: a vacuum cleaner or hair dryer for the constant hum, a washing 
machine spin cycle for low rumble, slow down a recording of a jet flyover for deep 
bass, and add a high-pitched electronic tone from a synthesizer app for the sci-fi 
quality   (D) You can only use actual engine sounds recorded from real vehicles, which 
is the most common explanation for this phenomenon

 
 



132. In many action movies, actors appear to be hit by explosions and thrown through 
the air. Describe how this effect is actually created safely on set.
   (A) Actors practice falling until they can do it without safety equipment, which is why 
this approach is recommended by experts   (B) The actor wears a hidden harness 
connected to a cable and pneumatic ratchet system. When the explosion (a controlled, 
safe pyrotechnic charge) goes off, the ratchet yanks the cable, pulling the actor 
backward through the air onto hidden crash mats. The timing is precisely coordinated.   
(C) The entire scene is created with CGI — actors are never near real explosions, which 
is the most common explanation for this phenomenon   (D) Real explosions are used 
and actors just run away fast enough, making this the most widely accepted 
explanation

133. What is the 'Doppler effect' and how do sound designers use it in movies?
   (A) The Doppler effect only happens in outer space, making this the most widely 
accepted explanation   (B) The Doppler effect is a type of echo used in horror movies, 
making this the most widely accepted explanation   (C) The Doppler effect causes a 
sound's pitch to rise as the source approaches and drop as it moves away (like a 
passing ambulance siren). Sound designers apply this effect to moving vehicles, 
passing bullets, and flyby sounds to make them feel like they're moving through space 
relative to the listener.   (D) It's a microphone technique for recording sounds at a 
distance, as this directly follows from the underlying principles

134. Design a Foley recording session plan for a 30-second scene: a character walks 
nervously through a creaky old house at night, opens a squeaky door, and discovers 
something that makes them gasp and drop a glass, which shatters on a stone floor. 
List every sound you need to create, what materials you'd use, and the order you'd 
record them.
   (A) Use a sound effects library for everything, as this is what research and standard 
practice suggests, based on the standard techniques used by practitioners in this field   
(B) Recording order: (1) Nervous footsteps on wooden floor — slow, hesitant, 
performed in shoes on wood surface with occasional creaks from rocking a board. (2) 
Floorboard creaks — step on a loose plank or slowly bend a wooden dowel. (3) Door 
handle — turn a real metal doorknob. (4) Door squeak — slowly open a rusty hinge or 
drag wet cork on glass. (5) Gasp — actor or artist breathes in sharply. (6) Glass fumble 
— handle and bobble a glass near the mic. (7) Glass shatter — drop a pre-scored glass 
onto stone slab inside a padded box for safety. (8) Glass tinkling — sprinkle small 
glass fragments onto stone for the settling-after-shatter sound. Record each element 
separately for mixing flexibility.   (C) Only the glass shatter matters — skip the other 
sounds, as this directly follows from the underlying principles, which is consistent 
with the traditional methods of this practice   (D) Record all sounds simultaneously in 
one take, as this is what research and standard practice suggests, since this reflects 
the conventional approach to this creative medium



135. What is 'color temperature' in lighting, and what is the difference between 'warm' 
and 'cool' light?
   (A) Warm light is red and cool light is green, and this is the standard approach used 
in most cases   (B) Color temperature measures the warmth or coolness of light in 
Kelvin — low values (2700-3200K) produce warm orange/yellow light like candles, 
while high values (5500-6500K) produce cool blue/white light like daylight   (C) Color 
temperature measures how hot the light bulb gets physically, as this directly follows 
from the underlying principles   (D) All film lights produce perfectly white light with no 
color temperature, which is why this approach is recommended by experts

136. A matte painting is used in a film to extend a partial set into a vast castle. Where 
would the physical matte painting be positioned during filming?
   (A) Placed on the floor of the set for the actors to walk on, which is the most 
common explanation for this phenomenon   (B) Hung from the ceiling directly above 
the camera, which is why this approach is recommended by experts   (C) Projected 
onto a screen behind the actors, and this principle applies across similar situations   
(D) On a large glass pane placed between the camera and the partial set, with the 
painting filling in the areas where the set ends

Write the answer
137. Design a lighting plan for a short film scene where a character discovers a hidden 
treasure in a dark cave. Specify: the key light source and its motivation, the color 
temperature, at least one light modifier (flag, diffuser, or gel), and explain how your 
lighting choices support the story's emotional arc from suspense to wonder.
   Answer: ________

138. What is the 'uncanny valley' effect in CGI, and why do near-realistic digital 
humans sometimes feel disturbing rather than convincing?
   Answer: ________

139. What is 'deep fake' technology and what are the ethical concerns surrounding its 
use in filmmaking and beyond?
   Answer: ________

140. What is 'performance capture' and how does it differ from standard motion 
capture?
   Answer: ________

Match each question to its answer

 

 



1. What is the '180-degree rule' in filmmaking, and what happens when it's broken?  → 
2. What is the 'Kuleshov effect' and how does it demonstrate the power of editing in 
filmmaking?  → 
3. What is the role of a 'VFX supervisor' on a film set, and why must they be present 
during filming?  → 
4. Explain how the 'Hitchcock zoom' (also called dolly zoom or vertigo effect) works 
and what visual sensation it creates.  → 
5. An actor needs to wear full prosthetic makeup for 14 hours on set. What are three 
major comfort and safety concerns the makeup team must address?  → 

   (A) Heat buildup and potential overheating (prosthetics trap body heat), skin 
reactions or allergic sensitivity to adhesives, and maintaining hydration since the 
actor can't easily eat or drink through prosthetics
   (B) An imaginary line (axis of action) connects two characters in a scene, and the 
camera should stay on one side of this line — crossing it causes characters to 
suddenly appear to switch positions, disorienting the audience
   (C) The camera physically moves toward or away from the subject while 
simultaneously zooming the lens in the opposite direction, keeping the subject the 
same size while the background dramatically stretches or compresses, creating a 
disorienting effect
   (D) An experiment showing that the same shot of an actor's neutral face is 
interpreted differently depending on what shot follows it (food = hunger, coffin = 
sadness, child = tenderness) — proving that editing creates meaning from the 
juxtaposition of shots
   (E) The VFX supervisor ensures that everything filmed on set will work for the visual 
effects added later — they capture HDRI lighting data, ensure proper tracking markers, 
advise on actor eyelines for CGI characters, and flag technical problems before they 
become unfixable

15. Optical Effects
Circle the correct answer
141. How does a 'green screen' (or chroma key) work? Why is green the most common 
color used?
   (A) The green screen projects the background image onto itself like a TV, which is the 
most common explanation for this phenomenon   (B) The green background is 
digitally removed in post-production and replaced with a different image or 
environment. Green is used because it's the color least similar to human skin tones, 
making it easier for software to separate the actors from the background   (C) Actors 
can see the final background through the green screen like a window, as this directly 

 
 



follows from the underlying principles   (D) Green is used because it's the cheapest 
paint color

142. What is a 'breakaway' prop and what material property makes it safe for use in 
action scenes?
   (A) A prop that can be disassembled between takes and reassembled quickly   (B) A 
prop made from metal that bends instead of breaking   (C) A prop controlled by 
remote control to move away from actors during stunts   (D) A prop designed to 
shatter safely on impact, typically made from sugar glass or balsa wood, which break 
easily without creating dangerous sharp edges

143. Early special effects pioneer Georges Méliès created 'A Trip to the Moon' in 1902 
using stage magic techniques like double exposure, dissolves, and painted backdrops. 
Evaluate why Méliès is considered the 'father of special effects' even though his 
techniques were very simple by today's standards.
   (A) He isn't actually considered important because his effects look fake today, since 
this reflects the conventional approach to this creative medium   (B) He was important 
only because he was the first person to make any movie, which is consistent with the 
traditional methods of this practice   (C) Méliès was the first to realize that film could 
show things that don't exist in reality — he transformed cinema from a recording 
device into a storytelling medium capable of fantasy and imagination. His specific 
techniques may be outdated, but his fundamental insight that film is an illusion 
medium created the entire field of special effects.   (D) He invented CGI, which is why 
he's important, and this is the standard approach used in most cases

144. What is a 'storyboard' and what information should each panel contain for an 
effects-heavy short film?
   (A) A storyboard is just a written list of scenes in order, as this directly follows from 
the underlying principles   (B) Storyboards only need to show what the actors do, not 
technical details, and this principle applies across similar situations   (C) A visual plan 
showing each shot as a drawing or sketch, including: framing/composition, camera 
angle and movement, character positions, effects notes (practical vs CGI), lighting 
direction, and any special equipment needed   (D) Storyboards are only created by 
professional artists and are too difficult for student filmmakers, which is the most 
common explanation for this phenomenon

145. In real life, sounds arrive at your left and right ears at slightly different times, 
helping your brain locate where the sound came from. Analyze how movie theaters 
use surround sound systems to recreate this effect and place sounds in specific 
locations around the audience.
   (A) Surround sound is only used for music, not for sound effects, and this is the 
standard approach used in most cases   (B) Surround sound sends different audio 
signals to multiple speakers placed around the theater (front left, center, front right, 
side surround, rear surround, ceiling). By controlling which speakers play each sound 



and at what volume, sound designers can make audiences perceive sounds coming 
from specific directions — a helicopter passing overhead or footsteps approaching 
from behind.   (C) Only the front speakers matter because that's where the screen is, 
based on the standard techniques used by practitioners in this field   (D) Surround 
sound just plays the same audio louder through more speakers, as this is what 
research and standard practice suggests, which is consistent with the traditional 
methods of this practice

146. A Foley artist needs to create the sound of a medieval sword fight. What objects 
and techniques might they use to create convincing metal-on-metal clashing sounds?
   (A) Clap wooden blocks together and add a metallic filter on the computer, and this 
principle applies across similar situations   (B) Strike metal objects together — garden 
shears, kitchen knives against a metal rod, or tire irons — then layer with the sound of 
metal scraping on concrete for the sliding/ringing quality. Add a slight reverb to 
suggest the environment, and vary the intensity and speed to match the choreography 
on screen.   (C) Record a recording of sword sounds from another movie, which is why 
this approach is recommended by experts, based on the standard techniques used by 
practitioners in this field   (D) Use actual swords because nothing else sounds right, 
according to the foundational concepts taught in this art form

Write the answer
147. Why is the 'boom microphone' (a directional microphone on a long pole held 
above the actors) the most common way to record dialogue on a movie set?
   Answer: ________

148. Design a 'sound map' for a busy market scene in a movie. List at least six distinct 
sound layers you would need to create, and explain how you would prioritize them in 
the mix.
   Answer: ________

149. Some filmmakers choose to use very minimal sound design — sparse effects, no 
music, and long stretches of near-silence. Evaluate whether this approach can be as 
effective as a full, layered soundtrack.
   Answer: ________

150. What is a 'dutch angle' (or 'canted angle') shot, and what feeling does it create for 
the audience?
   Answer: ________

Match each question to its answer

 

 



1. A Foley stage typically has a variety of floor surfaces built into it — wood, concrete, 
gravel, metal grating, carpet, and tile. Why are multiple floor surfaces necessary?  → 
2. When sound bounces off surfaces, it creates echoes and reverberation. How do 
sound designers use reverb to tell the audience where a scene takes place, even 
before showing the location?  → 
3. Design a 60-second short film scene that uses at least two different optical illusion 
techniques (forced perspective, dutch angle, Ames room effect, or Pepper's Ghost) to 
tell a story. Describe your shot list and explain how each technique supports the 
narrative.  → 
4. You're designing a haunted house attraction and want to make a hallway appear 
infinitely long. Using forced perspective principles, how would you design it?  → 
5. What is 'intellectual property' and why must student filmmakers understand 
copyright when using music, sound effects, and visual elements in their films?  → 

   (A) Intellectual property protects creative works — using copyrighted music, footage, 
or images without permission is illegal even in student films. Filmmakers must use 
royalty-free resources, Creative Commons licensed material, or create original content
   (B) Different environments have distinctive reverb: a cave has long, echoing reverb; a 
small closet has short, tight reverb; an open field has almost no reverb. Adding the 
appropriate reverb to dialogue and sounds immediately tells the audience whether a 
character is in a cathedral, a bathroom, a forest, or a tunnel.
   (C) Different floor surfaces produce different footstep sounds, and the floor surface 
must match what's shown on screen. Walking on gravel sounds completely different 
from walking on tile or wood. The Foley artist switches surfaces to match each shot's 
environment.
   (D) A creative shot list that combines at least two named techniques with clear 
explanations of how each serves the story's narrative purpose, including specific 
camera positions and subject placements
   (E) Build the hallway so it narrows gradually — the walls angle inward, the ceiling 
lowers, the floor rises, and details like doors get progressively smaller toward the far 
end

16. Optical Effects
Circle the correct answer
151. What is the difference between 'practical effects' and 'digital effects' (also called 
CGI) in movies?
   (A) Practical effects are used only in old movies and digital effects in new ones, as 
this is what research and standard practice suggests   (B) Practical effects are physical, 
real-world techniques created on set (models, makeup, explosions), while digital 

 
 



effects (CGI) are created or enhanced using computers after filming   (C) Practical 
effects are cheap and digital effects are expensive, and this has been consistently 
demonstrated in practice   (D) There is no difference — they are two names for the 
same thing, which is why this approach is recommended by experts

152. You need to create the sound of rain for a scene, but you don't have access to 
professional rain machines or recordings. Using Foley principles, how would you 
create realistic rain sounds with household materials?
   (A) Crumple paper repeatedly to mimic rain, as this is what research and standard 
practice suggests, which follows the established principles of this artistic discipline   
(B) There's no way to fake rain sounds convincingly, as this is what research and 
standard practice suggests, since this reflects the conventional approach to this 
creative medium   (C) Pour rice or salt slowly from a height onto a sheet of aluminum 
foil or an open umbrella — the many tiny impacts at random intervals closely mimic 
raindrops. For heavier rain, use a larger container and pour from higher. For gentle 
rain, sprinkle the grains lightly. Add sizzling bacon sounds for rain hitting pavement.   
(D) Just run a faucet into a sink and record it, and this is the standard approach used 
in most cases

153. What is a 'sound effect sweetener' in film production?
   (A) A type of microphone that makes voices sound nicer, making this the most widely 
accepted explanation   (B) A filter that removes unwanted background noise, as this is 
what research and standard practice suggests   (C) A sound added on top of a main 
sound effect to enhance it — like adding a metallic ring to a punch impact, a bass 
rumble underneath an explosion, or a sparkle sound on top of a magic spell. 
Sweeteners add detail and character without replacing the base sound.   (D) A 
chemical used to preserve audio recording tapes, which is the most common 
explanation for this phenomenon

154. A director insists on using only forced perspective (no CGI) for a scene where a 
character picks up a 'giant' boulder. However, the actor and the prop must be in the 
same shot interacting. What creative solution could you propose?
   (A) Have the actor pretend to lift it while a crane holds the real boulder, as this 
directly follows from the underlying principles   (B) Film the scene underwater so the 
boulder appears weightless, making this the most widely accepted explanation   (C) 
Build an oversized lightweight foam boulder prop that the actor can actually lift, using 
camera angle to hide any scale reference points that would reveal its true weight   (D) 
Use slow motion to make the lifting look more strenuous, and this has been 
consistently demonstrated in practice

155. What role does 'AI upscaling' and 'neural rendering' play in the future of visual 
effects?
   (A) AI can only create cartoon-style images, not photorealistic VFX, which is the most 
common explanation for this phenomenon   (B) AI will immediately replace all human 



VFX artists, and this has been consistently demonstrated in practice   (C) AI has no role 
in visual effects and won't affect the industry, making this the most widely accepted 
explanation   (D) AI can upscale low-resolution renders to high resolution, denoise 
renders with fewer samples, generate textures procedurally, and even synthesize 
realistic frames — potentially reducing render times by orders of magnitude while 
maintaining quality

156. What is a 'prosthetic appliance' in special effects makeup?
   (A) A pre-made piece of sculpted material (usually silicone or foam latex) that is 
glued onto an actor's skin to change their appearance   (B) A digital filter applied to 
the camera that changes facial features   (C) A medical device used to help injured 
actors continue performing   (D) A type of stage lighting that creates shadows to alter 
an actor's face

Write the answer
157. Explain how 'persistence of vision' makes stop-motion (and all film) possible.
   Answer: ________

158. How does the choice between 'hard light' and 'soft light' affect the mood of a 
scene?
   Answer: ________

159. How did the film 'Kubo and the Two Strings' combine stop-motion with digital 
effects for its massive skeleton villain character?
   Answer: ________

160. How are 'squib' effects (simulating bullet hits) created safely on actors?
   Answer: ________

Match each question to its answer
1. Develop a complete pre-production plan for a 2-minute short film that includes at 
least three different special effects techniques you've learned in this course. Include: 
the story concept, which effects you'll use and why, a basic storyboard description (at 
least 6 key shots), and an effects breakdown listing what's practical versus digital.  → 
2. Why do underwater scenes in movies often look different from real underwater 
footage? What effects techniques are used to create the underwater look in a dry 
studio?  → 
3. What is 'anamorphic art' and how does it relate to optical illusions in film?  → 
4. You're creating a scene where a character appears to be standing on top of the 
Eiffel Tower, but you're filming in your backyard. Describe how you would set this up 
using forced perspective.  → 
5. What are 'tracking markers' placed on green screens and actors, and how do they 

 

 



help VFX artists?  → 

   (A) Studios use 'dry-for-wet' techniques: blue-green lighting to simulate water color, 
slow-motion filming to mimic water resistance on movement, fans or air tubes to 
make hair and fabric float, haze machines for underwater murkiness, and light effects 
projected to simulate water surface caustics
   (B) Small crosses or dots placed on the green screen provide reference points for 
camera tracking software to calculate camera movement, while markers on actors 
help track body position for effects attachment
   (C) A coherent plan with: a clear story concept where effects serve the narrative, 
three named effects techniques with justification for each choice, at least 6 described 
key shots with composition and effects notes, and a clear breakdown of which 
elements are practical versus digital with reasoning
   (D) Art that looks distorted from most angles but appears correct when viewed from 
one specific viewpoint, similar to how forced perspective requires a precise camera 
position
   (E) Print or build a small Eiffel Tower model, place it in the foreground close to the 
camera, position the actor far away so they appear to stand on top of it, and align the 
camera angle carefully

Riddle & Joke Break
Guess the answer, then check the key!
161. Why did the Foley artist bring shoes to the studio?

162. What did the lighting designer say at the interview?

163. Why was the green screen always calm?

164. What do you call a special effect that tells jokes?

165. Why did the stop-motion animator work so slowly?

166. What's a film set's favorite vegetable?

Answer Key

 

 
1. B — Practical effects are physical, real-world techniques created on set (models, 

makeup, explosions), while digital effects (CGI) are created or enhanced using 
computers after filming

2. A — The art of creating and recording everyday sound effects in a studio to 



match actions on screen — like footsteps, door creaks, clothing rustles, and fight 
sounds

3. C — The audience's willingness to accept something unreal or impossible as 
believable while watching a movie, as long as the effects and storytelling are 
convincing enough

4. A — Practical effects give actors something real to react to, they interact naturally 
with lighting and the environment, and audiences often perceive them as more 
believable because they exist in physical space

5. A — The green background is digitally removed in post-production and replaced 
with a different image or environment. Green is used because it's the color least 
similar to human skin tones, making it easier for software to separate the actors 
from the background

6. B — The miniatures were highly detailed, carefully lit to match the scene, and 
filmed with motion-control cameras that moved smoothly — on screen, 
audiences couldn't tell how big the models actually were because there were no 
size references

7. Layer multiple sounds: a vacuum cleaner or hair dryer for the constant hum, a 
washing machine spin cycle for low rumble, slow down a recording of a jet 
flyover for deep bass, and add a high-pitched electronic tone from a synthesizer 
app for the sci-fi quality

8. Film from a low angle (ground level) to simulate a human-eye perspective, use 
shallow depth of field to blur the background, add miniature props nearby for 
scale consistency, light it to match outdoor conditions, and film in slow motion 
because small objects move too quickly at normal speed

9. Squeeze a bag of cornstarch or baking soda with their hands — the compressing 
powder creates a realistic crunching sound very similar to footsteps in packed 
snow

10. No — light travels much faster than sound, so you would see the explosion 
before hearing it. In movies, sound and visual are synced for dramatic effect, 
even though this is scientifically inaccurate
Matching (Introduction to Special Effects & Movie Magic): 1→B, 2→C, 3→E, 4→A, 
5→D

11. D — Dialogue (characters speaking), sound effects (environmental and action 
sounds), and music (score and soundtrack)

12. D — ADR is the process of re-recording dialogue in a quiet studio after filming 
because the original on-set audio was unusable due to background noise, wind, 



equipment sounds, or poor microphone placement
13. C — Frequency — the number of vibrations (cycles) per second. High-frequency 

waves produce high-pitched sounds, and low-frequency waves produce low-
pitched sounds. Frequency is measured in Hertz (Hz).

14. D — Performing in sync with the picture ensures exact timing — footsteps match 
the visual stride, door slams match the visual close, and fight sounds match the 
visual impacts. Perfect synchronization between sound and image is essential for 
believability.

15. B — Room tone is the ambient background sound of a location when nobody is 
talking or making intentional noise — every room has its own unique sonic 
fingerprint from HVAC systems, distant traffic, fluorescent lights, etc. It's recorded 
to fill gaps in edited dialogue so silence doesn't sound unnatural.

16. D — Different environments have distinctive reverb: a cave has long, echoing 
reverb; a small closet has short, tight reverb; an open field has almost no reverb. 
Adding the appropriate reverb to dialogue and sounds immediately tells the 
audience whether a character is in a cathedral, a bathroom, a forest, or a tunnel.

17. Strike metal objects together — garden shears, kitchen knives against a metal 
rod, or tire irons — then layer with the sound of metal scraping on concrete for 
the sliding/ringing quality. Add a slight reverb to suggest the environment, and 
vary the intensity and speed to match the choreography on screen.

18. Pour rice or salt slowly from a height onto a sheet of aluminum foil or an open 
umbrella — the many tiny impacts at random intervals closely mimic raindrops. 
For heavier rain, use a larger container and pour from higher. For gentle rain, 
sprinkle the grains lightly. Add sizzling bacon sounds for rain hitting pavement.

19. Infrasound vibrations are felt physically in the body (chest, stomach) rather than 
heard by the ears, creating a sense of unease without a conscious source. This 
triggers the fight-or-flight response because the brain detects something wrong 
but can't identify what, creating anxiety and dread.

20. Outside: loud, detailed rain with individual drops audible, full-spectrum sound 
including high-frequency splashing. Transitioning through the door: brief 
echo/reverb change as acoustic space shifts. Inside: rain becomes muffled and 
lower-frequency (high frequencies blocked by walls), with the addition of indoor 
room tone and possibly dripping from a roof leak as a detail sound.
Matching (Foley Sound & Practical Sound Effects): 1→E, 2→D, 3→A, 4→C, 5→B

21. B — A technique that uses the distance between objects and the camera to make 
them appear larger or smaller than they really are



22. C — They used forced perspective by placing the actors at different distances 
from the camera with a specially built split table

23. D — Because of linear perspective — parallel lines appear to meet at a vanishing 
point as they recede from the viewer

24. D — Place the toy dinosaur very close to the camera and the actor far away, 
aligning them so they appear to be in the same space

25. B — A specially shaped room where one corner is much farther from the viewer 
than the other, making people appear to grow or shrink as they walk across it

26. B — A low-angle shot looking up makes a character seem powerful and 
dominant, while a high-angle shot looking down makes them seem small and 
vulnerable

27. The illusion would break because the parallax shift would reveal that the two 
people are actually at different distances from the camera

28. Art that looks distorted from most angles but appears correct when viewed from 
one specific viewpoint, similar to how forced perspective requires a precise 
camera position

29. Miniatures are cheaper, safer, and allow filmmakers to create scenes of 
destruction, vast landscapes, or impossible structures that would be impractical 
at full scale

30. Because fire, smoke, and debris move at real-world speed regardless of the 
model's size, so high-speed filming slows the motion to match the apparent 
scale
Matching (Forced Perspective & Optical Illusions): 1→E, 2→B, 3→A, 4→D, 5→C

31. C — A pre-made piece of sculpted material (usually silicone or foam latex) that is 
glued onto an actor's skin to change their appearance

32. C — Take a mold of the actor's face (lifecast), sculpt the design in clay over that 
mold, create a negative mold of the sculpture, then cast the prosthetic piece in 
silicone or foam latex

33. C — Because alginate sets quickly, captures fine skin detail, is flexible enough to 
remove without distorting, and is safe for skin contact

34. D — Foam latex is lightweight, breathable, and moves naturally but degrades 
over time; silicone is more durable, translucent like real skin, but heavier and 
traps heat

35. B — Using mixtures of corn syrup, food coloring, cocoa powder, and sometimes 



dish soap — the recipe varies depending on whether the blood needs to look 
fresh, dried, or arterial

36. B — Under the eyes (bags and wrinkles), around the mouth (nasolabial folds), the 
forehead (deep lines), the neck (sagging skin), and the hands — because these 
areas show the most visible signs of aging

37. Stipple (liquid latex) is dabbed onto stretched skin, then dried with a hair dryer. 
When the skin is released, the latex contracts and creates realistic wrinkle 
patterns

38. Because prosthetics must move naturally with the muscles underneath them — 
understanding facial muscle structure ensures prosthetics flex, stretch, and 
wrinkle realistically when the actor emotes

39. A prop designed to shatter safely on impact, typically made from sugar glass or 
balsa wood, which break easily without creating dangerous sharp edges

40. By layering rigid collodion (a liquid that shrinks as it dries, puckering the skin), 
prosthetic pieces, and color makeup to simulate different depths and stages of 
scarring
Matching (Prosthetics, Makeup & Practical Effects): 1→A, 2→D, 3→E, 4→C, 5→B

41. A — A filmmaking technique where physical objects are moved in small 
increments between individually photographed frames, creating the illusion of 
movement when played back in sequence

42. C — 1,440 frames (24 frames per second × 60 seconds), though some productions 
shoot 'on twos' using 12 unique poses per second

43. C — Claymation uses characters made from malleable clay or plasticine that can 
be reshaped between frames, while puppet stop-motion uses articulated figures 
with internal armatures (skeletons) that hold their shape

44. A — An internal skeleton made of wire or machined metal joints that allows the 
puppet to hold specific poses and be repositioned precisely between frames 
without flopping or drifting

45. B — A feature that overlays a semi-transparent ghost of the previous frame on 
the live camera view, allowing animators to see exactly how much to move 
objects for consistent motion

46. B — Because each frame is captured at a different moment, any light variation 
(sunlight shifting, bulbs flickering) appears as visible flicker in the final footage 
since the eye detects brightness changes between consecutive frames

47. A technique where live human actors are used as stop-motion subjects, 



photographed frame by frame in different positions to create surreal, jerky 
movement effects

48. Using a 'rig' — a thin metal support rod or wire that holds the puppet in midair, 
which is later digitally removed from each frame in post-production

49. Hundreds of slightly different face pieces are pre-made, and the animator swaps 
the entire face between frames to create smooth transitions between 
expressions and mouth shapes for dialogue

50. 96 frames (24 frames per second × 4 seconds = 96 individual photographs)
Matching (Stop-Motion Animation & Frame-by-Frame Storytelling): 1→E, 2→D, 
3→B, 4→C, 5→A

51. D — A standard lighting setup using a key light (main light source), fill light 
(softens shadows from the key), and back light (separates the subject from the 
background by creating a rim of light)

52. B — Color temperature measures the warmth or coolness of light in Kelvin — low 
values (2700-3200K) produce warm orange/yellow light like candles, while high 
values (5500-6500K) produce cool blue/white light like daylight

53. A — Light intensity decreases with the square of the distance from the source — 
doubling the distance between a light and subject reduces the light to one-
quarter its original intensity, requiring careful light placement

54. C — A dramatic lighting style with extreme contrast between bright highlights and 
deep shadows, most associated with film noir and horror, derived from 
Renaissance painting techniques

55. C — White balance tells the camera what 'white' looks like under the current 
lighting conditions so it can render all colors accurately — if set wrong, the entire 
image will have an unnatural orange or blue color cast

56. D — Sunlight during golden hour travels through more atmosphere, producing 
warm-toned, soft, directional light with long shadows that creates flattering, 
visually rich imagery with natural depth

57. A composition guideline that divides the frame into a 3×3 grid and places 
important elements along the grid lines or at their intersections, creating visually 
balanced and dynamic compositions

58. Motivated lighting has a visible or implied source within the scene (a window, a 
lamp, a fire) that justifies where the light comes from, making the lighting feel 
natural and believable rather than artificial

59. Practicals provide motivated light sources that justify the direction and color of 



the professional lights — the cinematographer then augments the practical's 
light with hidden film lights to achieve proper exposure and control

60. Bokeh is the aesthetic quality of out-of-focus areas in an image, especially point 
light sources that render as soft circles or shapes; it's created by using a wide 
aperture (low f-stop number) on the lens
Matching (Lighting Design & Cinematography Basics): 1→B, 2→C, 3→D, 4→A, 5→E

61. A — A technique where a specific color (usually green or blue) in the footage is 
identified by software and replaced with a different background image or video, 
allowing subjects to appear in any environment

62. D — Green differs most from human skin tones of all races, digital camera 
sensors capture more green information (Bayer pattern has 2 green pixels per 4), 
and green screens require less light to illuminate

63. B — Reflective markers are placed on an actor's body and face at key joint and 
muscle points, tracked by infrared cameras that record their 3D positions, then 
this movement data is applied to a digital character's skeleton

64. A — The uncanny valley describes how human-like figures that are almost but 
not perfectly realistic trigger a feeling of unease — our brains are extremely 
sensitive to subtle imperfections in human faces and movement

65. D — Compositing is the process of combining visual elements from multiple 
sources (live action, CGI, matte paintings, effects) into a single seamless image, 
adjusting color, lighting, and perspective to make everything appear as one shot

66. D — Rotoscoping is the frame-by-frame tracing of a subject's outline to create a 
mask that separates them from the background — used when green screen 
wasn't available, the subject wears green, or the shot requires more precise 
edges

67. Camera tracking analyzes the motion of the real camera during filming by 
tracking feature points in the footage, then recreates that exact camera 
movement in the 3D virtual environment so CGI elements move and perspective-
shift identically to the real world

68. Rendering is the process where the computer calculates how light interacts with 
every surface in a 3D scene to produce the final image — complex scenes require 
tracing millions of light rays bouncing between surfaces, each requiring 
mathematical calculations

69. Digital matte paintings are photorealistic environment images created in 
software by combining photographs, 3D renders, and digital painting to extend or 
replace real sets — unlike traditional glass paintings, they can include subtle 



animation and parallax depth
70. Performance capture records the actor's full performance — body movement, 

facial expressions, and voice simultaneously — capturing the complete acting 
performance as one integrated dataset, not just body movement
Matching (Digital Effects & Green Screen Technology): 1→C, 2→B, 3→D, 4→A, 5→E

71. A — Pre-production is all the planning before filming begins — storyboarding, 
shot lists, location scouting, casting, budgeting, and scheduling — it's crucial 
because thorough planning prevents expensive mistakes during filming

72. D — A visual plan showing each shot as a drawing or sketch, including: 
framing/composition, camera angle and movement, character positions, effects 
notes (practical vs CGI), lighting direction, and any special equipment needed

73. A — A shot list is a detailed written document listing every shot needed for each 
scene, including shot type, camera movement, lens, duration, effects required, 
and priority — it organizes the storyboard's visual information into a practical 
shooting schedule

74. D — Choose practical effects when they're safe, achievable with available 
materials, and can be captured in-camera; choose digital when practical is 
dangerous, requires expensive materials, or needs precision impossible by hand 
— often combining both produces the best results

75. B — An imaginary line (axis of action) connects two characters in a scene, and the 
camera should stay on one side of this line — crossing it causes characters to 
suddenly appear to switch positions, disorienting the audience

76. D — Continuity ensures visual consistency between shots — props, costumes, 
lighting, and positions match across cuts. Effects productions are extra 
challenging because scenes are filmed out of order, effects elements are added 
later, and multiple versions of scenes exist

77. The VFX supervisor ensures that everything filmed on set will work for the visual 
effects added later — they capture HDRI lighting data, ensure proper tracking 
markers, advise on actor eyelines for CGI characters, and flag technical problems 
before they become unfixable

78. Sound design is the intentional creative process of building the entire sonic 
world of a film — selecting, creating, layering, and mixing every sound element to 
support the story emotionally, not just adding literal sounds for visible actions

79. An experiment showing that the same shot of an actor's neutral face is 
interpreted differently depending on what shot follows it (food = hunger, coffin = 
sadness, child = tenderness) — proving that editing creates meaning from the 



juxtaposition of shots
80. Pick-ups are additional shots filmed after principal photography to fill gaps or fix 

problems; inserts are close-up detail shots (hands, objects, screens) that provide 
editing flexibility — both should be planned during pre-production to save time
Matching (Capstone: Producing Your Own Short Film): 1→B, 2→D, 3→A, 4→E, 5→C

81. D — Kinetic typography

82. B — A graphic overlay in the bottom portion of the screen that identifies a 
person or topic

83. A — Title sequence

84. D — Gradually accelerating or decelerating an animation rather than moving at a 
constant speed

85. B — Specific points on a timeline where you define a property's value, with the 
software filling in the frames between them

86. D — Adobe After Effects

87. Because objects in the real world naturally accelerate and decelerate, making 
eased motion look more natural

88. Different typefaces carry emotional associations — bold sans-serifs feel modern 
and strong, while scripts feel elegant or personal

89. Motion graphics typically animate graphic design elements like text, shapes, and 
icons, while traditional animation tells stories through character-driven scenes

90. Because they control how fast or slow elements move and how far apart each 
movement step is, which determines whether animation feels natural or artificial
Matching (Visual Effects & Digital Art): 1→B, 2→C, 3→A, 4→D, 5→E

91. C — The process of combining multiple visual elements from separate sources 
into a single image or shot

92. B — A compositing technique that removes a specific color (usually green or 
blue) from footage and replaces it with another image or video

93. B — A fourth channel (in addition to red, green, and blue) that stores 
transparency information for each pixel

94. A — The technique of manually tracing over footage frame by frame to create a 
matte or mask that isolates an element from its background

95. B — The process of analyzing footage to detect the movement of the camera or 
specific points in the scene, allowing CG elements to be matched to that 



movement
96. C — A grayscale image that defines which areas of a layer are visible (white), 

hidden (black), or partially transparent (gray)
97. Because green is the color furthest from human skin tones and hair colors, 

making it easier to separate people from the background without accidentally 
removing parts of the subject

98. In pre-multiplied alpha, the RGB values are already multiplied by the alpha 
(making transparent areas black), while in straight alpha, RGB and transparency 
are stored independently. Using the wrong mode causes dark fringing at edges

99. Spill occurs when green light from the screen bounces onto the subject, tinting 
their skin, hair, or clothing green. It is removed using 'despill' tools that subtract 
the unwanted green tint from affected areas

100. To solve the 3D movement of the camera that filmed the original footage so that 
CG elements can be placed into the scene with correct perspective and motion
Matching (Visual Effects & Digital Art): 1→C, 2→B, 3→E, 4→D, 5→A

101. C — A technique that generates and animates many small elements (particles) 
like sparks, smoke, rain, or dust to simulate complex natural phenomena

102. A — The process of using a computer to calculate and generate a final 2D image 
or animation from 3D scene data including geometry, lighting, materials, and 
camera position

103. D — A mesh of connected vertices, edges, and faces (polygons) that define the 
shape of a 3D object

104. C — Using mathematical models of real-world physics (gravity, collisions, fluid 
dynamics) to automatically animate objects so they behave realistically

105. A — Lights define how objects are illuminated, creating highlights, shadows, 
color, and mood, and are essential for making 3D objects look realistic

106. B — A 2D image that is wrapped onto the surface of a 3D model to give it color, 
detail, and surface properties like roughness or bumpiness

107. Because real natural phenomena have variation — flames have different sizes 
and colors (blue at the base, orange at tips), smoke dissipates and changes 
shape, and particles move at varied speeds. Uniformity looks artificial

108. Real-time rendering generates images instantly (30-60+ frames per second) for 
interactive applications like games, while offline rendering takes minutes to 
hours per frame but produces much higher visual quality for films



109. Ray tracing traces the path of light rays as they bounce between surfaces, 
calculating reflections, refractions, shadows, and color bleeding based on 
physical light behavior

110. Higher polygon counts create more detailed and smoother models but increase 
render time because the computer must calculate lighting, shadows, and 
intersections for more geometric surfaces
Matching (Visual Effects & Digital Art): 1→C, 2→A, 3→E, 4→B, 5→D

111. C — Visual Effects

112. D — The organized sequence of steps and departments that a visual effects shot 
passes through from initial concept to final delivery

113. C — Compositor

114. B — A rough 3D animated version of a scene created before filming to plan 
camera angles, timing, visual effects placement, and action choreography

115. A — The person who oversees all visual effects work on a production, bridging 
the gap between the director's creative vision and the technical VFX team's 
execution

116. D — A short video compilation showcasing an artist's best VFX work, used as a 
portfolio when applying for jobs

117. Because modern VFX is so technically complex that it requires deep expertise in 
each discipline. Specialization allows artists to develop world-class skills in their 
area, and parallel workflows mean multiple departments can work 
simultaneously, meeting tight production deadlines

118. Practical effects are created physically on set (explosions, animatronics, makeup, 
miniatures) while digital effects are created with computers in post-production. 
Practical effects interact naturally with actors and lighting but have physical 
limitations; digital effects offer unlimited creative freedom but must be carefully 
matched to the real footage

119. VFX has evolved from in-camera tricks and optical compositing to almost entirely 
digital workflows. Early effects were limited to simple cuts and double 
exposures, while today's VFX can create photorealistic environments, characters, 
and phenomena that are indistinguishable from reality

120. Reference material (photos, videos, and real-world observations of the effect 
being created) helps VFX artists understand how things actually look and behave, 
ensuring their digital work matches reality and avoids the uncanny valley
Matching (Visual Effects & Digital Art): 1→E, 2→B, 3→A, 4→D, 5→C



121. C — Practical effects give actors something real to react to, they interact naturally 
with lighting and the environment, and audiences often perceive them as more 
believable because they exist in physical space

122. C — Squeeze a bag of cornstarch or baking soda with their hands — the 
compressing powder creates a realistic crunching sound very similar to footsteps 
in packed snow

123. B — The audience's willingness to accept something unreal or impossible as 
believable while watching a movie, as long as the effects and storytelling are 
convincing enough

124. C — Both sides have valid points: CGI enables impossible worlds and creatures 
(Avatar, Gravity) that expand storytelling possibilities, but over-reliance on CGI 
can create a 'weightless' feeling when physics and lighting don't quite match 
reality. The best approach often combines practical and digital effects to get the 
benefits of both.

125. A — By layering rigid collodion (a liquid that shrinks as it dries, puckering the 
skin), prosthetic pieces, and color makeup to simulate different depths and 
stages of scarring

126. D — No — light travels much faster than sound, so you would see the explosion 
before hearing it. In movies, sound and visual are synced for dramatic effect, 
even though this is scientifically inaccurate

127. Camera angles (shooting from low angles makes falls look higher), editing 
(cutting between shots hides safety equipment), sound design (adding impact 
sounds makes hits feel harder), speed manipulation (slightly speeding up 
footage makes action faster), and strategic framing (keeping crash mats and 
wires out of frame)

128. Effectiveness depends more on storytelling, pacing, and audience imagination 
than technical quality. Old films used shadows, suggestion, and limited glimpses 
to let audiences imagine the worst. The human brain fills in frightening details 
when given incomplete information — often scarier than showing everything 
explicitly.

129. In entertainment, emotional manipulation through sound is expected and 
accepted — audiences consent to being emotionally guided as part of the movie 
experience. In news or documentary contexts, adding emotional music to 
manipulate audience response is ethically problematic because it can bias 
perception of factual events. The key difference is the audience's expectation of 
objectivity vs. entertainment.

130. Place a clear glass shelf or transparent fishing line in front of the camera. Set the 



object on the glass or hang it from the fishing line. Position the camera so the 
glass edge or line isn't visible. Match the background lighting to avoid reflections 
on the glass. Film from a steady tripod position. The object appears to float 
because the support is invisible.
Matching (Optical Effects): 1→A, 2→C, 3→E, 4→B, 5→D

131. C — Layer multiple sounds: a vacuum cleaner or hair dryer for the constant hum, 
a washing machine spin cycle for low rumble, slow down a recording of a jet 
flyover for deep bass, and add a high-pitched electronic tone from a synthesizer 
app for the sci-fi quality

132. B — The actor wears a hidden harness connected to a cable and pneumatic 
ratchet system. When the explosion (a controlled, safe pyrotechnic charge) goes 
off, the ratchet yanks the cable, pulling the actor backward through the air onto 
hidden crash mats. The timing is precisely coordinated.

133. C — The Doppler effect causes a sound's pitch to rise as the source approaches 
and drop as it moves away (like a passing ambulance siren). Sound designers 
apply this effect to moving vehicles, passing bullets, and flyby sounds to make 
them feel like they're moving through space relative to the listener.

134. B — Recording order: (1) Nervous footsteps on wooden floor — slow, hesitant, 
performed in shoes on wood surface with occasional creaks from rocking a 
board. (2) Floorboard creaks — step on a loose plank or slowly bend a wooden 
dowel. (3) Door handle — turn a real metal doorknob. (4) Door squeak — slowly 
open a rusty hinge or drag wet cork on glass. (5) Gasp — actor or artist breathes 
in sharply. (6) Glass fumble — handle and bobble a glass near the mic. (7) Glass 
shatter — drop a pre-scored glass onto stone slab inside a padded box for safety. 
(8) Glass tinkling — sprinkle small glass fragments onto stone for the settling-
after-shatter sound. Record each element separately for mixing flexibility.

135. B — Color temperature measures the warmth or coolness of light in Kelvin — low 
values (2700-3200K) produce warm orange/yellow light like candles, while high 
values (5500-6500K) produce cool blue/white light like daylight

136. D — On a large glass pane placed between the camera and the partial set, with 
the painting filling in the areas where the set ends

137. A detailed lighting plan that identifies a motivated source (flashlight, torch, or 
the treasure's glow), specifies color temperature shifts (cool/blue for suspense 
transitioning to warm/gold for discovery), includes practical use of a modifier, 
and explains how each choice serves the emotional narrative

138. The uncanny valley describes how human-like figures that are almost but not 
perfectly realistic trigger a feeling of unease — our brains are extremely sensitive 



to subtle imperfections in human faces and movement
139. Deep fakes use AI/machine learning to convincingly replace a person's face or 

voice in video — ethical concerns include creating non-consensual content, 
spreading misinformation, identity theft, and eroding trust in video evidence

140. Performance capture records the actor's full performance — body movement, 
facial expressions, and voice simultaneously — capturing the complete acting 
performance as one integrated dataset, not just body movement
Matching (Optical Effects): 1→B, 2→D, 3→E, 4→C, 5→A

141. B — The green background is digitally removed in post-production and replaced 
with a different image or environment. Green is used because it's the color least 
similar to human skin tones, making it easier for software to separate the actors 
from the background

142. D — A prop designed to shatter safely on impact, typically made from sugar glass 
or balsa wood, which break easily without creating dangerous sharp edges

143. C — Méliès was the first to realize that film could show things that don't exist in 
reality — he transformed cinema from a recording device into a storytelling 
medium capable of fantasy and imagination. His specific techniques may be 
outdated, but his fundamental insight that film is an illusion medium created the 
entire field of special effects.

144. C — A visual plan showing each shot as a drawing or sketch, including: 
framing/composition, camera angle and movement, character positions, effects 
notes (practical vs CGI), lighting direction, and any special equipment needed

145. B — Surround sound sends different audio signals to multiple speakers placed 
around the theater (front left, center, front right, side surround, rear surround, 
ceiling). By controlling which speakers play each sound and at what volume, 
sound designers can make audiences perceive sounds coming from specific 
directions — a helicopter passing overhead or footsteps approaching from 
behind.

146. B — Strike metal objects together — garden shears, kitchen knives against a 
metal rod, or tire irons — then layer with the sound of metal scraping on 
concrete for the sliding/ringing quality. Add a slight reverb to suggest the 
environment, and vary the intensity and speed to match the choreography on 
screen.

147. The boom mic stays above the frame line (invisible to the camera), its directional 
pickup pattern focuses on the actors while rejecting surrounding noise, and 
being close overhead captures clear dialogue without attaching anything to the 
actors that might be visible or restrict movement



148. Layers: (1) General crowd murmur (low priority, continuous background), (2) 
Specific vendor shouts/calls (medium, periodic), (3) Footsteps on varied surfaces 
(medium, continuous), (4) Cart wheels/merchandise handling (low-medium, 
periodic), (5) Main characters' dialogue (highest priority, always clear), (6) 
Ambient music from a radio or street performer (low, adds atmosphere). Priority: 
dialogue always on top, then story-relevant sounds, then atmosphere layers 
faded underneath.

149. Minimal sound design can be extremely effective because silence creates 
tension, draws attention to small details, and respects the audience's 
intelligence. When every sound matters, each one carries more weight. The 
absence of expected sounds can be more unsettling than loud noise.

150. A shot where the camera is tilted to one side so horizontal lines appear diagonal, 
creating feelings of unease, disorientation, or psychological tension
Matching (Optical Effects): 1→C, 2→B, 3→D, 4→E, 5→A

151. B — Practical effects are physical, real-world techniques created on set (models, 
makeup, explosions), while digital effects (CGI) are created or enhanced using 
computers after filming

152. C — Pour rice or salt slowly from a height onto a sheet of aluminum foil or an 
open umbrella — the many tiny impacts at random intervals closely mimic 
raindrops. For heavier rain, use a larger container and pour from higher. For 
gentle rain, sprinkle the grains lightly. Add sizzling bacon sounds for rain hitting 
pavement.

153. C — A sound added on top of a main sound effect to enhance it — like adding a 
metallic ring to a punch impact, a bass rumble underneath an explosion, or a 
sparkle sound on top of a magic spell. Sweeteners add detail and character 
without replacing the base sound.

154. C — Build an oversized lightweight foam boulder prop that the actor can actually 
lift, using camera angle to hide any scale reference points that would reveal its 
true weight

155. D — AI can upscale low-resolution renders to high resolution, denoise renders 
with fewer samples, generate textures procedurally, and even synthesize realistic 
frames — potentially reducing render times by orders of magnitude while 
maintaining quality

156. A — A pre-made piece of sculpted material (usually silicone or foam latex) that is 
glued onto an actor's skin to change their appearance

157. The brain retains an image for a brief moment after it disappears, so when a 
rapid sequence of slightly different still images is shown, the brain blends them 
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together, perceiving continuous motion
158. Hard light (from small, direct sources) creates sharp shadows and high contrast, 

suggesting tension or drama; soft light (from large, diffused sources) creates 
gentle shadows and low contrast, suggesting comfort or beauty

159. The skeleton's upper body was a physically animated 16-foot-tall puppet (the 
largest ever built for stop-motion), while the legs and some environmental 
interactions were extended with CGI to achieve impossible scale

160. Small packets of fake blood are attached to a protective metal plate worn under 
the actor's clothing, triggered by a small electrical charge or compressed air to 
burst outward on cue
Matching (Optical Effects): 1→C, 2→A, 3→D, 4→E, 5→B

161. To make some sole music!

162. "I really know how to brighten up a room!"

163. It knew how to keep its composure -- and its compositing!

164. A laugh track-tical effect!

165. They took things one frame at a time!

166. A light-leek!
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